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Abstract 
This study examines textual representations of plural subjectivities in life-writing 
by three francophone Russian women in the early nineteenth century. It addresses 
a gap left by studies carried out on plural identities in Russian womeQ¶V OLIH-
writing composed in the long eighteenth century by its examination of the texts 
from a cross-cultural perspective and close focus on linguistic and cultural 
LGHQWLW\ 7KH DSSOLFDWLRQ RI )HOLFLW\ 1XVVEDXP¶V WKHRU\ RI JHQGHUHG
interdiscourses, MikhaLO 0LNKDLORYLFK %DNKWLQ¶V KHWHURJORVVLD 0XULHOOH /XFLH
&OpPHQW¶V H[WHQVLRQ RI %DNKWLQLDQ KHWHURJORVVLD DQG P\ PRGLILFDWLRQV WR KHU
approach reveal the representation of multiple discourses of self in the life-
writings as well as the literary, spoken and cultural bilingualism of the life-writers 
and shows them to be bicultural. Bilingualism is not limited here to national 
languages, but is equally applicable to the expression of different subject positions 
within one culture and of discourses relating to different national cultures. 
Chapter One focuses on multiple and contradictory gendered subjectivities, the 
life-ZULWHUV¶QRQFRQIRUPLW\WRVRFLDOO\SUHVFULEHGLPDJHVRIIHPLQLQLW\WRZKLFK
WKH\XOWLPDWHO\ UHSUHVHQW WKHPVHOYHVDVERXQGDQG WKHDGGUHVVHHV¶ influence on 
self-representation. Chapter Two explores the life-ZULWHUV¶ OLQJXLVWLF LGHQWLW\
whilst the third chapter examines their cultural identity. The analysis 
demonstrates that while multiple factors influence the life-ZULWHUV¶UHSUHVHQWDWLRQ
of their plurality, culture is key. None of the life-writers represents herself as 
either exclusively French or Russian by culture, but shows that each culture has a 
defined place in Russian life and that they coexist in an unproblematic way.
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Introduction 
$OWKRXJK 5XVVLDQ ZRPHQ¶V IUDQFRSKRQH OLIH-writing is becoming an area of 
increasing academic interest amongst both Russian and French scholars, it has 
received no attention in its own right by anglophone researchers; but with my 
study I hope to contribute to remedying this paucity of research.  
, KDYH FKRVHQ WR GHDO ZLWK 5XVVLDQ ZRPHQ¶V IUDQFRSKRQH OLIH-writings 
composed during the reign of Alexander I (1800-1825) as this period not only saw 
the influence of the French language and culture reach its height in Russia but 
witnessed the practice of keeping a diary flourish amongst Russian women and 
play an important role in contemporary female scriptural activity.  
For the purpose of this study, I focus on the personal diary and 
reminiscences of Elizaveta Petrovna Divova (1762-1813), the personal diary of 
3UDVNRY¶LD ,YDQRYQD 0LDWOHYD (1772-1859) and the epistolary travel diary of 
9DUYDUD ,O¶LQLFKQD7XUNHVWDQRYD -6WXGLHVRI5XVVLDQZRPHQ¶V OLIH-
writings to date H[FOXGLQJ (OHQD *UHFKDQDLD¶V DQG &DWKHULQH 9LROOHW¶V PRVW
recent work on diary manuscripts)1 have tended to focus on more better-known 
women, namely Catherine II, Ekaterina Romanovna Dashkova and Varvara 
Nikolaevna Golovina, whose writings are of direct historical interest. The life-
writings considered here, composed between 1802 and 1818, were authored by 
relatively obscure members of the Russian nobility, offer a relatively diverse 
sample of the life-writings produced by noblewomen in French at this time and 
                                                 
1
 Elena Grechanaia and Catherine Viollet, µ'QHYQLNY5RVVLLYNRQWVH;9,,,-pervoi polovine XIX 
YNDNDYWRELRJUDILFKHVNRHSURVWUDQVWYR¶, Izvestiia AN. Seriia literatury i iazyka, 61, 3 (2002), pp. 
18-36; Elena Grechanaia and Catherine Viollet, ©6LWXOLVMDPDLVFHMRXUQDO«ª'LDUistes 
francophones Russes 3DULV&156eGLWLRQV*UHFKDQDLD¶VDQG9LROOHW¶VZRUNZLOOEH
discussed later. 
  2 
 
have not previously been the topic of any study in their own right. What is more, 
0LDWOHYD¶V SHUVRQDO GLDU\ ZDV XQNQRZQ WR RWKHU UHVHDUFKHUV LQ WKH ILHOG XQWLO ,
uncovered it at IRLI in St Petersburg on a research visit in summer 2008.  
Another reason why I have decided to concentrate my focus on Divova, 
0LDWOHYD DQG 7XUNHVWDQRYD¶V WH[WV LV EHFDXVH WKH\ ZHUH QDWLYH 5XVVLDQV 0DQ\
life-writers at this time were not born in Russia nor were they from Russian 
families, but were subjects of the Empire. Bearing in mind the fact that part of my 
study focuses on the life-ZULWHUV¶ SDUWLFLSDWLRQ LQ 5XVVLDQ FXOWXUH DQG WKHLU
mastery of the Russian language, examining the texts of Russian subjects would 
complicate my analysis due to the fact that many of them would have had no 
knowledge of the Russian language or its associated culture.  
 
French Cultural Influence in Russia in the Long Eighteenth 
Century 
 
This section provides a brief outline of the cultural situation in the Russian 
nobility in the long eighteenth century and the reasons for which Russian nobles 
came to acquire knowledge of and participated in certain elements of Western, 
and particularly French, culture. 
,Q WKH GHFDGHV IROORZLQJ 3HWHU ,¶V :HVWHUQLVLQJ UHIRUPV (XURSHDQ
influences permeated the RussiDQ FRXUW DQG QRELOLW\ 7KH 5XVVLDQ QRELOLW\¶V
exposure to foreign contacts took numerous forms, including foreign travel, the 
invitation of foreigners to the Russian Empire, participation in European wars, 
µUHJXODUGLSORPDWLFUHODWLRQVZLWK:HVWHUQFRXUWV an expansion of commerce and 
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an unprecedented influx into Russia of foreign fashions in thought, letters, 
LQVWUXFWLRQVDQGVRFLDOLQWHUFRXUVH¶2  
It was not until the reign of Elizabeth (1741-1762) that French influence 
came to dominate over other European influences and penetrate deeply into 
Russian life.3 As lingua franca, from the 1730s French became the European 
ODQJXDJHRI FXOWXUH DV ZHOO DVRIGLSORPDF\ µ7KHDFTXLVLWLRQRI)UHQFKFXOWXUH
was a factor of social distinction welcomed at court and in soFLHW\¶µ7REHFRPH
)UHQFK PHDQW WR EHFRPH (XURSHDQ¶4 Imitation of French customs, habits and 
thinking reached its peak in the early nineteenth century and francophile Russian 
nobles encountered French culture without having to leave Russia through various 
channels. Importations of the externals of French culture relating to appearance 
and social life including perfumes, wines, dancing teachers, and hairdressers, 
ZKLFKPDGHDQµLPPHGLDWHYLVLEOHLPSDFWRQVRFLHW\¶5 were more frequent than 
those of French books and ideas. Education was commonly dispensed by French 
governesses and tutors in the homes of the nobility and also at elite schools 
including the Smolnyi Institute, French-language books and journals were 
available in Russia, there was a French theatre in operation in St Petersburg and 
French fashion shops traded.6  
Attitudes to France and its culture were complicated by the French 
revolution and its aftermath. It inspired fear and revulsion, but not the abandoning 
                                                 
2
 Hans Rogger, National Consciousness in Eighteenth-Century Russia (Cambridge: Harvard 
University Press, 1960), p. 6. 
3
 Rogger, p. 2. 
4
 Rogger, pp. 46-47. 
5
 Rogger, p. 47. 
6
 Émile Haumant, La culture française en Russie, 1700-1900 (Paris: Hachette, 1913), pp. 69-118. 
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of French culture. The Jacobin reign RI WHUURU XQGHUPLQHG 5XVVLD¶V EHOLHI LQ
France as a force of progress and enlightenment. There was a large influx of 
émigrés, however, whom the Russians welcomed and French influence continued 
in Russia despite political measures taken by Catherine II against France and the 
French.7 7KH \HDU  VDZ 1DSROHRQ¶V LQYDVLRQ RI 5XVVLD DQG VKRUW-lived 
occupation of Moscow which led to a wave of Russian patriotism and a 
revalorisation of all things Russian. Yet the growth of Russian patriotism during 
and following the Napoleonic wars was not in contradiction to the spread of 
French cultural influence. Despite the increased use of Russian amongst the 
aristocracy and nobility, women included, French was still spoken as it had 
become the ritualised language of communication. French products continued to 
be idealised and sold in Russia while French theatre made a reappearance from 
1816.8 Those who fought corresponded in French and it was even common for the 
Russian language to be taught in French. It was not until the reign of Nicholas I 
(1825-1855) that French influence in Russia gave way to an intense development 
of national consciousness and a revalorisation of traditional national values. 
French was no longer tolerated at court.9 The French language and associated 
culture remained present in Russian society until 1917 but to a much lesser 
degree. 
Views on the merits of French culture and its benefits to Russian noble 
society and the Russians were not, however, unanimous and France, its culture 
and those who imitated it came under criticism by satirists, including Denis 
                                                 
7
 Haumant, pp. 171-197; Rogger, pp. 69-70. 
8
 Haumant, pp. 336-340, 347-348. 
9
 ©6LWXOLVMDPDLVFHMRXUQDO«ª, p. 12. 
  5 
 
Ivanovich Fonvizin, who criticised gallomania, a tendency to admire blindly 
DQ\WKLQJ)UHQFK7KH\GHSORUHGµ)UHQFK¶OD]LQHVVYDQLW\HPSWLQHVVDQGODFNRI
piety. French influence in Russia was part of a wider debate about whether Russia 
should be a follower of Europe or cultivate its own culture. Those that defended 
Russian culture considered that the West and particularly France was a negation 
of Russian principles, namely the Orthodox values of religiosity, morality and 
modesty.10 This debate involved a conflict over language led by Aleksandr 
Semenovich Shishkov and Nikolai Mikhailovich Karamzin. Shishkov favoured 
the Orthodox liturgical and folk languages while Karamzin advocated writing as 
high society women spoke. 
)UHQFK FXOWXUH¶V PRVW REYLRXV DQG SHUYDVLYH LQIOXHQFH RQ WKH 5XVVLDQ
nobility was its language. French was not only used widely but, at times, to the 
neglect and total ignorance of Russian, particularly by women of the upper strata 
of society.  
 
Why the Preference for French Amongst Russian Noblewomen in 
the Long Eighteenth Century? 
 
From the reign of Elizabeth, it was not uncommon for French to be more 
frequently employed than Russian in both oral and written communication 
amongst the Russian nobility. The use of French became a question of bon ton 
and behaving comme il faut and therefore of social status. French was the 
language of worldly divertissements and interactions and social success required a 
                                                 
10
 Haumant, pp. 159-170, 251-262. 
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perfect mastery of the language which was gained largely from francophone 
tutors and governesses11 from an early age; children therefore received little 
training in their native language by hearing or imitation. Aleksandr Romanovich 
9RURQWVRYIXUWKHULOOXVWUDWHVFKLOGUHQ¶VODFNRIWUDLQLQJLQWKH Russian language:   
 
2QSHXWGLUHTXHOD5XVVLHHVWOHVHXOSD\VRRQGpGDLJQHG¶DSSUHQGUHVD
SURSUHODQJXHHWWRXWFHTXLDUDSSRUWDXSD\VRO¶RQHVWQpODJpQpUDWLRQ
SUpVHQWHV¶HQWHQGOHVJHQVSUpWHQGVpFODLUpVj3pWHUVERXUJHWj0RVFRX
ont soin de faire apprendre le François à leurs enfans, les entourent 
G¶pWUDQJHUV OHXU GRQQHQW j JUDQGV IUDLV GHV PDLWUHV j GDQVHU HW GH
musique, et ne leur font pas apprendre la langue paternelle; de sorte que 
FHWWHEHOOHHGXFDWLRQG¶DLOOHXUVVLFRXWHXVHPrQH à une parfaite ignorance 
de son pays, une indifférence, peut être même un dédain pour le pays du 
quel on tient existence, et un attachement pour tout ce qui tient aux moeurs 
et aux pays étrangers, et surtout pour la France.12  
 
While men belonging to the Russian aristocracy and nobility in the eighteenth and 
early nineteenth centuries were obliged due to their military or civil service and 
commercial relations to know Russian, their female counterparts had no such 
need. They often expressed themselves only in French. What is more, etiquette 
prescribed that men should address women in French, not only in conversation 
but in writing.13 So, at the turn of the nineteenth century Russian noblewomen 
frequently did not have a good grasp of the Russian language,14 just like 
                                                 
11
 Cf. ,XULL/RWPDQµ/DOLWWpUDWXUHUXVVHG¶H[SUHVVLRQIUDQoDLVH;9,,,H-;,;HVLqFOHV¶LQ La 
OLWWpUDWXUHUXVVHG¶H[SUHVVLRQIUDQoDLVH, ed. by Iurii Lotman and Viktor Rozentsveig (Vienna: 
Wiener Slawistischer Almanach, 1994), pp. 10-53. 
12
 Aleksandr Romanovich Vorontsov, Notice sur ma vie et les événements différents qui se sont 
SDVVpV WDQW HQ 5XVVLH TX¶HQ (XURSH SHQGDQW FH WHPV-là in $UNKLY¶ .QLD]LD 9RURQWVRYD Kniga 
piataia. Bumagi Grafa Aleksandra Romanovicha Vorontsova. &KDVW¶SHUYDLD (Moscow, 1872), p. 
12. 
13
 ©6LWXOLVMDPDLVFHMRXUQDO«ª, p. 19. 
14
 Elena Grechanaia, µ)RQFWLRQVGHVFLWDWLRQVOLWWpUDLUHVGDQVOHVDOEXPVIpPLQLQVHQ5XVVLHILQ
;9,,,HGpEXW;,;HVLqFOHV¶LQ/HFWULFHVG¶$QFLHQ5pJLPH, ed. by Isabelle Brouard-Arends 
(Rennes: Presses Universitaires de Rennes, 2003), pp. 431-439 (p. 431). 
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3XVKNLQ¶V KHURLQH 7DW¶LDQD LQ Evgenii Onegin: µɈɧɚ ɩɨ-ɪɭɫɫɤɢ ɩɥɨɯɨ ɡɧɚɥɚ
ɀɭɪɧɚɥɨɜ ɧɚɲɢɯ ɧɟ ɱɢɬɚɥɚ ɂ ɜɵɪɚɠɚɥɚɫɹ ɫ ɬɪɭɞɨɦ ɇɚ ɹɡɵɤɟ ɫɜɨɟɦ
ɪɨɞɧɨɦ¶15   
Russian women who wrote in French were products of their socio-cultural 
epoch. They were part of a much larger European group creating French-language 
literature. They favoured secular writing from the sentimental and romantic 
traditions including novels, letters and travel diaries that allowed them to express 
their selves. Another reason why Russian women chose French as their language 
of preference for writing was that the development of the Russian literary 
language was still in progress and so it was the French language that provided 
ready-made formulae for the easy expression of their ideas and feelings. Women 
borrowed from pre-existing French-language Sentimental and Romantic literary 
works in the form of form, content and quotation. These women could then 
express for themselves what they read about in French, identified with and 
therefore desired to reproduce in their own turn when they took up the pen.16   
Dashkova developed a thorough knowledge of Russian only after her 
PDUULDJHLQRUGHUWRIDFLOLWDWHFRPPXQLFDWLRQZLWKKHUKXVEDQG¶VIDPLO\DQGPD\
not have had reason to do so otherwise. Russian was a low priority in her 
education and more generally knowledge of spoken and written Russian was not 
considered essential in the second half of the eighteenth century:17  
                                                 
15
 Aleksandr Pushkin, Evgenii Onegin, chapter 3, XXVI, 
<http://www.rvb.ru/pushkin/01text/04onegin/01onegin/0836.htm?start=0&length=all> [accessed 
24 August 2009].  
16
 ©6LWXOLVMDPDLVFHMRXUQDO«ª, pp. 12-13. 
17
 1DWDO¶LD/3XVKNDUHYDµ5XVVLDQ1REOHZRPHQ¶VHGXFDWLRQLQWKH+RPHDV5HYHDOHGLQ/DWH
18th- and Early 19th-&HQWXU\0HPRLUV¶LQWomen and Gender in 18th-Century Russia, ed. by 
Wendy Rosslyn (Aldershot: Ashgate, 2003), pp. 111-128  (p. 116). 
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my uncle spared nothing to give us the best masters, and according to the 
ideas of the time we received the very best education; for we had perfect 
knowledge of four languages, particularly French; we danced well and 
drew a little; a state councilor taught us Italian and M. Bekheteev gave us 
Russian lessons whenever we felt like it18  
 
In her memoirs, despite the Russian lessons she took as a child, Dashkova writes, 
µ, VSRNH 5XVVLDQ EDGO\ DQG P\ PRWKHU-in-law spoke no other language, which 
DGGHG WR P\ HPEDUUDVVPHQW >«@ , WKHUHIRUH UHVROYHG WR DSSO\ P\VHOI WR WKH
VWXG\ RI P\ QDWLYH WRQJXH¶19 7KH IDFW WKDW KHU KXVEDQG¶V IDPLO\ GLG QRW VSHDN
French also highlights the difference in education before the 1730s and 1740s 
when the upper classes were not automatically educated in foreign languages, 
which served to create a generation gap as Dashkova demonstrates.  
In her Iz vospominanii o moem detstve, Anna Petrovna Kern further shows 
ZKDW OLWWOH SODFH 5XVVLDQ ZDV DFFRUGHG LQ 5XVVLDQ QREOHZRPHQ¶V HGXFDWLRQ D
generation later in the early nineteenth century:20 µWe studied all subjects, of 
course, in French and studied Russian for only 6 weeks during the holidays during 
which Marchinskii, a student, came from Moscow.¶21 As a child, Kern also 
HQJDJHG LQ UHDGLQJ LQ )UHQFK µWe had a small children's library with Mme 
Genlis, Ducray-Duminil and others and in our free time and on Sundays we would 
read constantly. Our favourite works were Les veillées du château, Les soirées de 
la chaumière¶22 $OWKRXJKVKHZULWHVLQ5XVVLDQ.HUQ¶VWH[WLVUHYHDOLQJLQDVIDU
                                                 
18
 Ekaterina Romanovna Dashkova, The Memoirs of Princess Dashkova, ed. and trans. by Kyril 
Fitzlyon (Durham: Duke University Press, 1995), p. 32. 
19Dashkova, p. 38. 
20
 Anna Petrovna Kern, Iz vospominanii o moem detstve in Vospominaniia, dnevniki, perepiska 
(Moscow: Khudozhestvennaia literatura, 1974). 
21
 Kern, p. 117. 
22
 Kern, p. 118. 
  9 
 
as she was educated at the time when French was the everyday language of the 
Russian nobility.   
Dashkova and Kern demonstrate that in the long eighteenth century 
Russian noblewomen were most often educated in the home. It was common 
practice for a girl to receive her early education from her mother, older sister or 
nanny before a Frenchman or woman or a German took over. Tuition in foreign 
languages and a faultless knowledge of French and German was the mark of 
having received a good education and were thought necessary by parents for the 
social success of their daughters. As most noblewomen used little Russian they 
were often lacking in confidence as to their ability to write the language and were 
reluctant to do so.23 It was not uncommon, however, for Russian women to take 
up the pen and write in French. 
 
([LVWLQJ5HVHDUFK5XVVLDQ:RPHQ¶V)UDQFRSKRQH:ULWLQJin the 
Long Eighteenth Century 
 
Much research has been conducted on both male and female twentieth-century 
Russian francophone writers24, but it is only in recent years that researchers have 
EHFRPH LQWHUHVWHG LQ 5XVVLDQ ZRPHQ¶V IUDQFRSKRQH ZULWLQJ IURP WKH long 
HLJKWHHQWKFHQWXU\DQG\HWDV&DWULRQD.HOO\VWDWHVµVXFKWH[WVDUHRIFRQVLGHUDEOH
LPSRUWDQFH LQ WKHGHYHORSPHQWRIZRPHQ¶VSURVHZULWLQJ LQ5XVVLDQ¶25 Female 
francophone authors include Varvara Iuliia Krüdener, author of the famous 
                                                 
23
 Wendy Rosslyn, Feats of Agreeable Usefulness: Translations by Russian Women 1763-1825 
(Fichtenwalde: Verlag F. K. Göpfert, 2000), pp. 17-20. 
24
 Cf. Écrivains franco-russes, ed. by Murielle Lucie Clément (Amsterdam: Rodopi, 2008). 
25
 Catriona Kelly, $+LVWRU\RI5XVVLDQ:RPHQ¶V:ULWLQJ-1992 (Oxford: Clarendon Press, 
1994), p. 54. 
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epistolary novel Valérie (1804) and Zinaida Aleksandrovna Volkonskaia, author 
of Quatres Nouvelles (1819).  
It is only necessary to consult Grigorii Nikolaevich *HQQDGL¶V Les 
écrivains Franco-Russes. Bibliographie des ouvrages français publiés par des 
Russes26 and Nikolai 1LNRODHYLFK *ROLWV\Q¶V %LEOLRJUDILFKHVNLL VORYDU¶ UXVVNLNK
SLVDWHO¶QLWV27 to see that Russian women publishing work in French were active on 
the Russian literary scene in the late eighteenth and early nineteenth centuries. 
These diverse French-language texts have been paid very little attention by 
researchers to date and much research still remains to be done in this area.28 More 
numerous than the women who wrote literary works for publication were those 
who penned life-writings. 
 
                                                 
26
 Grigorii Nikolaevich Gennadi, Les écrivains Franco-Russes.  Bibliographie des ouvrages 
français publiés par des Russes (Dresden: Blochmann, 1874). 
27
 Nikolai Nikolaevich Golitsyn, %LEOLRJUDILFKHVNLLVORYDU¶UXVVNLNKSLVDWHO¶QLWV (Leipzig: 
Zentralantiquariat der Deutschen Demokratischen Republik, 1974). 
28
 )RUVWXGLHVRQ5XVVLDQZRPHQ¶VIUDQFRSKRQHZULWLQJVHH(OHQD*UHFKDQDLDµ0DGDPHGH
.UGHQHUHWODSRpVLHG
DSUqVVHVDUFKLYHVLQpGLWHV¶ Cahiers Roucher-André Chénier: Etudes sur 
la poésie du XVIIIe siècle, 17 (1998), pp. 91-(OHQD*UHFKDQDLDµ8QEURXLOORQGHValérie de 
0PHGH.UGHQHUGDQVOHVDUFKLYHVGH0RVFRX¶Dix-huitième siècle, Paris, 32 (2000), pp. 343-
350; Elena Grechanaia, Literaturnoe vzaimodeistvie Rossii i Frantsii v religioznom kontekste 
epokhi (1797-1825) (Moscow: IMLI RAN, 2002); Elena Gretchanaia, Francis Ley and Michel 
Mercier, $XWRXUGH9DOpULH¯XYUHVGH0PHGH.UGHQHU (Paris, Honoré Champion, 2007); 
$OHVVDQGUD7RVLµ(LJKWHHQWK-century traditions and issues of gender in Zinaida 9RONRQVNDLD¶V
Laure¶LQWaiting for Pushkin: Russian Fiction in the Reign of Alexander I (1800-1825) 
(Amsterdam: Rodopi, 2006), pp. 131-$OHVVDQGUD7RVLµ:RPHQDQG/LWHUDWXUH:RPHQLQ
Literature: Female Authors of Fiction in the Early Nineteenth CentXU\¶LQWomen in Russian 
Culture and Society, 1700-1825, ed. by Wendy Rosslyn and Alessandra Tosi (Houndmills: 
Palgrave Macmillan, 2007), pp. 39-$OHVVDQGUD7RVLµ=LQDwGD$OHNVDQGURYQD9RONRQVNDwD¶LQ
Clément, ed., pp. 15±30. 
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Life-Writing 
This section provides an overview of life-writing as a genre, its practice by 
Russian women in the long eighteenth-century and existing research in the subject 
area. 
Autobiography has become an umbrella term commonly used by western 
scholars to refer to the ensemble of self-representational life-writing. 
Autobiography as a genre is very hard to define as it is covers such a rich mosaic 
of subgenres ± letters, diaries and memoirs to name but a few ± and includes such 
vast historical, cultural and social perspectives. There is no set definition or 
terminology for referring to this type of writing. What is more, Russian and 
Soviet scholars have a preference for the terms µPHPRLUOLWHUDWXUH¶memuarnaia 
literatura, memuaristika DQG µGRFXPHQWDU\ OLWHUDWXUH¶ GRNXPHQWDO¶QDLD
literatura) rather than autobiography29 which serves to further complicate the 
designation of a universal term to talk about this kind of writing.  
In his /¶$XWRELRJUDSKLH HQ )UDQFH, Philippe Lejeune defines 
DXWRELRJUDSK\ SURSHU LQ WKH IROORZLQJ ZD\ µ1RXV Dppelons autobiographie le 
récit rétrospectif en prose que quelqu'un fait de sa propre existence, quand il met 
l'accent principal sur sa vie individuelle, en particulier sur l'histoire de sa 
SHUVRQQDOLWp¶30 and he then defines subgenres of autobiographical writing in 
opposition to this definition. That is to say that the subgenres all comply with 
certain elements of the above definition, but not all. It soon became clear, 
however, that trying to provide such strict and precise definitions is problematic 
                                                 
29
 Russia through Women's Eyes: Autobiographies from Tsarist Russia, ed. by Toby W. Clyman 
and Judith Vowles (New Haven: Yale University Press, 1996), p. 6. 
30
 Philippe Lejeune, /¶$XWRELRJUDSKLHHQ)UDQFH (Paris: Armand Colin, 2004), p. 10. 
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because life-writing does not conform to any strict and exhaustive definition as it 
is all too easy inadvertently to cross the frontiers between different subgenres. 
7KH ZULWLQJ RI DQ DXWRELRJUDSKLFDO WH[W LV DERYH DOO WKH FRQVWUXFWLRQ RI RQH¶V
subjectivity, oI RQH¶V VHOI-image, and defining oneself in relation to another or 
others.31 )HOLFLW\ 1XVVEDXP XQGHUOLQHV WKH IDFW WKDW µLGHDV DERXW WKH ³VHOI´ DUH
FRQVWUXFWVUDWKHUWKDQHWHUQDOWUXWKV¶,QRWKHUZRUGVWKHWH[WXDOVHOIDQGZRUOGRI
the life-writer are ideological constructs, linguistic representations of identity and 
UHDOLW\ µGHULYHG IURP WKH PDQ\ GLVFRXUVHV DYDLODEOH DW D SDUWLFXODU KLVWRULFDO
PRPHQW¶32 It is precisely constructions and representations of self that are central 
to this study. 
For the purpose of this study I adopt the all-encompassing definition of 
autobiography proposed by Philippe Lejeune and Catherine Viollet: 
µ©DXWRELRJUDSKLHª VHUD LFL HQWHQGX DX VHQV ODUJH WH[WH pFULW DYHF O¶LQWHQWLRQ GH
dire sa vie dans sa vérité, sur le moment (journDO RX DSUqV FRXS UpFLW¶33 I 
employ the term life-writing to refer collectively to the diaries and reminiscences 
under consideration. The following sections provide a brief overview of the 
characteristics of these autobiographical subgenres.  
 
                                                 
31
 &DWKHULQH9LROOHWµ3HWLWHFRVPRORJLHGHV pFULWVDXWRELRJUDSKLTXHV*HQqVHHWpFULWXUHGHVRL¶LQ
Autobiographies, ed. by Philippe Lejeune and Catherine Viollet (Paris: Place, 2001), pp. 37-55 (p. 
40). 
32
 )HOLFLW\$1XVVEDXPµ7RZDUG&RQFHSWXDOL]LQJ'LDU\¶LQStudies in Autobiography, ed. by 
James Olney (New York: Oxford University Press, 1988), pp. 128-140 (pp. 128-129). 
33
 Autobiographies, p. 7. 
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Diaries  
There is no consensus about the definition of the diary as a genre, as its diversity 
makes any generalising definition impossible. The characteristically protean diary 
is paradoxical in so far as it resists a precise definition but is instantly 
recognisable (in form, contents and function). English diary, French journal 
(intime) and Russian dnevnik, all derived from the root meaning day, indicate the 
GLDU\¶VGLVWLQFWQDUUDWLYHIRUPWKDWRIDGDLO\ZULWLQJSUDFWLFH7KHGLDU\¶VPDLQ
recurring features include a first-person narration in separate instalments which 
UHFRXQWV WKH DXWKRU¶V SHUVRQDO H[SHULHQFH 7KH GLDU\ ZKLFK RIWHQ LQFRUSRUDWHV
other genres and includes diverse materials, can have a number of uses and take 
different forms. The entries consist of the insignificant and anecdotal as well as 
the secret depths and emotional outpourings of the author.34 Contrary to 
autobiography proper with its formal organisation, plot and themes, diaries are 
SHUFHLYHG WR UHSUHVHQW WKHGLDULVW¶V LPPHGLDWHSUHVHQWDQGDUH also characterised 
by lack of premeditation and non-selectivity, as having little concern for formal or 
logical coherence. Diaries are thought to be without art35 and their addressees can 
take various forms.  
 
                                                 
34
 3KLOLSSH/HMHXQHµ+RZ'R'LDULHV(QG"¶Biography, 24, 1 (2001), pp. 99-112 (p. 105); Irina 
3DSHUQRµ:KDW&DQ%H'RQHZLWK'LDULHV"¶Russian Review 63 (2004), pp. 561-573 (pp. 561-
,ULQD6DYNLQDµ³3LVKXVHELD´DYWRGRNXPHQWDO¶Q\H]KHQVNLHWHNVW\YUXVVNRLOLWHUDWXUH
SHUYRLSRORYLQ\;,;YHND¶GRFWRUDOWKHVLV8QLYHUVLW\RI7DPSHUHS)UDQoRLVH
Simonet-Tenant, /¶pFULWXUHGHODYLH.  Le journal intime genre littéraire et écriture ordinaire 
(Paris: Téraèdre, 2004), pp. 11-13, 22. 
35
 6WHYHQ5HQGDOOµ2Q'LDULHV¶Diaretics, 16, 3 (1986), pp. 57-65 (p. 58); Simonet-Tenant, p. 22. 
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Diary addressees 
Certain diaries, and not only epistolary ones, have an explicit addressee and are 
constructed as a dialogue as the addressee is invited to read the text, whereas 
other diaries have an implicit, symbolic or impersonalised addressee who is 
effectively part of the text. In certain cases there is a concrete but virtual 
addressee. The distinction between writing for oneself and writing for another is, 
in certain cases, unclear. The addressee is an influential force in diary writing as 
the author defines their selection of detail and means of construction of self in 
relation to the addressee.36 
Self-representation is orientated towards an addressee by way of the 
inclusion of their opinion in the text. To a certain extent, the addressee becomes 
WKHGLUHFWRURIWKHGLDULVW¶VWH[WXDOSHUIRUPDQFHand directly influences the textual 
mise-en-scène of self which conforms to their expectation. The presence of an 
addressee creates the impression of the diarist performing a textual balancing act 
between openness and secrecy and public and private. There is a permanent 
SUHVHQFH RI µIRUHLJQ¶ GLVFRXUVH LQ WKH WH[WV WKDW LV WR VD\ WKH GLVFRXUVH RI WKH
implicit or explicit addressee or environment in which the life-writer is writing as 
environment has also be shown to shape the detail featured in the writings.37 
 
                                                 
36
 &DWKHULQH9LROOHWµ$X[IURQWLqUHVGHODFRUUHVSRQGDQFHMRXUQDX[IpPLQLQVGHO¶DULVWRFUDWLH
UXVVHGpEXWGH;,;HVLqFOH¶5HYXHGHO¶$,5(, 32 (2006), pp. 71-79 (pp. 73-75). 
37
 Savkina, pp. 46, 79-80. 
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Reminiscences  
Reminiscences are a category of life-writing which poses many difficulties in its 
definition as they tend to overlap several subgeneric boundaries. The 
classification of reminiscences is therefore largely subjective. Reminiscences take 
the form of personal accounts which do not fall neatly into the definitions I am 
adopting for either autobiography proper or diaries. Reminiscences are a 
complicated case as they are not simply an account of personal memories. Their 
composition requires an effort on the part of the author to put the reminiscences 
into a particular order and create a coherent account of their person but they often 
RQO\IRFXVRQRQHHSLVRGHRURQDOLPLWHGSHULRGLQWKHDXWKRU¶V OLIH38 They are 
written retrospectively, often a long time after the events recounted occurred. 
Written from a personal point of view, the author is at the centre of the account 
rather than the object of the account itself. 
 
For the purpose of this study it will be necessary to take into consideration the 
VSHFLILFLWLHV RI ZRPHQ¶V OLIH-ZULWLQJ ZKHQ GLVFXVVLQJ 'LYRYD¶V 0LDWOHYD¶V DQG
7XUNHVWDQRYD¶VWH[WV 
 
:RPHQ¶V/LIH-Writing 
6LQFHWKHVWKHUHKDVEHHQJURZLQJVFKRODUO\LQWHUHVWLQZRPHQ¶VOLIH-writing 
and since the 1980s it has become a central case for feminist criticisms. Existing 
generic definitions excluded forms of life-writing frequently adopted by women 
                                                 
38
 Lejeune, /¶$XWRELRJUDSKLHHQ)UDQFH, pp. 13-14. 
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such as diaries and letters.39 Georges Gusdorf defined (male-authored) 
autobiography as focusing principally on the public side of an essential and stable 
DXWKRU¶VOLIHZKHUHWKHPRGHORIWKHDFFRXQWLVDOVRLWVREMHFWµ$XWRELRJUDSK\LV
WKH PLUURU LQ ZKLFK WKH DXWKRU UHIOHFWV KLV RZQ LPDJH¶40 DV D µFRPSOHWH DQG
FRKHUHQW H[SUHVVLRQ RI KLV RZQ GHVWLQ\¶41 which is not shaped or imposed by 
outside iQIOXHQFHEXWFUHDWHGE\WKHLQGLYLGXDO¶VRZQDJHQF\42 
*XVGRUI¶V LQGLYLGXDOLVWLF FRQFHSW RI WKH DXWRELRJUDSKLFDO VHOI LV
SUREOHPDWLFLQLWVDSSOLFDWLRQWRWKHVWXG\RIZRPHQ¶VWH[WVKRZHYHUDVZRPHQ
UHSUHVHQW WKHLU VHOI LQ D YHU\ GLIIHUHQW ZD\ :RPHQ¶V Oife-writing, termed 
autogynography by Domna Stanton43, not only extends androcentric definitions of 
life-ZULWLQJ EXW XSVHWV WKHP )HPLQLVW VFKRODUV VHH ZRPHQ¶V DXWRELRJUDSKLHV DV
GLIIHUHQW WR WKRVH RI PHQ DQG DV 6WDQWRQ¶V WHUP autogynography suggests, 
consider that this difference is informed largely by gender. One of the most 
FRPPRQ GLIIHUHQWLDWLQJ IHDWXUHV RI WKH µDXWRJ\QRJUDSKLF FRQWHQW¶ LV WKH
µGLVFRQWLQXRXVGLJUHVVLYHIUDJPHQWHG¶QDUUDWLYHVLQRSSRVLWLRQWRPHQ¶VµOLQHDU
FKURQRORJLFDO FRKHUHQW¶ RQHs.44 Women represent their self-images by various 
types of understatement. As a rule, they recount their experiences in a 
VWUDLJKWIRUZDUGDQGRIWHQHYDVLYHPDQQHU:RPHQ¶VDXWRELRJUDSKLHVGRQRWSODFH
                                                 
39
 Laura Marcus, Auto/biographical Discourses: Theory, Criticism, Practice (Manchester: 
Manchester University Press, 1994), p. 1. 
40
 *HRUJHV *XVGRUI µ&RQGLWLRQV DQG /LPLWV RI $XWRELRJUDSK\¶ WUDQV E\ -DPHV 2OQH\ LQ
Autobiography: Essays Theoretical and Critical, ed. by James Olney (Princeton: Princeton 
University Press, 1980), pp. 28-48 (p. 33). 
41
 Gusdorf, p. 35. 
42
 Gusdorf, p. 37. 
43
 'RPQD&6WDQWRQµ$XWRJ\QRJUDSK\,VWKH6XEMHFW'LIIHUHQW"¶LQWomen, Autobiography, 
Theory: A Reader, ed. by Sidonie Smith and Julia Watson (Madison: Wisconsin University Press, 
1998), pp. 131-144. 
44
 Stanton, p. 137. 
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great emphasis on the public aspects of their lives but rather concentrate on their 
personal lives, the domestic sphere, and significant others in their lives.45 Women 
have their identity defined by dominant male culture, but not recognising or 
accepting themselves as this prescribed image of woman, they develop a dual 
consciousness, the self as culturally defined and the self as different from cultural 
prescription46 and thus represent dual or plural identities on the pages of their life-
writings. 
:RPHQ¶V DXWRELRJUDSK\ GRHV QRW WKHUHIRUH SUHVHQW DQ XQWURXEOHG
rHIOHFWLRQ RI WKH DXWKRU¶V LGHQWLW\ 7KH FHQWUDO LVVXH RI FRQWHPSRUDU\ FULWLFDO
thought is the problematic status of the self. Contemporary feminist 
DXWRELRJUDSKLFDO FULWLTXH UHDGV ZRPHQ¶V DXWRELRJUDSK\ DV µD PRGHO RI QRQ-
representative, dispersed, displaceGVXEMHFWLYLW\¶47  
 
The following section discusses the practice of life-writing by Russian women in 
WKHORQJHLJKWHHQWKFHQWXU\DQGSURYLGHVDFRQWH[W LQZKLFKWRVLWXDWH'LYRYD¶V
0LDWOHYD¶VDQG7XUNHVWDQRYD¶VWH[WV 
 
:RPHQ¶V/LIH-Writing in Russia in the Long Eighteenth Century 
It was not until the eighteenth century that women took to the public, political and 
literary stage in Russia. With the secularisation of Russian literature, life-writers, 
                                                 
45
 :RPHQ¶V $XWRELRJUDSK\ (VVD\V LQ &ULWLFLVP, ed. by Estelle Jelinek (Bloomington: Indiana 
University Press, 1980), pp. 3-8, 15, 17. 
46
 6XVDQ6WDQIRUG)ULHGPDQµ:RPHQ¶V$XWRELRJUDSKLFDO6HOYHV7KHRU\DQG3UDFWLFH¶LQ6PLWh 
and Watson, eds., pp. 72-82 (p. 75). 
47
 /LIH/LQHV7KHRUL]LQJ:RPHQ¶V$XWRELRJUDSK\, ed. by Bella Brodzki and Celeste Schenck 
(Ithaca: Cornell University Press, 1988), pp. 1-7. 
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along with poets, were among the first women to take up the pen.48 The first 
autobiographical accounts were written in Russian during the reign of Anna 
Ioannovna (1730-1740).49 Although many Russian life-writers would have been 
familiar with the Western European autobiographical tradition and were familiar 
with such texts as Jean--DFTXHV 5RXVVHDX¶V Confessions50, the attention that 
focused on the self went against the qualities of humility and discretion prescribed 
by the Orthodox Church as well as the conventions of aristocratic etiquette that 
considered it improper to speak of oneself.51 This ideology was even more 
restricting for women in a culture where selflessness and self-abnegation were 
held to be the highest ideals of womanhood.52   
Influenced by sentimental and romantic literature, the notion of personal 
writing appeared in Russia towards the end of the eighteenth century while diary 
writing developed as a result of the progressive secularisation of Russian noble 
culture and in relation to existing autobiographical practices including 
correspondence and the album of citations.53   
The value of diaries, texts written not for publication, but for the self was 
that they became for women a means of self-realisation which at the same time 
                                                 
48
 Barbara Heldt, Terrible Perfection: Women and Russian Literature (Bloomington: Indiana 
University Press, 1987), p. 86. 
49
 An early example is the notes of Anna Shestakova, Cherty iz domashnei zhizni imperatritsy 
Anny Ioannovny (1738). A later, more well-NQRZQWH[WLV1DWDO¶LD%RULVRYQD'ROJRUXNDLD¶V
Svoeruchnie zapiski (1767).   
50
 3KLOLSSH/HMHXQHFLWHVDQGWKHSXEOLFDWLRQRI5RXVVHDX¶VConfessions as the birth of 
autobiography in France and even in Europe. Confessions became the model for literary 
autobiography in content, project, tone and theme.   
51
 µ$X[IURQWLqUHVGHODFRUUHVSRQGDQFH¶S 
52
 Clyman and Vowles, eds., pp. 1, 12-14; Savkina, pp. 53-55. 
53
 µ$X[IURQWLqUHVGHODFRUUHVSRQGDQFH¶S 
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allowed them to remain in the domestic sphere assigned to them by men.54 What 
is more, from a social point of view, keeping a diary was often encouraged or 
even imposed upon the diarist by the family entourage who controlled the 
practice. Diary forms undertaken by women included chronicles of daily life, 
travel diaries, diaries of religious conversion, epistolary diaries, records of balls 
DQG VRFLDO HYHQWV DQG UHFRUGV RI WKH OLYHV RI WKH DXWKRU¶V FKLOGUHQ 1DWDO¶LD
0LNKDLORYQD6WURJDQRYD¶VWUDYHOGLDU\NHSWLQ)UHQFKLQ-1781, is one of the 
first known Russian-authored female dairies. 5XVVLDQ QREOHZRPHQ¶V GLDULHV
many of which were written in French, appeared as an important body of texts in 
the early nineteenth century.  
-XGJLQJE\*UHFKDQDLDDQG9LROOHW¶VVXUYH\RIGLDULHVLQ5XVVLDQDUFKLYHV
it is clear that diary writing was an important scriptural act for Russian 
francophone women in the late eighteenth and early nineteenth centuries.55 Aside 
from the events recounted, each diary is the account of a life lived and displays 
attempts to construct and represent a self who is at once unique and plural. The 
Russian female-authored francophone diaries echo each other to a certain extent 
and show clearly a vast social and cultural network where seemingly everyone 
knows everyone and the same names, events and places crop up over and over 
again.56   
 
                                                 
54
 (OHQD*UHFKDQDLDDQG&DWKHULQH9LROOHWµ'QHYQLNY5RVVLLYNRQWVH;9,,,± pervoi polovine 
XIX v. kak avtobiograficheskaiDSUDNWLND¶LQAvtobiograficheskaia praktika v Rossii i vo Frantsii, 
ed. by Elena Grechanaia and Catherine Viollet (Moscow: IMLI RAN, 2006), pp. 6-7 (typescript).  
55
 Of 80 diaries written between the late 1780s and early 1850s uncovered predominantly in 
Moscow archives, 52 were female-authored. Cf. Grechanaia and Viollet, µ'QHYQLNY5RVVLLY
kontse XVIII-SHUYRLSRORYLQH;,;YNDNDYWRELRJUDILFKHVNRHSURVWUDQVWYR¶S 
56
 ©6LWXOLVMDPDLVFHMRXUQDO«ª, pp. 13-17. 
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My analysis focuses primarily on epistolary and travel diaries. The following 
section aims to provide an overview of these types of diaries produced by 
francophone Russian women.  
 
Epistolary Diaries 
Private correspondence in late eighteenth and early nineteenth century Russia 
SOD\HGDQLPSRUWDQWSDUW LQQREOHZRPHQ¶VGDLO\ OLYHVDQGZULWLQJOHWWHUVZDVDQ
activity that they regularly engaged in. It was both a means of communication and 
self-expression. The informal writing recorded personal reflections and described 
WKHLURZQDVZHOO DVRWKHUSHRSOH¶V HYHU\GD\ OLIH DQG WKHFXOWXUHRI WKHLU VRFLDO
milieu. Noblewomen wrote regularly to family and friends because at this time 
letters were almost the only way to communicate with those who were far away 
and letters FUHDWHGWKHLOOXVLRQRIWKHZULWHUV¶ presence.57 
Often of imposing proportions, epistolary diaries, which were inspired as a 
genre by the popular sentimental epistolary novel, present themselves explicitly as 
missives. They were conceived in the same way as correspondence proper to be 
sent to their recipient, by the post or by entrusting them to a private individual, 
once the notebook was full, or in instalments before that.58  It is more than likely 
that sending letters both from abroad and from the countryside in Russia involved 
practical difficulties which made diary-letters both an acceptable and logical 
practice.59 The diary form in a notebook may have been preferable to the 
                                                 
57
 $QQD%HORYDµ:RPHQ¶V/HWWHUVDQG5XVVian Noble Culture of the Late 18th and Early 19th 
&HQWXULHV¶LQ5RVVO\QHGSS-161 (pp. 147-149, 154, 157-158). 
58
 µ$X[IURQWLqUHVGHODFRUUHVSRQGDQFH¶SS-76. 
59
 Belova, p. 156. 
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traditional letter on loose sheets of paper as it allows the author to write a regular 
and exhaustive account of feelings and events in bulletin form.60    
 
Travel Diaries 
0RUHRIWHQ WKDQQRWZRPHQ¶V WUDYHOZULWLQJ WRRNDQHSLVWRODU\RUGLXUQDO IRUP.  
5XVVLDQZRPHQ¶V)UHQFK-language travel diaries were primarily destined for the 
private use of their author and sometimes to be shared with others on return and 
served several purposes. They were informative, educational and, above all, 
served to keep in memory the trip, which in many cases lasted months if not 
years.61 
In GrechDQDLDDQG9LROOHW¶VVXUYH\RI5XVVLDQ-authored French-language 
life-writing, travel writing is the best represented category. Ordinarily, the travel 
diaries begin with the departure of the author and end with the return to this same 
point. Germany, France and Italy are predominantly described in the diaries, but 
the diarists also visit Poland, Austria, Holland, Belgium and England, among 
other countries and make journeys within the Russian Empire itself. Descriptions 
of towns and monuments visited, works of art, as well as theatre trips occupy a 
considerable part of the diary entries. The travellers are, as a rule interested in the 
cultural, political and religious character of the places they visit and their diaries 
include many historic and artistic details. The contents of the travel diaries are not 
limited to a simple itinerary of places, monuments and curiosities visited, but also 
                                                 
60
 µ$X[IURQWLqUHVGHODFRUUHVSRQGDQFH¶SS-78. 
61
 Catherine VioOOHWµeFULWXUHVSDUDOOqOHV-RXQDX[GHYR\DJHUpGLJpVHQIUDQoDLVSDUGHMHXQHV
aristocrates russes, 1841-¶SW\SHVFULSW 
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provide an insight into the means and conditions of travel, lodgings, relations with 
fellow travellers and meetings with acquaintances. The diaries are often 
DQHFGRWDO ZLWK SHUVRQDO DSSUHFLDWLRQV DQG H[SUHVVLRQV RI WKH GLDULVW¶V
sentiments.62 
 
)ROORZLQJWKHVLWXDWLRQRI'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶VZULWLQJLQDQ
historical, social, cultural and literary context, the next section provides an 
RYHUYLHZRIH[LVWLQJUHVHDUFKLQWKHILHOGRI5XVVLDQZRPHQ¶VOLIH-writing in the 
long eighteenth century and demonstrates the gaps left by scholars in their studies 
of plural identity with regard to French-language texts. 
 
Existing UHVHDUFK 5XVVLDQ :RPHQ¶V /LIH-Writing in the Long 
Eighteenth Century 
 
$OWKRXJKUHVHDUFKKDVEHHQFDUULHGRXWRQ5XVVLDQZRPHQ¶VOLIH-writing from the 
long eighteenth century, this has for the most part focused on Russian-language 
texts or on Russian translations of French-language texts. Equally, whereas diary 
ZULWLQJ E\ µRUGLQDU\ SHRSOH¶ KDV EHHQ WKH VXEMHFW RI PDQ\ VWXGLHV LQ ZHVWHUQ
European scholarship, which situates it as an integral part of autobiographical 
FXOWXUH DV WKH FRQVWUXFWLRQ RI RQH¶V RZQ personality, there has been very little 
research on Russian diary culture.63  
%DUEDUD +HOGW ZDV WKH ILUVW WR DGGUHVV WKH TXHVWLRQ RI 5XVVLDQ ZRPHQ¶V
life-writing, and the split subject is an important theme in her work in the context 
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of the conflicts between the life-ZULWHUV¶ SOXUDO SXEOLF DQG SULYDWH VHOYHV64 
$OWKRXJKPXFKRI+HOGW¶VDQDO\VLV IRFXVHVRQD ODWHUSHULRGRQHRIKHUSLYRWDO
WH[WV LV'DVKNRYD¶VMon Histoire in which she emphasises the double nature of 
'DVKNRYD¶VOLIHDQGGUDZVRXUDWWHQWLRQWRher plural public and private identities 
RIµVFKRODUDQGGDXJKWHUFRQVSLUDWRUDQGEULGH5XVVLDQUHSUHVHQWDWLYHDEURDGDQG
PRWKHU DGPLQLVWUDWRURI DFDGHPLHV DQGRI HVWDWHV FRXQVHOORU DQG IULHQG¶65 and 
thus reveals the complexities of the female self forever aware of her gender. 
Dashkova was, however, one of the very few women who had a role in public life 
at this time, so the public/private distinction is not productive for most other life-
writers of this period.  
In her doctoral thesis, Irina Savkina examines the strategies of self-
GHVFULSWLRQ LQ 5XVVLDQ ZRPHQ¶V HDUO\ QLQHWHHQWK-century life-writings. She 
focuses on the tensions between the life-ZULWHUV¶ VHFUHF\ DQG RSHQQHVV DQG
between their outward conformity and inward rebellion, as well as their non-
conformity with socially prescribed feminine models. She determines that these 
life-writers represent themselves as having a gendered self-for-self and self-for-
others which is influenced by their addressee and that these women are caught 
between resignation to their condition and rebellion against it. Savkina concludes 
that self-representation is largely determined by otherness, by existing myths of 
femininity.  
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The contradiction between multiple selves is emphasised in Wendy 
5RVVO\Q¶V DUWLFOH RQ VHOI DQG place66 LQ 5XVVLDQ QREOHZRPHQ¶V OLIH-writings. 
Rosslyn demonstrates the way in which place shapes identity. This study shows 
how a change of location has a direct effect on self-representation by the 
reflections that the life-writers make about their new way of life in contrast to 
their habitual lifestyle. The life-writers display multiple gendered subjectivities; 
they adopt different personae and different discourses of self according to their 
place of residence. Place, however, is only one factor that influences the multiple 
nature of the life-writers. 
In her MA dissertation67 RQ5XVVLDQZRPHQ¶VSXEOLVKHGDXWRELRJUDSKLFDO
writing, composed in what she refers to as the pre-romantic period, Malin 
Ahlbeck examines the general themes and differences in early examples of 
PHPRLUV 6KH QRWHV WKDW WKH IDFW WKDW 'DVKNRYD¶V Mon histoire DQG *RORYLQD¶V
Souvenirs were originally written in French is undoubtedly significant in some 
way, but she does not consider this aspect of the texts in her study. Ahlbeck 
remarks that 'DVKNRYD¶V DQG *RORYLQD¶V WH[WV DUH µ³PRGHUQ´ :HVWHUQLVHG DQG
LQGHSHQGHQW¶ ZLWK DQ HPSKDVLV RQ OHDUQLQJ DQG LQVWUXFWLRQ ZKLOH 'RORJRUXNDLD
DQG/DE]LQD¶V5XVVLDQ-language Svoeruchnye zapiski (1767) and Vospominaniia 
µFRQFHQWUDWHSULPDULO\RQWKHLURwn personal misery, with a strong element 
RIUHOLJLRVLW\DQGDQHPSKDVLVRQWUDGLWLRQDOSDWULDUFKDOYDOXHV¶68 She does not, 
however, take into consideration the cross-cultural context in which the French-
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language texts were written or the fact that the francophone life-writers express 
multiple cultural subjectivities in their writing.  
/DQJXDJH LV DQ LPSRUWDQW IHDWXUH RI 5XVVLDQ IUDQFRSKRQH ZRPHQ¶V
identity. Theorists have argued that human identities are formed linguistically, by 
and in relation to the languages we learn.69 Jehanne M. Gheith suggests that 
because identities in Russia were formed by and in relation to Western Europe, to 
non-Russian languages and traditions this makes the very concept of a Russian 
(or, in this case a Russian woman) complicated.70 Although Russian aristocratic 
society modelled itself on Western Europe, it was necessarily based on and 
infiltrated by Russian traditions. The cross-cultural context in which Russian 
ZRPHQ¶VIUDQFRSKRQHOLIH-writings were written makes it difficult to define texts 
DVEHORQJLQJWRDVLQJOHFXOWXUH2QWKLVEDVLV*KHLWK¶VDVVHUWVWKDWFURVV-cultural 
FRPSDULVRQV RI 5XVVLDQ ZRPHQ¶V IUDQFRSKRQH OLIH-writings would encourage 
µDVNLQJQHZTXHVWLRQVDQGGHYHORSLQJQHZDSSURDFKHV WRDQGXQGHUVWDQGLQJVRI
gender, identity, nationality, and self-UHSUHVHQWDWLRQ¶71 She does not carry out the 
proposed analysis, however, and to date, there have not been any attempts to 
DQDO\VH 5XVVLDQ ZRPHQ¶V )UHQFK-language life-writings from a cross-cultural 
perspective. 
The first attempt to examine Russian francophone autobiographical 
literature as such was made by Kelly Herold in 1998,72 but it is only in recent 
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years that Elena Grechanaia and Catherine Viollet have begun to investigate 
5XVVLDQZRPHQ¶VIUDQFRSKRQHGLDULHV7KH\KDYH published a dozen volumes and 
articles on both Russian and Russian francophone diary culture in the long 
eighteenth century.73 )ROORZLQJ WKHLU VHDUFK IRU 5XVVLDQ ZRPHQ¶V OLIH-writings, 
Grechanaia and Viollet have revealed that the majority of these diverse texts, 
composed between 1780 and 1854, including personal, epistolary and travel 
diaries exist in manuscript only. What is more, the rare texts that were published, 
often many years after their composition, are unrepresentative of the majority of 
the texts found in archives, their purpose being to provide historical accounts 
about famous people rather than recounting the personal life of the author herself. 
7KLV UHVHDUFK KDV VKRZQ WKDW WKH ILUVW 5XVVLDQ ZRPHQ¶V GLDULHV ZHUH ZULWWHQ
uniquely in French, although they did sometimes contain the occasional word or 
passage of Russian. The fully-fledged personal diary with a diurnal entry format 
only appeared at the end of the eighteenth century. Ekaterina Petrovna Kvashnina-
6DPDULQD¶VGLDU\NHSWEHWZHHQDQG 1799, is one of the earliest known texts 
of this kind.   
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This large overview of existing published and unpublished texts carried 
RXW E\ *UHFKDQDLD DQG 9LROOHW ZKR DUJXH WKDW 5XVVLDQ ZRPHQ¶V IUDQFRSKRQH
diary-writing played an important role in the development of the diary genre in 
Europe, situates them in the contemporary social, historical, religious, linguistic 
and literary contexts, but as the majority of these texts are unpublished 
manuscripts, it is difficult to know how many texts were written and how many 
are still unidentified in family and institutional archives and so, much research 
remains to be done on texts waiting to be uncovered. *UHFKDQDLD DQG 9LROOHW¶V
most recent collaborative publication, «6LWXOLVMDPDLVFHMRXUQDO«ª, provides an 
overview of the ways in which diarists present their self-image in their writing, 
but does not provide any detailed analysis or examine the issue of plural 
subjectivities from a cross-cultural perspective. 
 
%HDULQJ LQPLQG WKDWSUHYLRXV UHVHDUFKRQZRPHQ¶V OLIH-writing has shown that 
the feminine autobiographical subject is plural and unstable, I consider Felicity 
1XVVEDXP¶V WKHRU\ DERXW SOXUDO LQFRQVLVWHQW DQG FRQWUDGLFWRU\ IHPLQLQH
VXEMHFWLYLWLHVZKLFK,ZLOODSSO\LQP\DQDO\VLVLQUHODWLRQWR'LYRYD¶V0LDWOHYD¶V
DQG7XUNHVWDQRYD¶VWH[WV 
 
The Plural, Inconsistent and Contradictory Feminine Subject 
Using postmodern theory as a theoretical base for her study of eighteenth-century 
GLDULHV LQ (QJODQG 1XVVEDXP DVVHUWV WKDW FRQVWUXFWV RI WKH VHOI µDUH SURGXFHG
tKURXJK VRFLDO KLVWRULFDO DQG FXOWXUDO IDFWRUV DQG SURGXFHG E\ WKHP¶ 6KH
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VXJJHVWVWKDWWKHVHGLDULHVµKROGZLWKLQWKHPFRPSHWLQJV\VWHPVRIUHSUHVHQWDWLRQ
WKDWFRQVWUXFW WKH³VHOI´DQGWKDW WKHGLVFRXUVHRIGLDU\LVSDUWLFXODUO\RSHQWRD
series of cotHUPLQRXVDQGFRQWUDGLFWRU\VXEMHFWSRVLWLRQV¶74 
,Q KHU VWXG\ RI GLVSDULW\ EHWZHHQ SDUWV RI WKH VHOI LQ (QJOLVK ZRPHQ¶V
eighteenth-century autobiographical writing, Nussbaum adopts a materialist 
IHPLQLVW WKHRUHWLFDO SRVLWLRQ 7KLV SRVLWLRQ UHTXLUHV D µPRGHO of ideology which 
acknowledges contradiction within it in order to allow subjects to misrecognize 
themselves in prevailing ideologies and to intervene in producing new 
NQRZOHGJH¶75 and draws on several theorists.76 Central in her study of gender and 
identity in these autobiographical writings, is a discursive subject placed in its 
KLVWRULFDOVSHFLILFLW\DQGWKHPDWHULDOLW\RILGHRORJ\ZKLFKLVQHLWKHUµPRQROLWKLF
RUH[FOXVLYHO\DOLJQHGZLWKDSDUWLFXODUFODVVDVWKHRQO\KHJHPRQLFIRUFH¶77   
Nussbaum concludes, therefore, that eighteenth-century autobiographical 
writing is a place of experimentation with interdiscourses (conflictual discourses) 
DQG WKHLU FRUUHVSRQGLQJ VXEMHFW SRVLWLRQV ZKHUH µJHQGHUHG VXEMHFWLYLW\ LV
FRQVWUXFWHGFRQILUPHGDQGVDERWDJHG¶DQGWKDWDFFRUGLQJO\µVXFKWH[WVPD\ZRUN
VLPXOWDQHRXVO\IRUDQGDJDLQVWWKHLGHRORJLHVRILGHQWLW\ZKLFKSUHYDLO¶78  
1XVVEDXPDUJXHVWKDWLWLVSRVVLEOHWRµKLVWRULFL]HWKHFRQFHSWVRIZRPDQ
IHPLQLVPDQGIHPDOHH[SHULHQFH7KDWLV³ZRPDQ´FDQEHUHDGDVa historically 
and culturally produced category situated within material conditions that vary at 
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KLVWRULFDO PRPHQWV DQG LQ UHJLRQDO ORFDWLRQV¶ 6KH JRHV RQ WR VD\ WKDW µWKLV
experience, as variously depicted in autobiographical texts, both participates in 
DQGFRQWHVWVH[LVWLQJFDWHJRULHVRIZRPDQ¶6KHµH[SORUHVWKHZD\VZRPHQ¶VVHOI-
writing in eighteenth-FHQWXU\(QJODQGYHQWULORTXDWHVPDOH LGHRORJLHVRIJHQGHU¶
ZKLOH LW DOORZV DOWHUQDWLYH GLVFRXUVHV WR FKDOOHQJH WKHP :RPHQ¶V OLIH-writing, 
especially persoQDO GLDULHV LV µRQH ORFDWLRQ RI WKHVH FRQWUDGLFWLRQV WKDW ERWK
produce and reflect historicized concepts of self and gender while sometimes 
WKUHDWHQLQJ WR GLVUXSW RU WUDQVIRUP WKHP¶ 7KH µVHOI¶ FRQVWLWXWHG E\ KLVWRU\
ODQJXDJHDQGFXOWXUHWKHQLVDµSURGXFWRIVSHFLILFGLVFRXUVHDQGVRFLDOSURFHVV¶
DQGEHFRPHV µD locus ZKHUHGLVFRXUVHV LQWHUVHFW¶SURGXFLQJDQ LQFRQVLVWHQWDQG
contradictory subject79 who simultaneously resists hegemonic formulations of 
gendered subjectivity and reproduces them, which serves to express the plurality 
RIWKHDXWKRUV¶JHQGHUHGSRVLWLRQV 
In my investigation of the plural subjectivities in life-writing by three 
IUDQFRSKRQH5XVVLDQZRPHQ, WDNHXS1XVVEDXP¶VGHILQLWLRQRI WKHGLDU\DVµD
mode of perceiving reality and a signifying system within the discursive practices 
available in the social-FXOWXUDO GRPDLQ¶80 In applying her theory of gendered 
interdiscourses, that is to say the multiple contradictory interpenetrating 
discourses of self, I aim to demonstrate the multiplicity, contradictions and 
inconsistencies of the self-representation of the life-writers. I apply this approach 
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as an example of heteroglossia, which is the theoretical premise of this study and 
is discussed in the following sections. 
 
Bakhtinian Heteroglossia 
IQ KLV HVVD\ µ'LVFRXUVH LQ WKH 1RYHO¶81 Bakhtin describes heteroglossia 
(raznorechie) as a complex mixture of social languages and world views that is 
dialogised as each language is viewed from the perspective of others, which in 
turn creates a complex unity as the meaning of the text is located at a point 
between speaker and writer, listener or reader.   
Heteroglossia denotes the multiple languages, dialects or discourses, 
which are at any time spoken by the speakers of any language. In µ'LVFRXUVHLQ
the NoYHO¶ LW UHIHUV WR D GHVFULSWLRQ RI VSHHFK VW\OHV LQ ODQJXDJH HVSHFLDOO\
characteristic of the novel, but present in languages in general. These languages 
DUH WKH µODQJXDJHV RI VRFLDO JURXSV DQG FODVVHV RI SURIHVVLRQDO JURXSV RI
generations, the different languages for different occasions that speakers adopt 
HYHQ ZLWKLQ WKHVH EURDGHU GLVWLQFWLRQV¶82 Bakhtin stresses the fact that social 
contexts are polyglot.  
While linguistics and stylistics emphasise the centripetal forces that centralise and 
unify a national language, Bakhtin sees language pulled in opposite directions and 
draws attention to the centrifugal forces that serve to decentralise and disunify 
that same national language, which in reality is made up of various languages 
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creating a false unity.83 These centrifugal stratifying forces of heteroglossia 
produce a complex mixture of languages that is also a mixture of attitudes or 
points of view about the world: µFor any individual consciousness living in it, 
language is not an abstract system of normative forms but rather a concrete 
heteroglot conception of the world.¶84 So, 
 
as a living, socio-ideological concrete thing, as heteroglot opinion, 
language, for the individual consciousness, lies on the borderline between 
oneself and the other. The word in ODQJXDJH LV KDOI VRPHRQH HOVH¶V ,W
EHFRPHV ³RQH¶V RZQ´ RQO\ ZKHQ WKH VSHDNHU SRSXODWHV LW ZLWK KLV RZQ
intention.85  
 
7KH ZRUG RI WKH VSHDNHU WKHQ µLV DQ RULHQWDWLRQ WRZDUG D VSHFLILF FRQFHSWXDO
KRUL]RQWRZDUGWKHVSHFLILFZRUOGRIWKHOLVWHQHU¶DVµXQGHrstanding and response 
are dialectically merged and mutually condition each other; one is impossible 
ZLWKRXWWKHRWKHU¶86 7KHRWKHU¶VODQJXDJHRUGLVFRXUVHLVLQVHUWHGLQWRWKHQRYHO
ZLWKRXWDQ\IRUPDOPDUNHUVDQGWKLVµIRUHLJQ¶GLVFRXUVHEHFRPHVDQLQWHgral part 
RI WKH WH[WDQG LVGLUHFWO\VHWXS LQRSSRVLWLRQ WRRWKHUGLVFRXUVHVSUHVHQW µ7ZR
SRLQWV RI YLHZ DUH QRW PL[HG EXW VHW DJDLQVW HDFK RWKHU GLDORJLFDOO\ >«@ D
dialogue composed of socio-OLQJXLVWLFSRLQWVRIYLHZ¶87 
Dialogised heteroglossia therefore occurs continually due to a process of 
ERWK LQWHQWLRQDO DQG XQLQWHQWLRQDO K\EULGLVDWLRQ +\EULGLVDWLRQ µLV D PL[WXUH RI
two social languages within the limits of a single utterance, an encounter, within 
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the arena of an utterance, between two different linguistic consciousnesses, 
separated from one another by an epoch, by social differentiation or by some 
RWKHU IDFWRU¶88 %DNKWLQLDQK\EULGLVDWLRQ WKHUHIRUH LQYROYHV D µPL[LQJRI DFFHQWV
and erasing of boundaries between authorial speech and the speech of RWKHUV¶89  
 
Although heteroglossia is traditionally attributed to the novel, it is also a 
SURGXFWLYHPRGHORIDQDO\VLVIRUZRPHQ¶VOLIH-writings. 
 
7KHRULHVRI+HWHURJORVVLDLQ6WXGLHVRI:RPHQ¶V/LIH-Writings 
Particularly in the 1980s, but also since, schoODUV KDYH IRXQG %DNKWLQ¶V
conceptions of dialogism and heteroglossia particularly illuminating in the 
discussion of the voice of female subjectivity in life-writings.90 The concept of 
KHWHURJORVVLDGHPRQVWUDWHVWKHZD\LQZKLFKZRPHQ¶VGLVFRXUVHLVSHQHWUDWed by 
WKHYRLFHVRIRWKHUVDQGLVWKHUHIRUHGLDORJLFµ+HWHURJORVVLDDVVXPHVDSHUYDVLYH
and fundamental heterogeneity to human subjectivity. The text is multivocal 
EHFDXVHLWLVDVLWHIRUWKHFRQWHVWDWLRQRIPHDQLQJ¶91  
                                                 
88
 Bakhtin, p. 358. 
89
 Bakhtin, p. 320. 
90
 &I0DH*ZHQGRO\Q+HQGHUVRQµ6SHDNLQJLQ Tongues: Dialogics, Dialectics, and the Black 
:RPDQ:ULWHU¶V/LWHUDU\7UDGLWLRQ¶LQ6PLWKDQG:DWVRQHGVSS-351; Françoise Lionnet, 
Autobiographical Voices: Race, Gender, Self-Portraiture (Ithaca: Cornell University Press, 1989); 
Françoise Lionnetµ7KH3ROLWLFVDQG$HVWKHWLFVRI0pWLVVDJH¶LQ6PLWKDQG:DWVRQHGVSS-
1yUD6pOOHLµ$+XQJDULDQ1HZ:RPDQ:ULWHUDQGD+\EULG$XWRELRJUDSKLFDO6XEMHFW
0DJULW.DIIND¶Vµ/\ULFDO1RWHVRID<HDU¶LQNew Woman Hybridities: Femininity, Feminism and 
International Consumer Culture, 1880-1930, ed. by Ann Heilmann and Margaret Beetham (New 
York: Routledge, 2004), pp. 35-49.  
91
 6LGRQLH6PLWKDQG-XOLD:DWVRQµ,QWURGXFWLRQ6LWXDWLQJ6XEMHFWLYLW\LQ:RPHQ¶V
$XWRELRJUDKLFDO3UDFWLFHV¶LQ6PLWKDQG:DWVon, eds., pp. 3-52 (pp. 30-31). 
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)UDQoRLVH/LRQQHW¶VFURVV-cultural approach is particularly relevant to my 
study of plural subjectivities. She examines the rhetoric of self-portraiture in 
autobiographical fiction by authors who are bilingual, multilingual or of mixed 
races and cultures in a post-colonial context, arguing WKDW LV WKURXJK *OLVVDQW¶V
concept of métissage that francophone and anglophone women mix indigenous 
DQG FRORQLDO ODQJXDJHV µSULYLOHJLQJ RUDOLW\¶ DQG µH[WUD-(XUROLWHUDU\ IRUPV¶ WR
H[SUHVV WKHLU µ³PXWHG´ FXOWXUDO VWDWXV¶ DQG UHYDOXDWH :HVWHUQ FRQFHSWV92 
/LRQQHW¶VSRVW-colonial study is relevant to my own inasfar as it treats bilingual 
and multilingual women life-writers of mixed cultures. I am particularly 
interested in the presence of more than one linguistic and cultural discourse and 
the way in which WKHµPRWKHUWRQJXH¶OLQJXLVWLFDQGFXOWXUDO UHVXUIDFHVLQWKH
DSSDUHQWO\ PRQROLQJXDO WH[W µFUHDWLQJ HFKRHV RI DQRWKHU GLVFRXUVH DQRWKHU
VHQVLWLYLW\¶93 ,Q 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V )UHQFK-language 
writings there are underlying linguistic and cultural layers to be read, which 
reveal the life-ZULWHUV¶ SOXUDO OLQJXLVWLF DQG FXOWXUDO VXEMHFWLYLWLHV DQG
heteroglossic expression. I will examine these linguistic and cultural layers, but 
WKHUHZLOOEHQRGLVFXVVLRQRI WKHµPRWKHUWRQJXH¶GXHWo the fact that there is 
not sufficient evidence present in the texts to come to any conclusions about 
which language (French or Russian) the life-writers considered to be their 
µPRWKHUWRQJXH¶ 
 
                                                 
92
 Smith and Watson in Smith and Watson, eds., p. 31. 
93
 Autobiographical Voices, p. 27. 
  34 
 
Application of Bakhtinian Heteroglossia to the Study of Life-
Writing by Three Francophone Russian Women  
 
I adopt Bakhtinian heteroglossia to examine the multiple and contradictory 
JHQGHUHG OLQJXLVWLF DQG FXOWXUDO GLVFRXUVHV RI VXEMHFWLYLW\ LQ 'LYRYD¶V
0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V OLIH-writings. Although Bakhtin applies his 
conception of heteroglossia uniquely to the novel and not all the elements of his 
theory are applicable to the texts under consideration, other elements are 
productive for this study, as the texts are a site of multiple and interpenetrating 
socially and culturally located discourses.  
I consider the centripetal force of the writings to be the French language 
and social context, which creates a maximum of understanding and cohesion. As a 
reader of the life-writings under consideration, I understand the linguistic unity of 
each text to lie in the easy identification of the subject matter as self-writing by 
individual women in the early nineteenth century. I consider the centrifugal, 
stratifying forces in the texts to be to the multiple discourses of subjectivity, 
national languages and cultural discourses, which allow no single definition of the 
life-writers.  
Although these life-writings are not heteroglot in style and register, they 
are variform in voice. The life-writers express themselves by a hybrid of 
ODQJXDJHV)ROORZLQJ%DNKWLQ,XQGHUVWDQGODQJXDJHµQRWDVDV\VWHPRIDEVWUDFW
JUDPPDWLFDO FDWHJRULHV EXW D ZRUOG YLHZ HYHQ DV D FRQFUHWH RSLQLRQ¶94 
Heteroglossia is in my view present in the life-writings as a complex mixture of 
                                                 
94
 Bakhtin, p. 284. 
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gendered discourses. Turkestanova, for example, simultaneously adopts two 
gendered subjectivities and their associated discourses, those of a worldly woman 
and of a devout Orthodox believer, two seemingly incompatible and contradictory 
subject positions.  
Through their multiple discourses, these life-writers adopt multiple and 
contradictory subject positions, some of which conform to the dominant social 
code and societal expectation and some of which express an individual opinion 
that contradicts and/or resists these expectations. Contradictory images of self, 
and the opinions and points of view these images represent, are set against each 
other, revealing dialogism while unintentional hybridisation is present in the sense 
that various discourses coexist within the boundaries of the French-language life-
writings.  
Unlike novels, in the case of the life-writings it is not the discourses of the 
author, narrator and protagonists which are set up against each other and made 
dialogic, but the multiple and contradictory discourses of the life-writers 
themselves, as well as the societal discourses, and those of their implicit or 
explicit addressee which they adopt in their texts. The life-ZULWHUV¶GLVFRXUVHVDUH
dialogic as they both respond positively to the discourse of others by reproducing 
it in their writings or contest it and create a discourse of their own in response. 
Miatleva, for example, adopts the discourse of an obedient and submissive wife 
prescribed by both her husband and society and thus responds positively to them 
in text, by repetition of their discourse and conformity with its prescriptions, but 
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she also responds negatively by a second contestatory discourse by which she 
objects to the other discourse she adopts.  
Bakhtinian heteroglossia does not, however, imply the knowledge of two 
or more tongues, or a cross-cultural context (the copresence and interactivity of 
two cultures within the world of the author and/or protagonists) and therefore fails 
to cater entirely for the analysis of the texts of bilingual authors living in a cross-
cultural situation, which is precisely the case of the life-writers under 
FRQVLGHUDWLRQ,QKHUGRFWRUDOWKHVLVµ$QGUHw0DNLQH3UpVHQFHGHO¶DEVHQFHXQH
SRpWLTXH GH O¶DUW SKRWRJUDSKLH FLQpPD PXVLTXH¶95, which analyses the dual 
French and Russian cultural and linguistic identity of the protagonists presented in 
0DNLQH¶V QRYHOV 0XULHOOH /XFLH &OpPHQW H[WHQGV %DNKWLQ¶V FRQFHSW RI
heteroglossia and introduces several new points of analysis which specifically 
explore the presence and use of two different national languages in a cross-
cultural situation, an approach that is particularly productive for this study.  
 
&OpPHQW¶V'HYHORSPHQWRI%DNKWLQLDQ+HWHURJORVVLD 
Clément refers to Bakhtinian heteroglossia in her analysis of style and speech in 
0DNLQH¶VQRYHOVEXWHPSOR\VWKHWHUPµELOLQJXDOLVP¶ in reference to her extension 
RI %DNKWLQ¶V WKHRU\ DQG WKH XVH RI DQG UHIHUHQFH WR WKH )UHQFK DQG 5XVVLDQ
languages and associated cultural discourses by Makine in his novels.   
                                                 
95
 0XULHOOH/XFLH&OpPHQWµ$QGUHw0DNLQH 3UpVHQFHGHO¶DEVHQFHXQHSRpWLTXHGHO¶DUW
(photographie, cinéma, musique)¶GRFWRUDOWKHVLV8QLYHUVLW\RI$PVWHUGDP
<http://www.lulu.com/items/volume_63/1398000/1398631/4/print/1398631.pdf> [accessed 31 
March 2009]. 
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Clément identifies several types of bilingualism, namely cultural 
bilingualism (subdivided into spatiocultural and sociocultural bilingualism), 
literary bilingualism (where the author employs two languages) and diegetic 
bilingualism (subdivided into the bilingualism of the diegetic author, scriptural 
bilingualism and the bilingualism of the diegetic reader).96   
%\ FXOWXUDO ELOLQJXDOLVP GUDZLQJ RQ %DNKWLQ¶V LGHD RI K\EULGLVDWLRQ
Clément refers to the confrontation and mixing or rubbing together of two 
linguistic universeVZKLFK WUDQVODWHDQ LQGLYLGXDO¶VFXOWXUH%LOLQJXDOLVP LQ WKLV
case, does not necessarily equate to the mastery of two different tongues, but to 
WKHWUDQVODWLRQRIWKHDXWKRU¶VOLQJXLVWLFDQGFXOWXUDOXQLYHUVHVE\GLVFRXUVHVRIWKH
same tongue which serve to display two or more perspectives. In short, cultural 
bilingualism refers to the simultaneous presence of two languages or cultural 
discourses in one place or in one subject.97  
Clément divides cultural bilingualism into two categories, the first of 
which is spatiocultural bilingualism which refers to a spatial linguistic difference 
within one or several geographical locations (France or Russia, for example) 
where two visions, cultures and languages from different geographical locations 
are found together in the same space, superimposed, and two realities are 
simultaneously represented in a plurivocal way. This space can be a cultural space 
itself, a cinema for example.    
The second sub-category of cultural bilingualism is socio-cultural 
bilingualism, which refers to two languages located in multiple socio-
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 Clément, pp. 71-72. 
97
 Clément, pp. 73, 86. 
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psychological or socio-philosophical spheres. Clément defines socio-cultural 
bilingualism as the representation of contrasting versions of the same socio-
cultural reality and the adaptation of a translation of socio-cultural reality in a way 
that will be understood by the interlocutor or reader. The speaker or the writer 
DGDSWVKLVRUKHUGLVFRXUVHWRWKHLQWHUORFXWRU¶VRUUHDGHU¶VVRFLDOOHYHO7KDWLVWR
say, socio-cultural bilingualism is plurality of reality and an appropriation of 
DQRWKHU¶VGLVFRXUVHWRWUDQVODWHLPDJHVRIUHDOLW\DQGH[SHULHQFH 
Literary bilingualism refers to the language of an author who uses two 
national languages in the same text. This includes an author who represents him 
or herself as reading and writing in several languages in the text.  
&OpPHQW¶V WKLUG H[WHQVLRQ RI %DNKWLQ¶V WKHRU\ RI KHWHURJORVVLD is not 
useful for this particular study as it refers to diegetic bilingualism, that is to say 
the bilingualism of the characters in reading and writing depicted in the novel and 
so will not be examined here.98    
 
$SSOLFDWLRQ RI &OpPHQW¶V ([WHQVLRQ RI %DNKWLQLDQ +HWHURJORVVLD
to the Study of Life-Writing by Three Francophone Russian 
Women  
 
&OpPHQW¶VDSSURDFKLVSHUWLQHQW WRP\VWXGy, which also considers heteroglossia 
in texts from a linguistic and cross-cultural perspective, and I shall adopt some of 
her categories.    
Contrary to Clément, I am interested in the bilingualism of the life-writers 
themselves rather than that of the narrative and the protagonists. I subscribe, 
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 Clément, pp. 73-77. 
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however, to her cross-cultural approach, but modifications to her terminology and 
definitions of points of analysis are necessary in order to treat the specificity of 
'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶V OLIH-writing and the restricted presence 
of a second language.  
,DGRSW&OpPHQW¶VGHILQLWLRQRIOLWHUDU\ELOLQJXDOLVPZKLFKLVSDUWLFXODUO\
productive for this study, but in order to differentiate between the life-ZULWHUV¶
abilities in reading and writing in French and Russian, I draw on the categories 
she uses in her analysis of diegetic bilingualism. In so doing, I refer to the life-
ZULWHUV¶ELOLQJXDOLVPDV UHDGHUV DQG VFULSWXUDO ELOLQJXDOLVP ,Q WKLV VWXG\ , DOVR
examine the life-ZULWHUV¶ UHSUHVHQWDWLRQ RI Wheir ability to speak two or more 
languages which I refer to as spoken bilingualism.  
I consider that spatio-cultural bilingualism could be more productively 
UHGHILQHG IRU P\ SXUSRVH DV µFXOWXUDO WUDQVIHU¶ DQG WKDW LW FRXOG EH H[WHQGHG WR
incorporate the transplantation of one culture into the space of another, without 
requiring the simultaneous presence of two cultural discourses or two languages. 
A French-language play being performed in a Russian home to a Russian 
audience or an Orthodox church service being performed in a Protestant context 
are examples of cultural transfer. 
&OpPHQW¶VGHILQLWLRQRI VRFLR-cultural bilingualism is not very useful for 
this particular study. For my purposes, it can only be applied to the life-writings in 
a very limited way. Divova, for example, represents a double and contrasting 
experience of Parisian social life. She translates the same reality in different ways. 
The life-writers all participate in both French and Russian culture, but do not 
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produce double and contrasting experiences of the same culture. It is for this 
reason that I refer principally to the life-ZULWHU¶V PXOWLSOH GLVFRXUVHV RI FXOWXUDO
participation rather than to their socio-cultural bilingualism in this dissertation. 
8QOLNH &OpPHQW¶V VWXG\ WZR ODQJXDJHV Dre not simultaneously present in one 
place or one subject, but rather present at different points in the texts.  
 
Having discussed the theoretical premise for this study, the following section lays 
out my overall approach, aims and method. 
 
Aims 
Having surveyed existing research on female autobiography, I conclude that 
researchers agree that the female autobiographical subject is contradictory across 
time and space. With this study, I aim to examine this contradiction in cross-
cultural terms in francophone life-writings penned by three Russian women 
between 1802 and 1818. 
7KLV GLVVHUWDWLRQ H[SORUHV WKH H[SUHVVLRQ RI 'LYRYD¶V 0LDWOHYD¶V DQG
7XUNHVWDQRYD¶V PXOWLSOH DQG DW WLPHV FRQWUDGLFWRU\ JHQGHUHG OLQJXLVWLF DQG
cultural discourses as a form of heteroglossia.  
I aim to demonstrate that bilingualism or multilingualism is not 
necessarily limited to two languages, but can also apply to multiple discourses 
within a single culture. Culture refers here to both the French and Russian 
national cultures and also to that of the social milieu of the Russian nobility. The 
life-writings translate the plural cultures of individual writers and thus 
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superimpose multiple discourses, opinions, languages and cultures, making the 
writers bicultural. The idea of biculturalism then not only refers to the possession 
of two national cultures, namely the French and Russian ones, but to the adoption 
of different cultural positions (identities) within the Russian aristocratic and noble 
culture.   
The first chapter is primarily concerned with the demonstration of the 
multiplicity, contradictions and inconsistency of the gendered self-images of the 
life-writers. Secondarily I aim to reveal the way in which an implicit or explicit 
DGGUHVVHHLQIOXHQFHV'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶VVHOI-representation. 
This chapter will demonstrate WKHZD\LQZKLFKDV1XVVEDXPDUJXHVµWKHLUVHOI-
fashionings were bound up in cultural definitions of gender ± those assumed, 
prescribed and embedded in their consciousness, as well as subversive thoughts 
DQGDFWVLQFRQWUDGLFWLRQWRWKRVHGHILQLWLRQV¶99  
The second chapter aims to fill a gap left by scholars in their studies of 
SOXUDO LGHQWLW\ LQ 5XVVLDQ ZRPHQ¶V OLIH-writings by taking into account the 
linguistic aspect of francophone texts. I examine the life-ZULWHUV¶GHPRQVWUDWLRQRI
their ability to manipulate and mastery of the French and Russian languages with 
the aim of investigating the representation of their dual linguistic identities as one 
element of their plural subjectivities. 
The third chapter also attempts to remedy a gap left by scholars in their 
VWXGLHV RI SOXUDO LGHQWLW\ LQ 5XVVLDQ ZRPHQ¶V IUDQFRSKRQH OLIH-writing by 
identifying the plural cultural discourses present in the life-writings. I examine 
'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V NQRZOHGJH RI DQG SDUWLFLSDWLRQ LQ
                                                 
99
 µ(LJKWHHQWK-&HQWXU\:RPHQ¶V&RPPRQSODFHV¶S 
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French and Russian culture, their dual cultural identities and cultural bilingualism. 
Cultural bilingualism refers here to the copresence of cultural discourses. This 
analysis allows me to draw some conclusions about the extent to which they 
consider themselves, and can be considered, bicultural.   
There is some crossover between my analyses of gendered and cultural 
images of self, but these images will be examined from different perspectives in 
the first and third chapters. In the first chapter I focus on the gendered aspect of 
the multiple subjectivities presented, that is to say the way in which they are 
shaped by social environment, by which I am referring to the historical and socio-
cultural context of the early nineteenth-century Russian nobility. In the third 
chapter I focus on the cultural aspect of some of these images of self. I will 
investigate the way in which the subjectivities are shaped by national influences, 
by aspects of French and Russian culture.  
 
Method 
In order to carry out my investigation of plural subjectivities I examine the 
multiple constructions of self and investigate the numerous factors that influence 
the plurality of these constructions and their associated discourses. Among other 
things, I consider in what way the life-ZULWHUV¶GLYHUVHDQGQXPHURXVH[SHULHQFHV
including motherhood and domestic and social duties, travel, religion, reading, 
language and arts have a bearing on the plural textual definitions of self. 
, DSSO\ 1XVVEDXP¶V WKHRU\ of interdiscourses in the examination of 
'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V SOXUDO JHQGHUHG VXEMHFWLYLWLHV 7KLV
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approach will show that the life-writings under consideration are a site of 
multiple, inconsistent and contradictory subjectivities. I demonstrate the 
multiplicity of discourses and dialogism, revealing the life-writings as a complex 
mixture of gendered discourses that express the multiple subjectivities of the life-
writers. Here, my vision of heteroglossia is the life-ZULWHUV¶ PXOWLSOH DQG
sometimes conflicting gendered discourses of subjectivity which express the 
multiplicity of the gendered subject positions they adopt in their everyday lives.  
My analysis of multiple linguistic and cultural subjectivities draws 
SULPDULO\ RQ &OpPHQW¶V H[WHnsion of Bakhtinian heteroglossia which takes into 
account both a bilingual author and a cross-FXOWXUDOVLWXDWLRQ,PRGLI\&OpPHQW¶V
approach in order to better accommodate the analysis of the life-writings under 
consideration. I examine the presence of several national languages and cultural 
discourses by the analysis of the life-ZULWHUV¶ OLWHUDU\ UHDGLQJ DQG VFULSWXUDO
spoken and cultural (cultural transfer, socio-cultural and cultural participation) 
bilingualism and the copresence of multiple cultural discourses.  
 
 
Having set out the social, cultural and linguistic context in which Divova, 
Miatleva and Turkestanova wrote their texts, I have provided a brief outline of the 
autobiographical genre and the specific features of women life-ZULWHUV¶WH[WVTo 
WKLV,KDYHDGGHGFRQWH[WXDOGHWDLORQZRPHQ¶VOLIH-writing in Russia in the long 
eighteenth century and information from existing research on plural identities in 
these writings. Having concluded that the feminine autobiographical subject is 
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plural and contradictory, I laid out the theoretical premise for this study. 
1XVVEDXP¶V WKHRU\ RI JHQGHUHG LQWHUGLVFRXUVHV LV D SURGXFWLYH DSSURDFK WR WKH
analysis of the multiple gendered subjectivities in the relevant texts and is one 
element of the heteroglossia SUHVHQW LQ WKHP 3UHYLRXV VWXGLHV RI ZRPHQ¶V OLIH-
writing have shown that heteroglossia is also a productive way to analyse plural 
subjectivities. In order to incorporate the analysis of the plural linguistic and 
cultural subjectivities of bilingual authors living in a cross-cultural context, I 
DGRSW DQG PRGLI\ &OpPHQW¶V H[WHQVLRQ RI %DNKWLQLDQ KHWHURJORVVLD %HIRUH
EHJLQQLQJ WKH DQDO\VLV RI 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V SOXUDO
gendered, linguistic and cultural subjectivities, I briefly introduce those life-
writers and their texts in the following section. 
 
The Life-writers and their texts 
 
Elizaveta Petrovna Divova 
Elizaveta Petrovna Divova was born on 30 June 1762. Her mother, Mariia 
Romanovna Vorontsova (1737- ZDV 'DVKNRYD¶V ROGHU VLVWHU +er father, 
Count Petr Aleksandrovich Buturlin (1734-1787), a senator, was the son of Peter 
,¶V IDPRXV ILHOG PDUVKDO $OHNVDQGU %RULVRYLFK %XWXUOLQ 'LYRYD ZDV D PDLG RI
KRQRXU DW &DWKHULQH ,,¶V FRXUW DQG LQ  PDUULHG $QGUHLDQ ,YDQRYLFK 'LYRY
(1747-1814), former officer of the Horse Guard, court chamberlain and director of 
the French troupe at the Hermitage theatre. The couple lived on Millionnaia Ulitsa 
in St Petersburg and had three sons, Petr (1787-1856), Nikolai (1792-1869) and 
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Aleksandr. Divova passed away in 1813 following a stroke which left her arms 
and legs paralysed.100 
 
The Journal et souvenirs 
Divova began to keep a diary just after her arrival in Paris in 1802, quickly 
abandoned it, but took it up again in 1804 in the form of reminiscences. Her 
souvenirs were written back in Russia in 1812, using the notes she took while she 
was in Paris.101 
 
3UDVNRY¶LD,YDQRYQD0LDWOHYD 
Daughter of Field Marshal General Count Ivan Petrovich Saltykov (1730-1805) 
DQG &RXQWHVV 'DU¶LD 3HWURYQD &KHUQ\VKHYD -1802), Miatleva was the 
second of four children. Saltykov was Governor of the Moscow province from 
1797-1804. ,Q  0LDWOHYD PDUULHG 3HWU 9DVLO¶HYLFK 0LDWOHY -1833), 
director of the Assignatsionnyi Bank and Privy Councillor. Together they had five 
children: the humorist and poet Ivan (1796-1844), Petr (1799-1827), Ekaterina 
(1800-1821), Sof'ia and Varvara (1811-1878). The Miatlevs owned much 
property. One estate alone ranged over 13,000 acres in the Kaluga Province.102  
                                                 
100
 6HUJHL1LNRODHYLFK.D]QDNRYµ,QWURGXFWLRQ¶LQ(OL]DYHWD3HWURYQD'LYRYDJournal et 
souvenirs de Madame Divoff, ed. by Sergei Nikolaevich Kaznakov (Paris, 1929), pp. 13-32. 
+HUHLQDIWHUUHIHUHQFHVWRDQGTXRWHVIURPWKHDFWXDOWH[WRI'LYRYD¶VJournal et souvenirs will be 
referred to by page number only; 
<http://sophia.smith.edu/~aworonzo/vvm2/en/family_tree/pages/98.html> [accessed 28 January 
2009]; <http://baza.vgd.ru/1/6821/> [accessed 2 August 2009].  
101
 .D]QDNRYµ$YDQW-SURSRV¶LQ'LYRYDSS-11. 
102
 <http://baza.vgd.ru/post/1/21741/p68737.htm?> [accessed 28 January 2009];  
<http://www.directarticle.org/miatlev.pdf> [accessed 28 January 2009];  
<http://baza.vgd.ru/1/29315/20.htm?o=&> [accessed 3 August 2009]. 
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The diary 
7KH PDQXVFULSW RI 0LDWOHYD¶V personal diary, kept between 10 December 1810 
and 30 January 1813 and begun in Moscow after the birth of her daughter 
Varvara, is written in ink.103 Miatleva wrote in continuous prose in a large 
notebook (21,5 cm x 26cm) with a patterned cover. There are no breaks between 
entries and Miatleva inserts the dates amongst the text. She does not always write 
her diary on a daily basis and there are occasionally long intervals between 
entries; when this occurs she seeks to explain why there is a gap and summarises 
what happened during the period since the previous entry. She uses few capital 
letters and little punctuation. The handwriting is legible for the most part and 
there are few crossings out. If Miatleva makes an error, she has a tendency to 
write over the top of what she has written previously, which often serves to make 
the text illegible.  
 
9DUYDUD,OO¶LQLFKQD7XUNHVWDQRYD 
7KH HOGHVW RI ILYH FKLOGUHQ 3ULQFHVV 9DUYDUD ,O¶LQLFKQD Turkestanova was born 
into an aristocratic Georgian family in Moscow in 1775 tRSDUHQWV,O¶LD%RULVRYLFK
Turkestanov (1736-1788) and Mariia Alekseevna Eropkina (1750-1795). 
Turestanov had successful careers in both the military and civil service.104 
Turkestanova became lady-in-waiting to Dowager Empress Mariia Fedorovna in 
1808 and was well-known in the literary circles of St Petersburg. She became 
associated with Alexander I and in 1819, gave birth to their illegitimate daughter 
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 3UDVNRY¶LD,YDQRYQD0LDWOHYD'QHYQLNHHJGHNDEU¶LDQYDU¶,5/,I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Hereinafter referred to by page number only. 
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 <http://baza.vgd.ru/1/40020/20.htm?o=&> [accessed 3 August 2009].  
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Mariia (1819-1843).105 According to sources, Turkestanova died by taking poison 
in 1819.106 7KHµRIILFLDO¶YHUVion of her death was that she had died of cholera that 
same year.107 Mariia was brought up by Prince Vladimir Sergeevich Golitsyn 
(1794-2WKHUVRXUFHVVXJJHVWWKDW*ROLWV\QZDV0DULLD¶VIDWKHU108  
 
The Journal 
7XUNHVWDQRYD¶V HSLVWRODU\ WUDYHO GLDU\109 recounts the journey she took across 
Congress Poland, the kingdoms and Grand Duchies of the German Confederation 
and the Kingdom of the Netherlands as lady-in-waiting to Mariia Fedorovna in 
1818. The diary consists of 119 entries written between 20 August 1818 and 30 
December 1818, at the start of each of which are stated the date and place of 
writing. There are only rare days when she does not write and sometimes there is 
more than one entry for the same day. Turkestanova writes to the Count and 
Countess Litta. Essentially she writes a personal diary in notebooks and then 
sends parts of it to her correspondents when she has the opportunity. 
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 <http://baza.vgd.ru/post/1/40020/p145469.htm?> [accessed 3 August 2009]. 
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 Martha and Catherine Wilmot, The Russian Journals of Martha and Catherine Wilmot, ed. by 
the Marchioness of Londonderry and H. M. Hyde (London: Macmillan, 1934) p. 31; 
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Chapter 1 
Textual Representations of Multiple and Contradictory 
Gendered Subjectivities 
 
7KLV FKDSWHU H[DPLQHV 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V PXOWLSOH
gendered constructions of self as one element of the plural subjectivities they 
present in their life-writings. I also demonstrate the contradictions within and 
among these self-images and secondarily I reveal the way in which the mise-en-
scène of certain images of self is orientated towards an implicit or explicit 
addressee who influences the life-ZULWHUV¶ VHOI-representation. Drawing on 
1XVVEDXP¶V WKHRU\ RI JHQGHUHG LQWHUGLVFRXUVHV DQG WKHLU FRUUHVSRQGLQJ VXEMHFW
positions I demonstrate the way in which, as Nussbaum argues, their 
constructions of self are closely associated with cultural definitions of gender 
which are taken for granted, dictated by society and ingrained in their 
consciousness, as well as thoughts and acts which undermine and contradict those 
definitions.  
, VXJJHVW WKDW%DNKWLQ¶V FRQFHSWLRQRIKHWHURJORVVLDFDQH[SODLQ WKH OLIH-
ZULWHUV¶PXOWLSOHGLVFRXUVHVRIVHOIDQGLQWHUGLVFRXUVHV,UHUHDG%DNKWLQ¶VQRWLRQ
of heteroglossia from the standpoint of gender.  The life-writings are made up of a 
variety of voices, due to the fact that language never represents a single 
viewpoint. The multiple constructions of self are shaped by social environment 
and on occasions enter into dialogue with the prevailing Russian patriarchal order. 
The life-writings show how the authors oscillate between various images of 
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femininity and the discourses of their self-images intersect, producing a 
heteroglossic, multiple and, at times, inconsistent and contradictory subject.  
I discuss the texts in turn, although the detail varies, some texts being 
richer in certain areas than others, following the increasing amount of 
contradictions visible between and within the life-ZULWHUV¶ PXOWLSOH JHQGHUHG
subjectivities. 
 
Varvara Turkestanova  
Turkestanova depicts multiple gendered selves in her diary. She represents herself 
as lady-in-waiting, ailing victim of duty, private domestic woman, devout 
Orthodox believer and follower of fashion. Each self-image will be considered in 
turn and the questions of (non)conformity to socially prescribed models of 
femininity and contradiction will be assessed in relation to these images where 
they are relevant. Addressees and dialogism will receive particular attention as 
Turkestanova is the only life-writer under consideration to have correspondents. 
7XUNHVWDQRYD¶V PRVW SUHYDOHQW VHOI-image is that of lady-in-waiting to 
Dowager Empress Mariia Fedorovna. Turkestanova is the only one of the life-
writers who had a role in public life. She writes that she travels in the same 
carriage as Mariia Fedorovna, which indicates her high status at court. Her textual 
self accompanies the Dowager Empress on official visits to courts, charitable 
institutions and tourist attractions and also attends official social engagements: 
µ&RPPH F¶pWDLW PRQ MRXU GH VHUYLFH M¶DL G DOOHU j /RXLVERXUJ /D UHLQH-
GRXDLULqUHDYDLWIDLWSUpSDUHUXQGpMHXQHU>«@¶6KHGHSLFWVKHUVHOIDVKDYLQJ
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a sense of duty, of civic obligation even when she is suffering from ill health or 
she would rather not be present and in this way represents herself as an ailing 
victim of duty:  
A peine étais-MH GDQV PD FKDPEUH TX¶RQ DQQRQoD OH EDO HW PRL
PDOKHXUHXVHWRXWHJRQIOpHWRXWHVRXIIUDQWHGHQRXYHDXjP¶KDELOOHUHWj
poster. Il est une heure du matin, je reviens de ce bal enchantée que ce soit 
la fin des toutes les festivités. (104)  
 
The discontent Turkestanova expresses to the Littas, addressees of her letters, 
about performing her official duty contradicts the outward conformity and 
unwavering devotion to this role she displays at court and in society. She depicts 
herself as not being able to determine her own use of time and expresses her 
annoyance at this in her diary, explicitly criticising Mariia Fedorovna: 
-HP¶pWDLVDUUDQJpHDYHFP-me Schoulembourg pour aller ce matin dans le 
PDJD]LQG¶XQMXLIPDLVLOHVWYHQXXQRUGUHGHO¶,PSpUDWULFHGHVHUHQGUH
FKH]HOOHjKHXUHVSRXUO¶DFFRPSDJQHUjODELEOLRWKqTXHGXJUDQG-duc. 
-H YRXV DYRXH TXH FHV YLVLWHV GH FXULRVLWp P¶HQQX\HQW TXHOTXHIRLV j OD
PRUWHWTXDQGMHSHQVHTXHO¶,PSpUDWULFHTXLDWRXWO¶+HUPLWDJHjYRLUOHV
choses du monde les plus rares, les plus intéressantes, et les plus 
LQVWUXFWLYHV Q¶\ YD FHSHQGDQW TXH SRXU IDLUH O¶H[HUFLVH MH VXLV« /D
manière dont elle examine les objets les moins signifiants me fait 
YpULWDEOHPHQWHQGrYHU>«@¶-101) 
 
,Q KHU OHWWHUV VKH H[SUHVVHV IUXVWUDWLRQ DW WKH 'RZDJHU (PSUHVV¶V GHPDQGLQJ
nature, which again highlights her victimised self. She shows herself to find her 
role of lady-in-waiting burdensome:   
-H FRPPHQFH j FURLUH TXH O¶,PSpUDWULFH D IDLW YRHX GH YLVLWHU GHX[ IRLV
chaque cathédrale qui se trouve sur son passage. Vous savez de reste si je 
YRXV DL SDUOpGH FHOOHGH0D\HQFH"(KELHQ DXMRXUG¶KXL HOOH DYRXOX OD
UHYRLU HW O¶pYrTXH GX FRQFRUGDt nous a de nouveau mené à tous les 
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PRQXPHQWVTXHM¶DLGpMjFLWpV+HXUHXVHPHQWTXHSRXUFHWWHIRLVHOOHQ¶D
SDVJULPSpjODFLWDGHOOHHWTX¶HQVRUWDQWGHO¶pJOLVHQRXVDYRQVSXWRXWGH
VXLWHFRQWLQXHUQRWUHYR\DJH¶ 
 
Inconvenience and discomfort are presented as part of the working conditions of a 
lady-in-waiting: 
 
,O HVWPLQXLWQRXVDUULYRQVj O¶LQVWDQWDSUqV OD MRXUQpHGXPRQGH ODSOXV
FUXHOOH >«@ 7DQW TX¶LO QH SOHXYDLW SDV EHDXFRXS FHOD DOODLW DVVH] ELHQ
PDLVHQVXLWHM¶DLVRXIIHUWFRPPHXQHPLVérable: le vent, la pluie me venait 
GURLWjODILJXUHMHJUHORWWDLVHWM¶DLILQLSDUQHSRXYRLUSOXVUHPXHUQLEUDV
QLMDPEHDXVVLM¶DLSHQVpWRPEHUWRXWjO¶KHXUHHQPRQWDQWO¶HVFDOLHU8QH
RGHXU GH SRsOH GDQV QRWUH DSSDUWHPHQW P¶DYDLW IDLW FUDLQGUH O¶asphyxie. 
Dieu merci nous en sommes quitte pour la peur. (40)  
 
Although she has an acute sense of duty, her textual self resists the role she is 
obliged to play. She depicts herself as losing her health in order to fulfil her duty: 
 
Hier un souper tuant, DXMRXUG¶KXLXQEDOFRQYHQH]PDGDPHODFRPWHVVH
TXHFHYR\DJHHVWXQHFDPSDJQHjODOHWWUH&RXULUjSHUWHG¶KDOHLQHHWDX
PRPHQWTX¶RQDUULYHHQSODFHDXOLHXGHVHUHSRVHUVRQJHUjXQHWRLOHWWH
et se presenter dans un cercle ou à un bal! Je vous assXUHTX¶LO Q¶HVW DX
monde TX¶XQH VHXOH VDQWp qui puisse y suffire. Quant à la mienne, elle 
menace ruine. Voici quatre ou cinq jours que je souffre et que je sens la 
ELOHTXLP¶pWRXIIH 
 
Turkestanova represents her office as a series of trials and characterises herself by 
endurance. 
7KHWKHPHRIEDGKHDOWKLVGRPLQDQWLQ7XUNHVWDQRYD¶VGLDU\DQGDWWLPHV
she represents herself near to death and asks Countess Litta to sing a De profundis 
for her (7) 6KH SDUWLFXODUO\ GUDZV KHU DGGUHVVHHV¶ DWWHQWLRQ WR Ker infirmity if 
there is a forthcoming event that she would rather avoid but knows she is duty-
bound to attend. The symptoms she describes appear to indicate a stress-related 
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reaction rather than a genuine illness, but she is nevertheless determined to do 
what she perceives as her duty: 
Je me suis sentie toute malade pendant la journée entière; une amertume 
dans la bouche, un ennui intérieur, les nerfs en contradiction; en un mot, je 
Q¶pWDLV SRLQW ELHQ GX WRXW HW FHSHQGDQW M¶DL G DOOHU j OD UHYXH TXL D
commencé à dix heures et fini à deux. (21)  
 
 
Her self-representation as a victim of duty is connected to the representation of 
herself as a devout Orthodox believer. Turkestanova represents herself as 
attending church services whenever possible (6, 48, 102). At home in St 
Petersburg, she prays in her personal oratory (116). On visiting convents in 
Warsaw, Turkestanova is charmed by the way the nuns care for the sick and 
mentally ill and take in children and bring them up. She expresses a desire to 
withdraw fURPVRFLHW\DQGOLYHDVLPLODUOLIHµ$KVLQRXVDYLRQVHQ5XVVLHGHV
IRQGDWLRQVGHFHJHQUHMHYRXVUpSRQGVTX¶RQQHPHUHYHUUDLWSOXVGDQVOHVVDORQV
de Pétersbourg! Combien il est doux de servir Dieu en utilisant ainsi son 
H[LVWHQFH¶  7KH FXOWXUDO DVSHFWV RI 7XUNHVWDQRYD¶V 2UWKRGR[ VHOI ZLOO EH
discussed in Chapter Three. 
Turkestanova also represents a private domestic self that adds weight to 
KHU 2UWKRGR[ VHOI¶V desire to go into a convent. Her textual self insists on how 
much she dislikes social events and would rather stay quietly in a calm 
HQYLURQPHQWDWKHUHDVHµ0RQ'LHXTXHMHYRXGUDLVrWUHjODILQGHFHYR\DJHLO
me semble que je ne regagnerai jamais la précieuse liberté de rester en bonnet et 
HQ FDSRWH RXDWWpH -H Q¶HQ SXLV SOXV GH FHWWH H[LVWHQFH IHVWR\DQWH¶  5DWKHU
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than attend to her duties, she would prefer to spend her time resting, writing 
letters, reading or consulting doctors (60, 72, 78-79).  
Turkestanova also represents herself as a keen player of cards. Most often, 
she represents herself as playing durak and Boston whist. Organising card games 
is shown to be part of her court role, but she also represents herself as playing for 
amusement when she is not on duty (90, 95). 7XUNHVWDQRYD¶VUHSUHVHQWDWLRQRIKHU
card-playing is inconsistent with her Orthodox self as cards are associated with 
gambling and frivolity, neither of which is approved by the Orthodox Church. 
Physical appearance is very important to Turkestanova, who depicts 
herself as an enthusiastic follower of fashion with good taste. She is critical and 
MXGJHPHQWDORIRWKHUZRPHQ¶VVDUWRULDODSSHDUDQFHLILWLVQRWLQWKHODWHVW style or 
worn correctly (27-28, 111-112). In Warsaw she makes some cutting remarks 
about the physical appearance of the Polish women: 
Eh bien, madame la comtesse, ces Polonaises, dont nous entendons parler 
DYHF WDQW G¶HPSKDVH FHV EHDXWpV FHV WRXUQXUHV pOpJDQWHV«HK ELHQ FHOD
HVWIRUWSHXGHFKRVHV>«@4XDQWjOHXUV WRLOHWWHVFHQ¶HVWULHQPDLVFH
TXLV¶DSSHOOHULHQGXWRXWOHXUPLVHHVWGH O¶DQQpHGHUQLqUHHWMHYRXVSULH
GH FURLUH TX¶HOOHV QH FRQQDLVVHQW GX PDUDERXW TXH OH QRP -H Q¶DL SDV
UHPDUTXpTXHOHWHLQWGHFHVGDPHVIWDXVVLEHDXTX¶LOSDVVHSRXUO¶rWUHHW
je prévois pas que je puisse vous apporter quelque recette sur cet article. 
En vérité, elles sont fort au-GHVVRXVGHFHTXHM¶LPDJLQDLV-18)  
 
)DVKLRQDEOH DSSHDUDQFH ZDV SDUW RI WKH REOLJDWLRQV RI 7XUNHVWDQRYD¶V SRVW EXW
she does not present it as a burden. She represents herself as being very fond of 
shopping and laments her lack of financial independence when she is not able to 
make the purchases she would like in Brussels: 
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-¶DL YX GHV FKRVHV FKDUPDQWHV GDQV WRXV OHV JHQUHV HW VL M¶DYDLV HX
VHXOHPHQW OD IDFXOWp GH IDLUH XQH FHUWDLQH TXDQWLWp G¶HPSOHWWHV MH YRXV
réponds, PDGDPHODFRPWHVVHTXHM¶HQDXUDLVIDLWGHERQQHV2QHVWIRXUQL
GHWRXWLFLpWRIIHVIOHXUVFKLIIRQVELMRXWHULHVULHQQ¶\PDQTXHOHV\HX[
VRQWIDWLJXpVHWpEORXLVjIRUFHGHOHVSURPHQHUG¶XQREMHWjXQDXWUH 
 
She cannot make the purchases she would like due to her lack of finances. She 
expresses her discontent with her lot as a woman and her lack of freedom, 
HQY\LQJKHUPDOHIULHQG6FK|SSLQJ¶VILQDQFLDOLQGHSHQGHQFHDQGWKXVUHSUHVHQWV
herself as dependent on her post as lady-in-ZDLWLQJµWRXW HQO¶pFRXWDQWMHQHSXV
PH GpIHQGUH G¶XQ SHWLW PRXYHPHQW G¶HQYLH ,O HVW LQGpSHQGDQW LO IDLW FH TX¶LO
veut, il a de la fortune; en faut-LO GDYDQWDJH SRXU rWUH KHXUHX["¶ 
7XUNHVWDQRYDV¶V VHOI-representation as an enthusiastic follower of fashion and 
shopper is inconsistent with her self-representation as a devout Orthodox believer. 
She is so preoccupied with fashion that she even records what she wears to church 
services (77). Along with her keen interest in card-playing, these self-
representations highlight a frivolous side to her nature. The shallow values that 
are associated with card playing and following fashion are at odds with those 
expected of a woman who asserts that she wishes to enter a convent.  
 
Addressees  
Turkestanova is the only life-writer under consideration whose diary has explicit 
and pervasive addressees. Her epistolary diary is addressed to a descendant of the 
noble Italian Litta Visconti Arese family, the Knight of Malta and skilled seaman 
Count Giulio Renato Litta (1763-1839), and his wife (NDWHULQD9DVLO¶HYQD/LWWD
(1761-1829). Iulio Pompeevich, as he was known in Russia, was sent by 
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Hompesch, the Grand Master of the Catholic Order of Malta, on an official visit 
to the court of Catherine II, who was in need of naval experts, to plHDGWKH2UGHU¶V
cause with her. He was appointed Admiral after the Russo-Swedish war. 
The accession to the throne of Paul I, a great admirer of the Knights of 
Malta, led to Litta obtaining finance for the order in the Russian Empire. 
Following the inauguration of the Grand Priory of Russia in 1797, Paul I became 
Grand Master of the Maltese Order in St Petersburg. Litta was appointed as 
Lieutenant Grand Master and after a dispensation was allowed to remain a Knight 
after his marriage; he continued as an official of the order. In 1798, Litta received 
Russian nationality and in that same year he married the niece of Prince Grigorii 
Aleksandrovich Potemkin and widow of the Russian Minister to Naples Count 
Pavel Martynovich Skavronskii, (NDWHULQD 9DVLO¶HYQD 6NDYUonskaia née 
(QJHO¶JDUGW For more than fifty years Litta held positions at the Russian court. 
He distinguished himself as a benefactor and made large donations during the 
Great Patriotic War of 1812 to help both soldiers and civilian victims.110  
It is probable that Turkestanova became acquainted with the Littas at 
court, although this information is not provided in her diary. Although 
Turkestanova addresses the Littas with the polite vous form, she represents herself 
as on relatively intimate terms with them. She reveals that she often dines with 
WKHP RQ KHU VDLQW¶V GD\  DQG DW 6WXWWJDUW 7XUNHVWDQRYD PHHWV $OHNVDQGUD
                                                 
110<http://www.lombardiabeniculturali.it/archivi/soggetti-produttori/famiglia/MIDD00010F/>, 
<http://www.batguano.com/vigeeart176.html>, <http://baza.vgd.ru/post/1/19346/p60811.htm?>,  
<http://www.russiameeting.it/articulo.php?cid=185&aid=154>, <http://www.mario-
corti.com/press/>,  
<http://italian.ruvr.ru/main.php?lng=ita&q=68&cid=85&p=19.12.2006&pn=2> [accessed 31 July 
2009]. 
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9DVLO¶HYQD%UDQLWVNDLD-&RXQWHVV/LWWD¶VVLVWHUWRZKRPVKHGHOLYHUV
letters from the Countess (45, 48). Her textual self professes sincere attachment to 
the Littas and implies that others back in St Petersburg, possible secondary 
addressees, will ask them for her news, which indicates that it is well known that 
Turkestanova is on close terms with the couple (39).  
Before her departure, Turkestanova made a promise to Litta to write 
during her travels (3). She is true to her promise and anxious that he and his wife 
should receive her news in good time, and reply (75). She depicts writing as a 
duty following the promise she made, not necessarily a disagreeable duty, but one 
which she carries out at times when she would rather be resting. She depicts 
KHUVHOIDVDQµHVFODYHGHPDSDUROH¶µSRXUpFULUHDXMRXUG¶KXLMHWRPEHGHIDWLJXH¶
(7) which reinforces her representation of herself as loyal to her duty but also as a 
victim of it. She makes it clear, however, that her effort is recompensed if her 
letters are enjoyed by the Littas (27). 
7XUNHVWDQRYD GRHV QRW LQGLFDWH WKDW WKH /LWWDV¶ SUHVHQFH DV DGGUHVVHHV
would require particular self-censorship, but it is possible to assume that they 
influenced the images of self that she depicts by their attitudes and expectations. 
$OWKRXJKZHOHDUQSUDFWLFDOO\QRWKLQJDERXW7XUNHVWDQRYD¶VFRUUHVSRQGHQWVLQKHU
diary and no image of the Littas emerges, we can infer she did not fear that the 
self-images she depicts would affect her reputation with them in a negative way, 
but that the idea that her documents were not private did play a role in the way 
she represented herself. 
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Turkestanova clearly feels that she can divulge her true feelings to the 
Littas without fear of being judged harshly or being seen to complain. Litta was a 
FRXUWLHUDQGVRKHZRXOGVXUHO\V\PSDWKLVHZLWK7XUNHVWDQRYD¶VUHSUHVHQWDWLRQRI
herself as lady-in-waiting and ailing victim of duty, which perhaps explains the 
emphasis she places on these interconnecting self-images. It is not clear whether 
discontent with duty and preference for reading books was an acceptable attitude 
for Litta, but it seems likely that Turkestanova would not have expressed this in 
her letters if she thought that there could be unfavourable consequences for her if 
she did so. It is possible that the Littas shared this attitude. Furthermore she not 
infrequently addresses the Littas directly when speaking of her health: 
 
-HQ¶DLSDVpWpHQpWDWMXVTX¶LFLGHWRXFKHUODSOXPHP-me la comtesse; je 
crois en vérité avoir été à la mort; du moins me suis-je sentie si mal que 
M¶DL SULp OH PpGHFLQ GH QH SDV PH IDLUH SHUGUH XQ PRPHQW SRXU P¶\
préparer. (105) 
 
Turkestanova places particular emphasis on her depiction of herself as 
actively participating and showing interest in areas of life in and to which the 
Littas were particularly involved and predisposed. Litta was involved with 
charity, and Turkestanova represents visiting charitable institutions as an 
important part of her duties (30, 36, 70-71), although this is probably also due to 
the fact that Mariia Fedorovna was very interested in charities. Litta was also a 
religious man and so religious values would certainly have been very important to 
him; this could explain why Turkestanova puts so much emphasis on her 
representation of her devout Orthodox self in her diary. On several occasions, the 
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GLVFRXUVH RI 7XUNHVWDQRYD¶V VHOI-representation as a follower of fashion is 
addressed directly to Countess Litta. Fashion appears to be an interest they have 
in common as women, and possibly Turkestanova depicts a self that feels the 
necessity to emphasise her good taste in order to present an image of self that 
Countess Litta would think highly of.  
7XUNHVWDQRYD¶V WH[W LV H[SOLFLWO\ GLDORJLF ZKHQ VKH DGGUHVVHV KHUVHOI
directly to her addressees. She also enters implicitly into dialogue with the Littas 
by shaping her multiple self-images with them in mind and orientating the 
discourses associated with these images of self towards their expectations and 
SHUVRQDO LQWHUHVWV 7KDW LV WR VD\ WKH /LWWDV¶ SHUYDVLYH SUHVHQFH FRQWULEXWHV
towards the selection of material Turkestanova includes in her diary.  
Conclusions  
It can be seen that Turkestanova represents a multiplicity of gendered 
subjectivities in her diary. The discourses of her multiple gendered images of self 
are socially and culturally located in the contemporary discourse of Russian noble 
society. Turkestanova does not represent herself as stepping outside the 
boundaries of acceptable behaviour that women were expected to respect. 
Certainly the depiction of herself as lady-in-waiting and ailing victim of duty is 
represented as being largely the product of being away from home as an unwilling 
traveller and attendant on Mariia Fedorovna which suggests that place influences 
the way she portrays herself. She must adapt herself, however unwillingly, to her 
environment. Turkestanova may not find her duties as lady-in-waiting so 
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burdensome back in St Petersburg where she may have a less intensive timetable 
of social engagements.  
Although Turkestanova depicts multiple selves, the contradictions and 
inconsistencies between these subjectivities are shown to be limited. 
Turkestanova represents her obligations as running entirely counter to her desire 
for tranquillity and personal freedom and her worldly interests as being in 
FRPSOHWHRSSRVLWLRQWRKHU2UWKRGR[VHOI¶VUHOLJLRXVGHYRWLRQDQGGHVLUHWRHQWHUD
convent. I suggest that the fact tKDW7XUNHVWDQRYD¶VLPDJHVRIVHOIGRQRWGLVSOD\D
large amount of inconsistency or contradictions, and remain conforming to 
accepted images of femininity, is due to the fact that her epistolary diary is 
addressed to the Littas and that she orientates her self-images towards their 
horizon of expectation. None of her discourses of self is private, but all are 
intended to be read by others who, due to human nature, will always be 
judgemental to a greater or lesser degree. The presence of an addressee requires a 
degree of coherency and self-surveillance in the text.  
These multiple discourses of self, including the conflictual discourses, or 
LQWHUGLVFRXUVHV WRXVH1XVVEDXP¶V WHUP are an example of heteroglossia. Each 
VXEMHFWLYLW\¶V GLVFRXUVH UHSUHVHQWV D GLIIerent attitude or point of view and 
GHPRQVWUDWHVLQZKDWZD\PXOWLSOHGLVFRXUVHVFRH[LVWLQDQLQGLYLGXDO¶VODQJXDJH
LQDGLDORJLFZD\7XUNHVWDQRYD¶VGLVFRXUVHLVXQFHDVLQJO\RULHQWDWHGWRZDUGVKHU
addressees who are the directors of her textual mise-en-scène.  
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Elizaveta Divova  
In her Journal et Souvenirs, depicting the time she spent in Paris between 1802 
and 1804, Divova presents multiple gendered images of self which will be 
discussed in turn and which all conform to contemporary assumptions about 
female roles. She portrays herself as social butterfly, social climber, hedonist, 
moral critic, wife, mother and hostess. Contradictions and conformity to 
prescribed images of femininity will be commented on where appropriate and I 
will discuss dialogism in rHODWLRQ WR WKH ZD\ LQ ZKLFK 'LYRYD¶V LPSOLFLW
addressees influence her textual mise-en-scène.  
'LYRYD¶V SUHGRPLQDQW VHOI-image is that of a social butterfly, who is 
always socially engaged and frequently moves between different social groups. 
She represents herself as wanting to participate in and be noticed at all the most 
important social events and venues in Paris. This image of self is presented in 
relation to the Parisian social network, social events and entertainments: 
je suis sortie tous les jours.  Le matin, à midi nous courions avec mon mari 
les promenades, le Palais Royal, les musées, les peintres, les boutiques et 
WRXWFHTX¶LO\DYDLWG¶LQWpUHVVDQWjYRLUj3DULV$VL[KHXUHVQRXVDOOLRQV
dîner où nous étions invités; tous les 15 du mois chez le Premier Consul 
où nous avions toujours été invités, chez les deux autres consuls et chez 
tous les ministres du pays puis nous allions au spectacle et de là bien 
souvent à des assemblées. (117-118)  
 
She depicts herself as never experiencing a dull moment in Paris. Her diary is 
abounding in descriptions of shopping and theatre trips as well as other social 
engagements. Divova portrays her social butterfly persona as a hedonist and 
depicts herself as following Parisian social codes to the letter. These codes, or 
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authorised modes of behaviour, are represented in her text as having a good time, 
spending money and thinking only of oneself: 
Paris est une ville où chacun ne vit que pour soi et ses plaisirs; il y en a 
WDQW TXH F¶HVW j SHLQH TXH GHV  RX  KHXUHV TX¶RQ Q¶\ GRUW SDV O¶RQ
jouit une minute de chaque plaisir. (46) 
 
Her social climber persona is obsessed by social status and concerned with 
creating a social reputation. She writes that above all she wants to be seen in all 
the right places (47). Her main concern is experiencing Parisian social life to the 
full in wealthy, influential and powerful company.  6KHVRFLDOLVHVZLWK'LGHURW¶V
daughter, Count Ségur and Mme de Staël and thus represents herself as 
associating and having connections with both Parisian high and literary society. 
Her textual self boasts continually of her social status, she represents herself as 
favoured above all other foreigners, and close to power. She boasts that Paul I 
visited the residence she is staying in during his time in Paris (78) and that she 
ZDWFKHVRIILFLDOFHUHPRQLHVIURP-RVpSKLQH%RQDSDUWH¶VSHUVRQDOYLHZLQJJDOOHU\
and is invited to her home, to her domestic theatre productions and intimate 
dinners (91-93). Her social climber persona also emphasises her wealth and 
makes a point of describing in detail her exclusive residence and how much she 
paid in rent as well as the expensive improvements she made to it (41-42). 
Divova depicts herself as a moral critic, however, and criticises the 
shallowness of social acquaintanceships and the very behaviour and values that 
she depicts her social butterfly persona as engaging in and displaying: 
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%HDXFRXSG¶DUJHQWXQHERQQHGRVHGHVDQWpODWrWHIURLGHOHFRHXUPRLQV
VHQVLEOHTXHQRXVO¶DYRQVSDXYUHVPRUWHOVXQWDQWVRLWSHXG¶pJRwVPHXQ
peu de la légèreté française dans le caractère; avec tout cela il faudrait ne 
jamais quitter Paris et alors, à mon avis, le bonheur parfait existerait sur la 
WHUUHHWO¶RQSDVVHUDLWVDYLHGDQVXQSDUDGLV 
 
Here, there is implied criticism of Parisian society, of the need for wealth and 
detachment. Divova represents herself as not completely blind to the shallowness 
of Parisian social life and also depicts herself as resisting the hedonistic Parisian 
life-style which contradicts her self-representation as both social butterfly, 
hedonist and social climber. She fails to recognise herself as a social climber in 
Parisian society and her moral critic persona is depicted like a conscience. She 
represents herself as being very judgemental and criticises the Parisians, French 
émigrés and citizens of Brussels she met in Spa for their rudeness, selfishness, 
nonchalance, disloyalty, ungratefulness and intrigue. As a moral critic, Divova 
depicts herself as cherishing values which oppose those associated with the 
Parisian social code: 
&RPPHPRQFRHXUDEHVRLQG¶XQFRHXUTXLFRPSUHQQHOHPLHQ>«@OHYUDL
VHQWLPHQWG¶DPLWLpHWG¶DWWDFKHPHQWHWTXLVDYHQWDLPHUQRQSRXUODPRGH
QL SRXU OHV SODLVLUV PDLV TXL RQW GHV FRHXUV VXVFHSWLEOHV G¶DWWDFKHPHQW
G¶DPLtié et que rien ne fait varier quand une fois elles aiment. (46) 
 
As a moral critic, she represents herself as ignored and unimportant in society, as 
essentially insecure and devastated, when after taking the waters in Spa she is 
µIRUJRWWHQ¶E\3DULVLDQVRciety: 
&HTXHMHWURXYHHQFRUHF¶HVWTX¶pWDQWUHVWpTXHOTXHVWHPSVj3DULVLOQH
IDXW V¶DEVHQWHU HW UHYHQLU«-¶DL IDLW FHWWH H[SpULHQFH-Oj M¶DL SDVVp VL[
VHPDLQHV j 6SD HW HQ UHYHQDQW MH QH VDLV TXRL PDLV FHOD Q¶pWDLW SOXV OD
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même chose: la société habLWXHOOH TX¶RQ \ DYDLW V¶pSDUSLOOH O¶RQ VH
GpVKDELWXH O¶XQ GH O¶DXWUH FDU O¶RQ QH V¶DWWDFKH j SHUVRQQH GDQV OHV
liaisons habituelles. (49) 
 
This statement is inconsistent with her previous professions of being at the centre 
of the Parisian social world. She comes to the conclusion that she was popular for 
a reason:  
VLO¶RQFKDQJHGHFRTXHWWHULHHWVLO¶RQQHGDQVHSOXVFKH]YRXVTX¶RQQ¶\
MRXH SOXV O¶RQ QH UHPHWWH SDV OHV SLHGV HW F¶HVW FRPPH VL O¶RQ QH YRXV
DYDLW MDPDLV FRQQXH >«@-¶DL HX WRXMRXUVEHDucoup de monde chez moi 
FDUO¶RQ\GDQVDLWTXHOTXHIRLVO¶RQ\MRXDLWHW\VRXSDLW 
 
The values that she represents as close to her heart as a moral critic are clearly at 
odds with those she represents herself as espousing as a social butterfly, social 
climber and hedonist but she fails to recognise this and portrays herself as a 
hypocrite. 
Divova appears to use her Journal et souvenirs as a place for recording 
hidden sentiments that she does not deem suitable for open expression in Parisian 
society. ,Q1XVVEDXP¶VZRUGV WKHWH[W LVDQH[SRVLWLRQRIKHUKLGGHQGLVFRXUVH
She does not intend her text to be read by others and therefore feels there is no 
GDQJHU LQ UHFRUGLQJ KHU GLVDSSURYDO RI 3DULVLDQ VRFLHW\¶V KHGRQLVWLF DQG
egotistical tendencies, a moral standpoint that is not widely respected in the 
French capital. 7KLV GLVFRXUVH RI VHOI LV µD SULYDWH DQG SHUVRQDO UHYHODWLRQ WKDW
cannot be spoken to anyone except the self. It is a confession to the self with only 
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the self as auditor and without public DXWKRULW\¶ ZKLFK GLVUXSWV ZKDW 'LYRYD
UHSUHVHQWVDVµDXWKRUL]HGYHUVLRQV¶111 of Parisian experience.  
Divova represents herself as a devoted and attentive wife. She states that 
her marriage is a happy one but simultaneously contradicts herself by creating 
doubt about this statement, implicitly referring in the same sentence to love affairs 
she is said to have had in Stockholm with the Duke of Södermanland, the future 
Charles XIII of Sweden and in Paris with Italian tenor Stefano Mandini:112 µ$
Stockholm, comme j3DULV MHQ¶DLULHQjPHUHSURFKHUDXVVLPDFRQVFLHQFHHVW
WUDQTXLOOHODIpOLFLWpTXH OHFLHOP¶DDFFRUGpHGDQVPRQPpQDJHHWGDQVOHUHSRV
G¶XQHFRQVFLHQFHVDQVWkFKH>VLF@¶$OWKRXJK'LYRYDEULQJVWKHVHDIIDLUVXS
in her writing in order to attribute the rumours to compatriots jealous of her social 
success and to defend her honour, she effectively depicts a contradictory self-
image and adopts the discourse of an unfaithful and far from devoted wife. 
Equally, she accords little space to her husband in her writing which is 
inconsistent with her professions of devotion and attachment. 
As an extension of her role of wife, Divova represents herself as a hostess 
of various social gatherings, including dinners, suppers, card games and balls. Her 
textual self boasts of her popularity and large numbers of guests, both French and 
5XVVLDQµ/HVOXQGLVMHXGLVHWVDPHGLVQRXVDYLRQVWRXMRXUVGHjSHUVRQQHV
FKH]QRXVFHQ¶pWDLWSDVGXPRQGHLQYLWpPDLVFRPPHRQVDYDLWTXHMHUHFHYDLV
ces jours-là, tout lH PRQGH YHQDLW¶  Divova also represents, however, an 
image of a hostess dissatisfied with and resentful of her role to a certain extent 
                                                 
111
 µ7RZDUG&RQFHSWXDOL]LQJ'LDU\¶SS 
112
 Kaznakov, pp. 14, 16; Wilmot, p. 339. 
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and depicts herself as not hesitating to go to bed before her guests leave if it is late 
DQGVKHKDVKDGHQRXJKµMe me couchais quand bon me semblait, sans me gêner 
GX WRXWHW OHVDXWUHVYHLOODLHQW¶ 'LYRYDUHSUHVHQWVKHUVHOIDVDFWLQJRXW WKLV
role of hostess to keep up appearances in society life. Kanakov tells us that she 
held salons in St Petersburg in the late eighteenth century at her Millionnaia 
Ulitsa residence which commonly became known as le petit Coblentz due to the 
fact that she welcomed French émigrés that she had met while travelling to 
Western Europe in the wake of the French Revolution.113 
As a further extension of her domestic role, Divova paints her self-portrait 
as a loving mother. She emphasises the tenderness and attachment she feels 
towards her eldest son Petr, to whom she affectionately refers as Pipacha and 
Pipinka in her writing (82). Her younger sons are only mentioned once, however, 
when they arrive in Paris. Divova states that she cannot describe the pleasure she 
felt at being reunited with them in Paris where they came to live with her until the 
IDPLO\¶VGHSDUWXUHIRU5XVVLDLQ$SULO6KHVWDWHVWKDWµSRXUPRQFRHXULOHVW
UHVWpHQWLqUHPHQWOLEUHHWRFFXSpVDQVFHVVHGHPRQPDULGHPHVHQIDQWV¶
and yet her sons are accorded little more space than her husband in her Journal et 
souvenirs. She does not depict herself as very involved in their lives or as taking 
direct responsibility for her two younger sons, Nikolai and Aleksandr, who were 
ten years old and under ten respectively in 1802. They were entrusted to the care 
RI µOHXU DEEp %DUELHU¶  ZKR DVVXUHG WKHLU VDIH DUULYDO IUom Dresden. Even 
fifteen-year-old Petr did not complete the journey to Paris with his parents. When 
his dog was stolen at Claye, Petr was entrusted to the care of Rivière, presumably 
                                                 
113
 Kaznakov, p. 15. 
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a tutor, until the dog was recovered and Petr met his parents in Paris several hours 
after their arrival (34).  
Divova represents herself as dependent in social relations on her husband 
and eldest son, as well as the Russian ambassador Morkov and her influential 
French friend General Beuronville. She represents herself as dependent on her 
husband and son for invitations to certain social events. Napoleon invites Divov 
and Petr to dinner after they are presented to him at court and Divova joins them 
in the following invitations. Morkov takes her on a tour of social calls he makes to 
French high society on her arrival and later introduces her to Napoleon while 
Beurnonville recommends her to his own social circle by entrusting letters to her 
for delivery (80). Furthermore, Divova returns to Russia when her son Petr, who 
works at the Russian embassy in Paris, is obliged to follow the Russian 
ambassador to Moscow after the assassination of the Duke of Enghien.114 She acts 
out the gendered roles that patriarchal society has prescribed for her as both 
dependent on and devoted to male relatives. She states that had the decision been 
KHUVVKHZRXOGKDYHVWD\HGLQ)UDQFHµ-HGLUDLVHXOHPHQWTXHVLPRQELHQ-aimé 
3LSDFKD Q¶HXW SRLQW TXLWWp 3DULV DYHF O¶DPEDVVDGHXU GH ORQJWHPSV O¶LGpH GH
TXLWWHUOD)UDQFHQHPHVHUDLWYHQXHFDULOP¶pWDLWLPSRVVLEOHGHP¶LPDJLQHUTXH
GH OD YLH MH SXLVVH OH IDLUH¶  $OWKRXJK VKH H[SUHVVHV GLVDSSRLQWPHQW DW
leaving the French capital, she never attempts to challenge her submissive 
position, but accepts it unquestioningly, only passively lamenting her situation. 
                                                 
114
 The Russian court went into mourning following the assassination of Louis Antoine Henri de 
Bourbon, Duke of Enghien (1772-1804) at the Château de Vincennes near Paris in 1804. He was 
falsely suspected of being involved in a conspiracy to overthrow Napoleon. This event appalled 
the aristocracy throughout Europe.    
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Addressees  
The following section concerns the way in which the mise-en-VFqQHRI'LYRYD¶V
social butterfly, social climber and hedonist images of self are orientated towards 
implicit addressees who influence her self-representation. Despite the fact that 
'LYRYD¶VLPSOLFLWDGGUHVVHHVDUHQRWSHUYDVLYHLQWKHWH[WKHUVHOI-portrait shows 
that she WRRNLQWRFRQVLGHUDWLRQRWKHUSHRSOH¶VSRLQWVRIYLHZDQGRSLQLRQV 
Divova represents herself as a social rival and directs her discourse of 
social success towards other noblewomen. After describing how she watched, 
IURP -RVpSKLQH %RQDSDUWH¶V SHUVRQDO YLHZLQJ JDOOHU\ WKH PLOLWDU\ SURFHVVLRQ
preceding the first Catholic mass sung in France at Notre Dame since the 
revolution, she writes: 
VLM¶pFULYDLVFHMRXUQDOpour être lu par des femmes, je leur aurais demandé 
si leur ambition et leur amour-SURSUHQ¶HQDXUDLHQW SRLQW pWp IODWWpV /HV
femmes des ambassadeurs, des ministres, placées en bas et me voyant 
GDQVVDIDPLOOHHWVHVGDPHVGHSDODLV>«@S 
 
Divova represents herself as having something to prove to these women, of 
feeling the necessity of reassuring herself as to her social status, which clearly 
preoccupies her. 
The presence of an addressee, however implicit and sporadic, leads to a 
specific selection of detail and method of self-description and serves to make 
'LYRYD¶V GLVFRXUVH GLDORJLF 6KH HQWHUV LQWR GLDORJXH ZLWK VRFLHW\ ZRPHQ ZKR
are in a sense directing her social performance. As a social butterfly and climber, 
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Divova attempts to prove her superiority and give these women a reason to be 
jealous. 
Conclusions  
It can be seen that Divova depicts multiple gendered subjectivities all of which 
comply with contemporary culturally prescribed images of femininity. She 
moulds her self-images according to what is expected of her by both her family 
and society. Her self-representation as social butterfly, social climber and 
hedonist is presented in relation to Parisian society, which implies that she defines 
herself according to local social code. This suggests that place influences her self-
definition. In adapting herself to her environment her self becomes more 
multifaceted.  
Divova depicts multiple contradictions between certain subjectivities and, 
unlike Turkestanova, she also represents contradictions within individual 
subjectivities. She depicts herself as a devoted and unfaithful wife, attentive and 
uninvolved mother, popular and sought-after company and forgotten and 
anonymous nobody. 7KHFRQWUDGLFWLRQVEHWZHHQ'LYRYD¶VLPDJHVRIVHOIDUHWKH
result of her desire to conform to expectation or adapt herself to necessity and her 
not quite successfully managing to do this. She knows what is expected of her as a 
wife and mother, for example, but does not consistently perform the roles 
perfectly, which serves to produce contradictory images of self. Divova acts out 
these socially prescribed roles seemingly willingly but never attains the ideal 
images of femininity prescribed by society that she aspires to, or in the case of her 
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selves associated with Parisian society, reflect the glittering image of someone 
who has arrived at the top of the social ladder. Despite the contradictions between 
'LYRYD¶V VHOYHV WKH\ coexist harmoniously in the text as she does not perceive 
them.  
These multiple and contradictory discourses of subjectivity reveal the 
KHWHURJORW QDWXUH RI 'LYRYD¶V WH[W DQG SOXUDO QDWXUH RI KHU VXEMHFWLYLW\ +HU
language is stratified by the multiple centrifugal discourses of self and mixture of 
world views which serve to make no single definition of self possible. Divova 
orientates her discourse towards the expectations of others and towards keeping 
up appearances. She responds positively to images of femininity dictated by 
patriarchal society, namely her role as wife, mother and hostess. She does not 
openly challenge her obligation to follow her family back to Russia in 1804. 
Dissatisfied but resigned, she makes the best of the situation within the 
boundaries set for her by the social prescription and only resists passively by 
private lament on the pages of her dairy. She does not challenge these images of 
femininity and the roles she plays are assumed.  
 
3UDVNRY¶LD0LDWOHYD 
0LDWOHYD¶VSHUVRQDOGLDU\LVQRH[FHSWLRQWRWKHWH[WVDOUHDG\GLVFXVVHGLQWKDWLW
also offers multiple gendered representations of self, nearly all of which are 
related to the domestic sphere and her everyday life in Moscow and on her 
estates. Her constructions of self, which will be discussed in turn, are those of 
wife, moral critic, mother, estate manager, property owner, accomplished woman, 
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actress, worldly woman and devout Orthodox believer. Contradiction between 
selves as well as within individual selves and conformity to socially prescribed 
models of femininity will be discussed where appropriate. The examination of 
images of self will be followed by a discussion about the presence of addressees 
LQ0LDWOHYD¶VWH[WDQGGLDORJLVP 
The dominant picture of herself that Miatleva constructs is that of wife. 
She depicts herself as both affectionate and attentive, as always putting her 
KXVEDQG¶VZLVKHVILUVW0LDWOHYD¶VKXVEDQGRFFXSLHVPXFKVSDFHLQKHUGLDU\6KH
represents herself as an anxious and attentive carer, nursing her husband when he 
is ill (93-93ob), and as tender in their intimate life (65-65ob). As a submissive 
wife, she represents herself as fearful of her husband. She expresses concern 
about his fierce anger on several occasions. When her son Petr pretends to be 
unwell at school, Miatlev was so angry that Miatleva did not dare go and see her 
son (54). Her husband, whom she represents as continually sullen and rather 
selfish, is shown to proscribe certain social engagements, a New Year party 
hosted by Princess Volkonskaia, for example, as he dislikes such large gatherings 
(11ob). He is also shown to veto several outings as well as the purchase of 
luxuries, including jewellery and carriages, such as a fashionable four-place 
droshky (90ob). Miatleva depicts her disappointment at his decisions, but also her 
acceptation of them even though she considers them unreasonable. Her 
submissive self is represented as dependent RQKHUKXVEDQG¶VKXPRXUDQGZKLPV
as well as on his finances. Although she primarily depicts herself as rather 
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submissive, she also depicts a contradictory fiery self, who does not conform 
willingly to the ideal socially prescribed image of wife:  
QRXVQRXVDVVLPHVVXUOHJD]RQFHTXLP¶RFFDVLRQQDXQHEURXLOOHULHDYHF
mon mari et dure encore ce matin il me dit de quitter le gazon à cause de 
PRQUKXPHM¶DYRLVGHO¶KXPHXUMHUpSRQGLVTXHM¶pWRLVELHQHWLOSULWj son 
WRXUHWMHP¶HQWrWDLjUHVWHULOVHIDFKDHWV¶HQDOODWHWF¶HVWPRLTXLDYRLV
tort. (64ob)  
 
She resists obeying her husband until her submissive counterpart comes to the 
fore and dominates. This assertive, nonconformist side to her self-representation 
as wife dislikes being told what to do and how to behave.  
The picture that Miatleva paints of herself as a moral critic is also 
assertive and she represents herself as possessing her own opinion and not being 
afraid to voice it. She asserts authority and represents her disapproval of drinking 
at a party and readiness to encourage all the women present to reprimand the men 
sitting around them at dinner:  
Pendant le soupé les Messieurs commençaient à devenir très bryans, ce qui 
PHILWGLUHTX¶LOVHURLWELHQGRPPDJHTX¶XQVLMROLIrWHILQLVVHPDOHWTXH
cependant si cela continuait et si on buvoit encore, les femmes seroient 
REOLJpHVGHTXLWWHUODWDEOHHWODIrWHFHODILWTX¶RQVHPLWHQGHYRLUjTXL
PLHX[PLHX[G¶HQJDJHUFHV0HVVLHXUVjQHSOXVHQERLU LOV¶HQVXLYLWXQ
silence absolu qui contrastoit parfaitement avec le brui qui avoit précédé, 
tout se passa bien. (88-88ob) 
 
She DVNVWKH3XVKNLQVWRUHIUDLQIURPGLVSOD\LQJWKHLUDWKHLVPµMHSULVOHSDUWLGH
lui dire que ma seule manière de répondre à tous ses faux et absurdes 
UDLVRQQHPHQWVpWRLWGHQ¶HQMDPDLVRXYULUODERXFKHQLFKH]PRLQLGHYDQWPRL¶
(48ob). In the above examples, Miatleva represents her strong moral and religious 
  72 
 
values, which were valued qualities in a woman, but also her contradictory non-
conformity to the social expectation of a weak, submissive woman who is not 
expected to voice her opinion.   
Miatleva represents herself as a caring and devoted mother. Her children 
occupy a significant part of her diary and she represents herself as playing an 
active part in their education (obrazovanie) and upbringing (vospitanie) and thus 
shows herself to be a believer in the contemporary ideology of pedagogical 
motherhood.115 She depicts herself as a patient teacher who helps Petr revise for a 
school exam which she attends (45ob). She writes that the children receive 
instruction in writing, dancing and religion at home and the older boys attend a 
pension 0LDWOHYD UHSUHVHQWV KHU KXVEDQG DV GHDOLQJ ZLWK WKHLU VRQV¶ GLVFLSOLQH
while she takes responsibility for that of their daughters. She depicts herself so 
attentive as to not leave the children alone nor even leave the house when they are 
all at home at weekends. Her caring and devoted mother self is very much 
FRQFHUQHG IRU KHU FKLOGUHQ¶V ZHOIDUe and due to the cold during the long Good 
)ULGD\YHVSHUVVHUYLFHVKHDOORZV6RI¶LDWRVWDQGRQKHUIHHWWRNHHSWKHPRIIWKH
cold ground so that her daughter does not catch a chill (47). She also recounts 
how she spends time with the children and keeps them amused. She depicts 
KHUVHOIJRLQJRXWZDONLQJZLWK DQGRUJDQLVLQJEDOOV IRU WKHP µLOV pVSpURLHQWXQ
bal pour ce soir et nous avions engagé quelques personnes pour leur en donner le 
SODLVLU¶ 
                                                 
115
 &I&DWULRQD.HOO\µ(GXFDWLQJ7DW¶\DQD0DQQHUV0RWKHUKRRGDQG0RUDO(GXFDWLRQ
(Vospitanie), 1760-¶LQGender in Russian History and Culture, ed. by Linda Edmondson 
(Houndmills: Palgrave, 2001), pp. 1-28. 
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Miatleva demonstrates inconsistency in her role as mother, however. She 
is inconsistent in the patience and disciplining techniques she applies when 
dealing with her sons and daughters. She adopts a far harsher approach with her 
daughters. She depicts herself as a strict and unfair disciplinarian during the 
cKLOGUHQ¶V GDQFLQJ FODVV ZKHQ VKH PDNHV KHU GDXJKWHU (NDWHULQD SDUWLFLSDWH
against her will: 
-HYRXOXVOHVIDLUHGDQVHUGHYDQWPRLYRLOj&DWFKNDTXLVHEXWWHHWLOQ¶\D
eu plus moyen de lui rien faire faire. je la menai derrière le paravent et là 
je la menaçai et je me montai moi même au point de lui donner des tappes 
HW GH OD WLUDLOOHU SDU OHV FKHYHX[ HW SDU OHV RUHLOOHV HQILQ MH O¶HIIUD\DLV VL
ELHQTX¶HOOHUHYLQVHWGDQVDOHUHVWHGHVDOHoRQMHOXLDYRLVGLWHQWUHDXWUH
TXH MH QH O¶DLPDL HW QH O¶DLPHURis plus dutout que les autres seroient 
comme mes enfans et elle comme une petite souillon. (9ob) 
 
The brutal behaviour is inconsistent with the warm and caring nature she displays 
as a devoted mother. She is far more gentle when she undertakes the moral 
education of her son Petr, who is often in trouble. She simply talks to him calmly 
to make him understand he did wrong when he ordered wine to be bought in 
secret or was found in a compromising situation with a girl, for example (78ob-
79, 92).  
Miatleva represents herself as a capable and responsible estate manager. 
Her textual self takes responsibility for her serfs, and organises and oversees the 
work done on the estate, as well as housekeeping. Miatleva depicts herself as 
organising and managing what is grown and produced on her estate, taking charge 
of employing staff and deciding on their conditions of employment and wages 
(73, 76ob). This image of self contradicts the downtrodden, passive and 
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submissive self she depicts whose husband dictates what carriages, jewellery and 
homeware she can and cannot purchase when out shopping. She depicts a self that 
controls the family budget and makes her own decisions about expenditure (8). 
She also portrays herself as the decision-maker about home improvements and 
makes no mention of consulting her husband. She arranges the installation of a 
new stove, for example (51).  
Further to her estate management responsibilities, Miatleva represents 
herself as a property owner, an independent, self-sufficient woman who buys and 
sells land, making informed decisions about benefits, disadvantages and probable 
profit gain: 
-¶DLWHUPLQpPRQDFKDWGHODWHUUHGH>LOOHJLEOH@HQDMRXWDQWVRWWHPHQWFLQT
PLOOHURXEOHVDX[TXHMHGRQQRLV>@HQILQM¶DLpWpErWHFRPPHjPRQ
ordinaire OHSODQGHODPDLVRQTXLHVWVXSHUEHP¶DWRXUQpODWrWHOHPDUFKp
est donc arrétté pr SHWF¶HVWHX[TXLSD\HURQWOHVIUDLVGHɤɭɩɱɟɣ
LOQHV¶DJLWSOXVTXHGHWURXYHUGHO¶DUJHQWROHVPR\HQVG¶HQDYRLUFDULO
OHXUIDXGUDGHO¶DUJHQWFRPSWDQWDXPRPHQWGHODVLJQDWXUHGHFRQWUDWGH
rente. pour moi je suis enchantée de cette acquisition et si cela se termine 
FRPPHMHO¶HVSqUHM¶LUDLP¶pWDEOLUOjGHSXLVOHFRPPHQFHPHQWGXSULQWHPV
MXVTX¶HQDXWRPQH&¶HVWj9G¶LFL>LOOHJLEOH@MRXUVGHURXWHWRXWDX
plus, est un établissemens superbe, je me fais une fête de passer là tous les 
étés et vais chercher à vendre ou à engager mes terres de Calouga qui ne 
me donnent que 20,000 p, tandis que celle-OjP¶HQGRQQHUDDXPRLQV
(30ob-31ob) 
 
Although she represents herself as managing her own money and property and 
being more than aware of potential for profit, she also shows herself ready to let 
her head be turned by an exciting purchase. She depicts herself as much swayed 
by desire as practicality.  
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As a property owner, Miatleva also portrays herself as engaging in other 
commercial activLWLHV 6KH GHSLFWV KHUVHOI DV SDZQLQJ DQG VHOOLQJ MHZHOOHU\ µLO
QRXVIDXWTXHOTX¶DUJHQWFRPSWDQWHWFRPPHFHX[TXLRQWOHQRWUHQHSD\HQWSDVMH
VXLVREOLJpHG¶HQJDJHUPHVSHUOHVDXORPEDUGSRXUHQDYRLU¶RE6KHFDUULHV
out deals on behalf of others and shows herself borrowing and lending money, 
well aware of interest rates. She borrows 15,000 roubles at 6% in order to 
SXUFKDVH D VXJDU IDFWRU\  0LDWOHYD¶V WH[WXDO VHOI GRHV QRW KRZHYHU VWHS
outside the roles that were considered acceptable for Russian women at this point 
in time. Although few women took advantage of the right to engage in property 
sales she is entitled to do so by law. Property ownership was an extension of her 
GRPHVWLF UROH7KHFXOWXUDOHOHPHQWRI5XVVLDQZRPHQ¶VSURSHUW\ ULJKWs will be 
discussed in Chapter Three. 
Miatleva represents herself as an accomplished woman possessing many 
talents and hobbies, none of which distract her attention from her domestic duties 
and thus shows herself to personify the ideal image of woman prescribed by 
patriarchal society. She engages in reading, diary-writing, painting, flower-
arranging, singing, dancing, fishing, interior design, sewing, acting and theatre-
going. She also displays a keen interest in fashion. She is intent on displaying 
these accomplishments but she represents herself as enjoying them and not as 
finding them burdensome. This gendered image of an outwardly accomplished 
woman appears to be embedded in her consciousness and she passes it on to her 
daughters by ensuring they receive training in the areas, including dancing, that 
will lead to their future social success.  
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The picture of herself that Miatleva constructs as an actress contradicts the 
ideal image of a modest woman attached to the domestic sphere who neither 
displays herself nor her graces. She depicts herself acting in French plays she 
produces at home with her friends. Russian society was suspicious of women 
acting on stage as they were considered to be displaying vanity and allowing men 
to view and admire their bodies. More commonly, actresses were women from the 
lower classes. Noblewomen did act in their own domestic theatres, but not usually 
for money, due to the fact that in the eyes of society, the selling of the self for 
gain equated to prostitution.116 Miatleva depicts herself as organising tickets for 
entry to a theatrical production, which suggests that she was not just performing 
to a small family audience (13ob). She does not state whether the tickets would be 
sold, but selling her skill for money would certainly have been considered 
disreputable. Miatleva recounts that she is called to order by Titov, a male family 
friend, who warns her she must stop acting, as her reputation has already been 
GDPDJHG (YHQ WKRXJK VKH VWDWHV WKDW VKH µDOZD\V¶ DFWHG DQG µHYHU\ZKHUH¶ (9), 
KDVQRWGRQH WKLV DJDLQVW KHUKXVEDQG¶VZLVKHV DQG µQ¶\YR\DLV DXFXQ WRUW SRXU
PRLQLSRXUPD UpSXWDWLRQ¶  VKHGHSLFWVKHUVHOIDVEHLQJFRPSHOOHG WRDYRLG
µPH GRQQHU HQ VSHFWDFOH HW YRXORLU pWDOHU PHV JUkFHV HQ SXEOLF¶  $OWKRXJK
Miatleva depiFWVKHUVHOIDVEHLQJDQJU\EHFDXVHVKHEHOLHYHVµFHVSHFWDFOHURPSX
D ODYHLOOHGH MRXHU IDLWEHDXFRXSSOXVFODEDXGHUTXHVL M¶DYRLV MRXpGHYDQW
SHUVRQQHV¶-15ob), she is obliged to postpone the production until it could be 
performed in front of a very small audience (15). With her acting Miatleva 
                                                 
116
 :HQG\5RVVO\Qµ6W3HWHUVEXUJ$FWUHVVHVRQDQGRII6WDJH-¶LQ St Petersburg, 
1703-1825, ed. by Anthony Cross (Basingstoke: Palgrave Macmillan, 2003), pp. 119-148 (p. 120). 
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challenges societal norms and then, under pressure, conforms to an acceptable 
image of femininity dictated by patriarchal society.   
Miatleva portrays herself as a worldly woman. She presents herself as a 
glamorous woman who created a sensation at a ball she attended thanks to her 
superior skills at dancing, her elegance and her magnificent dress (18ob). She also 
depicts herself as fashion-conscious and getting carried away when she goes 
shopping, on one ocFDVLRQRYHUVSHQGLQJRQµFKDUPLQJFRWWRQVWRFNLQJV¶VKHVHHV
in an English shop (82ob), which further serves to contradict the image she 
depicts of herself as being a capable money-manager.  
Despite the fact that Miatleva represents herself as more than prepared to 
go on stage and gives great attention to external appearances, she also represents 
herself as a devout Orthodox believer whose life revolves around the Orthodox 
calendar. She shows herself to attend church on a regular basis and provides a 
detailed description of her religious commitments in Easter week (45ob-48). Her 
Orthodox self entirely contradicts her self-representation as an actress and worldly 
woman which are far from associated with modesty. The cultural aspect of 
Orthodoxy will be discussed in Chapter Three.  
 
Addressees 
0LDWOHYD¶VWH[WXDOPLVH-en-scène of her multiple selves is not explicitly orientated 
towards an addressee, but that is not to say that there is not an implicit presence 
influencing her self-UHSUHVHQWDWLRQ0LDWOHYD¶VFRQVFience is active on the pages 
of her diary. She uses writing as an act of self-criticism of a moral kind. She 
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employs her diary as a safe place to confide her flaws in character and errors of 
conduct. She reproaches herself for her pride, quick temper and jealousy (6). 
After brutally disciplining her daughter Ekaterina during her dance lesson 
0LDWOHYD FRQILGHV WKDW µM¶pWDLV WRXWH PpFRQWHQWH GH PRL GH P¶rWUH ODLVVp DOOHU j
O¶HPSRUWHPHQWFRQWUHFHWHQIDQWHWMHQHPHSDUGRQQHSDUHQFRUH>LOOHJLEOH@F¶HVW
une lHoRQSRXUO¶DYHQLU¶RE:KHQFRQWLQXDOZKLVSHULQJVGXULQJWKHUHKHDUVDO
RI KHU GRPHVWLF WKHDWUH SURGXFWLRQ LUULWDWH KHU µMH PH VXLV ODLVVpH DOOHU j XQH
KXPHXU TXH M¶DL ODLVVp pFODWHU HW M¶DL GLW ELHQ GHV FKRVHV TXH MH YRXGURLV DSUqV
Q¶DYRLUSDVGLV¶1).  
0LDWOHYD¶VGLVFRXUVHLVGLDORJLF6KHLVSHUIHFWO\DZDUHRIWKHZD\WKDWVKH
is expected to behave and of the societal mould that she must train her self-image 
to fit, but her non-conformist selves respond negatively to social prescription and 
fail to comply. She records her deviance from accepted behaviour and then forces 
her nonconformist selves to conform to prescription by obeying her husband and 
other patriarchal figures. She reconciles herself to what she perceives as necessity 
and thus responds positively to social prescription, orientating her discourse 
towards that of society with the aim of gaining approbation from her husband, 
entourage and her own conscience. 
, VXJJHVW WKDW 0LDWOHYD¶V KRQHVW\ DERXW KHU IODZV LQ FKDUDFWHU DQG WKH
frustration she records about her husband is an indication that she never imagined 
he or anyone else would read what she had written. The fact that she does not 
have an addressee other than herself allows her to write more freely and therefore 
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enter into dialogue with her husband and social prescription on paper. She writes 
without fear of a judgemental reader. 
 
Conclusions  
The above analysis has shown that multiple discourses of self intersect in 
0LDWOHYD¶V GLDU\ DQG FUHDWH PXOWLSOH LQFRQVLVWHQW DQG FRQWUDGLFWRU\ JHndered 
subjectivities that are located in the contemporary socio-cultural context. Some of 
WKHLQGLYLGXDOLPDJHVRIVHOIKDYHWKHLURZQLQWHUGLVFRXUVHVLQFOXGLQJ0LDWOHYD¶V
wife and mother selves. She is respectively resistant and submissive and gentle 
and brutal. Miatleva represents herself, however, as conforming unquestioningly 
to domestic household duties, which derive from contemporary ideologies about a 
ZRPDQ¶V UROH $V ZLIH VKH VKRZV D PDUNHG LQLWLDO UHVLVWDQFH KRZHYHU WR
submitting to her husbanG¶VDXWKRULWDULDQEHKDYLRXUDVZHOODVWKDWRIRWKHUPDOH
patriarchal figures as she perceives them to be impinging on her freedom and 
amusement. Her acting activities take her outside the norm of accepted feminine 
behaviour but she represents herself as being quickly obliged to retreat back into 
that norm.  
0LDWOHYD¶VRVFLOODWLRQEHWZHHQWKHGLVFRXUVHVRIPXOWLSOHLQFRQVLVWHQWDQG
contradictory subject positions produces a heteroglossic text. Each discourse 
represents a different point of view, or reality0LDWOHYD¶VLQWHUGLVFRXUVHV WRXVH
1XVVEDXP¶V WHUPDUHXOWLPDWHO\ FRQFHUQHGZLWKFXOWLYDWLQJJHQGHUHG LPDJHVRI
self that conform to social prescriptions of femininity, whether these images are 
represented as being embedded in her consciousness or she obliges herself to 
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conform to them. Miatleva represents herself as inconsistent in her 
submissiveness and assertiveness throughout her diary and thus enters into 
dialogue with patriarchal discourse. She responds to patriarchy positively by 
accepting a number of her domestic roles unquestioningly and negatively, when 
she fails to conform to the image of a submissive woman. She resists her imposed 
position of submissive woman by outbursts of temper in arguments and initial 
challenge to her lot. She also enters into a dialogue of reconciliation with herself 
about conforming to social prescription. She is self-critical in a moral sense about 
her behaviour, flaws in character and any outward resistance she displays to social 
prescription and the images of self her husband or other male figures encourage 
her to adopt.  
 
General Conclusions 
This chapter has revealed the textual representation of multiple, inconsistent and 
FRQWUDGLFWRU\ JHQGHUHG VXEMHFWLYLWLHV ZKLFK FRH[LVW LQ 'LYRYD¶V 0LDWOHYD¶V DQG
7XUNHVWDQRYD¶VOife-writings and has thus demonstrated one aspect of their plural 
subjectivities.  
Multiplicity of gendered subjectivities in these texts is represented as 
being a result of a mixture of an understanding of gender roles, social pressures, 
circumstances and human nature. Although the life-writers represent a plurality of 
similar images of self, which are closely associated with cultural definitions of 
gender, they do not represent themselves in the same way. They mould their 
constructions of self and place different emphasis on different aspects of their self 
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according to circumstances and necessity and gaining approbation by both explicit 
and implicit addressees.  
$ QXPEHU RI WKHVH VXEMHFWLYLWLHV DUH FRPSOHPHQWDU\ 'LYRYD¶V DQG
0LDWOHYD¶V VXEMHFWLYLWLHV LQFluding those of wife, mother, hostess and estate 
manager, for example, are all connected to the domestic sphere and create an 
impression of unity between their different selves. This impression of unity is, 
however, only superficial and is largely undermined by numerous inconsistencies 
both between and within subjectivities. 
7KHDSSOLFDWLRQRI1XVVEDXP¶V WKHRU\RIJHQGHUHG LQWHUGLVFRXUVHV WR WKH
life-writings has revealed contradictions which are represented as a result of 
social pressure, resistance to these pressures and human nature. The majority of 
the contradictions emerge between the life-ZULWHUV¶ZRUOGO\DQGPRUDOFULWLFDQG
Orthodox representations of self. Social pressure demanded that the women 
follow fashion and participate in social events but also that they maintain their 
moral and religious values and do not display vanity. None of the life-writers 
perceives these contradictions because these images of self are prescribed by 
society and have been accepted as the norm, and so they coexist harmoniously in 
the texts. Miatleva represents the largest amount of contradictions between her 
various subjectivities, and she is the only life-writer to perceive some of them, 
namely those within her wife and mother subjectivities. Awareness of these 
contradictions leads her to self-criticism of a moral kind.  
All the life-writers represent themselves as discontented with one or more 
RIWKHLULQGLYLGXDOVXEMHFWLYLWLHV¶UROHV7KRVHUHODWLQJWRVRFLDOO\SUHVFULEHGGXW\
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are shown to cause most discontent: for Turkestanova that of lady-in-waiting, for 
Divova that of dependent female relative and for Miatleva that of wife. The life-
ZULWHUVDUHµQRQFRQIRUPLVW¶DQGUHVLVWWKHVHUROHVSDVVLYHO\SK\VLFDOO\RUDFWLYHO\
Divova laments her situation, Turkestanova wishes to withdraw from society and 
complains of illness inflicted by duty while Miatleva expresses her discontent by 
verbal anger. Despite the fact that they fail to act out these roles perfectly, none of 
the life-writers represents herself as finding a way to escape these unwanted roles 
and all depict themselves as bound to a large extent by expectation, either that of 
society, of someone close to them, or of their addressee.  
This chapter has also shown that Divova, Miatleva and Turkestanova all 
make different uses of the diary as a genre. We have seen that they all, to some 
extent, employ the pages of their diaries and reminiscences as an outlet for 
discontent and complaints about their lot; but for Divova, writing is primarily 
represented to be an act of memory about Parisian high society and social life. 
Miatleva writes as both an act of conscience and to record daily life while 
7XUNHVWDQRYD¶VGLDU\LVLQWHQGHGWRLQIRUPWKH/LWWDVDERXWKHUWUDYHOV 
My analysis has demonstrated the heteroglot nature of these life-writings. 
All three life-writers oscillate between different discourses of femininity by way 
of their adoption of multiple subjectivities which represent different cultural 
positions, attitudes and points of view within the contemporary Russian noble 
culture. Their discourse is dialogic. It incorporates the discourse of social 
prescription and is orientated towards others. Turkestanova is the only life-writer 
with explicit addressees, but we have seen that the discourse of all three women is 
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orientated towards others who fundamentally influence their self-representation, 
as do contemporary prescriptions of femininity. The life-writers respond to an 
DGGUHVVHH¶V H[SHFWDWLRQV SRVLWLYHO\ E\ UHSURGXFLQJ KLV RU KHU GLVFRXUVH RU
negatively, by contesting it and producing a competing discourse of their own 
which indicates that the gendered self is not always constructed according to 
personal creation or chosen methods for speaking about the self. Divova, Miatleva 
and Turkestanova express their multiple, inconsistent and contradictory gendered 
subjectivities by the heteroglossia of gendered cultural difference within their 
socio-cultural environment. 
7KLV FKDSWHU KDV GHPRQVWUDWHG WKDW µELPXOWLOLQJXDOLVP¶ LV QRW OLPLWHG WR
two different languages but can also refer to the multiple, inconsistent and 
contradictory discourses of gendered subjectivity within a socio-cultural group, in 
this case early nineteenth-century Russian francophone noblewomen. Plural 
gendered subjectivities are not the only manifestation of plural subjectivities in 
'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶VOLIH-writings, however, and their plural 
linguistic and cultural subjectivities will be discussed in the following chapters. 
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Chapter 2 
Textual Representations of Linguistic Identity  
 
The previous chapter demonstrated that one subject can be composed of multiple 
subjectivities which express themselves through multiple discourses within the 
VDPH QDWLRQDO ODQJXDJH ,W UHYHDOHG 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V
bi/multilingualism by their adoption of multiple gendered discourses within their 
socio-cultural milieu. This chapter investigates a further aspect of the life-ZULWHUV¶
plurality and the diversity of their language by the investigation of their 
representation of their plural linguistic subjectivities and of their bilingualism in 
the context of national languages. 
'UDZLQJ RQ &OpPHQW¶V H[WHQVLRQ RI %DNKWLQLDQ KHWHURJORVVLD , H[DPLQH
the representation of the life-ZULWHUV¶OLWHUDU\UHDGLQJDQGVFULSWXUDODQGVSRNHQ
bilingualism and their resulting dual or multiple linguistic identities. Bilingualism 
in this case does not equate to the perfect mastery of two tongues, but to the 
presence of two national languages in the texts and the life-ZULWHUV¶UHSUHVHQWDWLRQ
of their ability to manipulate more than one language. I demonstrate the life-
ZULWHUV¶ DELOLW\ WR PDQLSXODWH DQG PDVWHU\ RI )UHQFK 5XVVLDQ DQG WR D PXFK
lesser extent, other European languages and also discuss the use of these 
languages in everyday life according to the description provided. This approach 
provides evidence of their participation in French and Russian culture and shows 
how the mastery of various languages contributes towards their cultural 
bilingualism. 
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I discuss the texts collectively and divide the analysis of the evidence 
provided by the life-writers about their linguistic capacities into three sections: 
reading, writing and speaking. In the first section, I examine the life-ZULWHUV¶
reading material and their representation of their ability to read in different 
languages, in the second section, their written expression and in the third, their 
demonstration of their oral abilities. It is necessary to take into account the fact 
that although the texts are written in French, the life-writers may represent 
themselves as having different or plural linguistic identities as readers or speakers. 
The contexts in which these particular languages are employed will be examined 
where relevant.  
The three life-writers, who do not tell us how they learned their foreign 
languages, will not be accorded equal attention in each section as the amount of 
evidence in each text is different. Miatleva and Turkestanova represent 
themselves as having at least some knowledge of more than one language 
(French, Russian and English, while Turkestanova also displays knowledge of 
Italian), but Divova represents herself as monolingual in French. Of course it is 
necessary to take into consideration the fact that I examine the evidence provided 
in the life-writings themselves rather than biographical information about the life-
writers. In reality, Divova, Miatleva and Turkestanova can be seen to be bilingual 
by virtue of being Russian native speakers writing in French. An investigation of 
the texts alone, however, requires the presence of another national language to 
conclude that the life-writers are indeed bilingual.  
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Reading  
In this section, I provide a brief outline of the availability of books in Russia and 
in what way reading constituted an important part of everyday life for Russian 
noblewomen in the early nineteenth century. I examine the representation of the 
material Divova, Miatleva and Turkestanova engaged in reading. This 
examination will allow me to consider their demonstration of their abilities to read 
in various languages. I come to some conclusions about whether or not, according 
to the evidence provided in the life-writings, they can be considered to be 
bilingual by their capacity to read in several languages.  
 
Books and Reading in the Lives of Russian Noblewomen in the Early 
Nineteenth Century 
 
Very little is known in general about what reading Russian noblewomen engaged 
in during the early nineteenth century, but their choice of reading material would 
have been largely dictated by the availability of texts as well as the fact that social 
expectations and pressures demanded a perfect mastery of the French language 
and saw the ability to read non-Russian-language literature as an accomplishment. 
In Russia in 1800 the active reading public only amounted to around 
12,000. Furthermore, the literacy rate amongst women was only about 4% (while 
at 6% it was not much higher for men). The book trade was not born in Russia 
until the early 1760s, and the level of publishing activity was very low. Between 
1801 and 1805 only 718 books were published, of which only 131 were in 
Russian. By the early nineteenth century, books and reading were becoming 
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increasingly fashionable and were accessible in the provinces as well as in towns 
partly due to travelling salesmen. In St Petersburg in 1807 there were only 10 
VWDWHDQGSULYDWHSUHVVHV DQGDERXWSULYDWH5XVVLDQERRNVKRSV µ7KHERRN
market in Russia was much less developed than in Western Europe. In the first 
two decades of the nineteenth century on average some 250 books were published 
each year in Russia, compared to 4500 in France, and only a quarter of these were 
EHOOHVOHWWUHV¶117 
The question of how much foreign-language literature was available and 
accessible in the Russian Empire in the early nineteenth century is difficult to 
answer. While the Academy and the Cadet Corps, as well as some private 
printers, published foreign-language books in Russia, a number of merchants 
imported them, ordering largely from France and Switzerland. Transportation and 
currency problems were responsible for the high prices of the imported books. 
Foreign book dealers served mainly the French and German communities in 
Moscow and St Petersburg, but also attracted an increasing number of customers 
from the Russian nobility. In Moscow the sale of foreign books showed vitality 
and there was a network of French-owned bookshops, although there was only 
one German-owned bookshop of importance.118 Miatleva considers the 
acquisition of new books to be an event worthy of recording in her diary. She 
purchases books in a bookshop in Moscow during the time she is writing her 
diary, but does not provide details of her purchases (77).  
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 Wendy Rosslyn, Anna Bunina (1774-DQGWKH2ULJLQVRI:RPHQ¶V3RHWU\LQ5XVVLD 
(Lewiston: Edwin Mellen Press, 1997), pp. 91-92. 
118
 Gary Marker, Publishing, Printing, and the Origins of Intellectual Life in Russia  (Princeton: 
Princeton University Press, 1985) pp. 172-175. 
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There was also a market for foreign-language primers and grammars. 
'XULQJ &DWKHULQH ,,¶V UHLJQ  GLIIHUHQW )UHQFK JUDPPDUV JORVVDULHV DOSKDEHW
books OH[LFRQV DQG FRQYHUVDWLRQ ERRNV FDPH LQWR SULQW µ,Q DGGLWLRQ LQ WKH
second half of the eighteenth century, Russian publishers printed six French 
dictionaries and a number of four-language lexicons that included sections in 
French. The print runs of Academy foreign-language grammars were usually 
EHWZHHQDQGFRSLHVSHUHGLWLRQ¶EXWRQO\WZRRIWKHJUDPPDUVZHQW
LQWR VHFRQG SULQWLQJV EHIRUH  µ7KH WRWDO QXPEHU RI )UHQFK SULPHUV DQG
grammars in print was only a small fraction of the total number of Russian ones. 
Consequently, there is no question that reading in French remained less 
ZLGHVSUHDGDPRQJWKH5XVVLDQSXEOLFWKDQUHDGLQJLQ5XVVLDQZDV¶119   
5HDGLQJ DV DQ DFWLYLW\ PDQLIHVWHG D ZRPDQ¶V SRVLWLRQ DV YLHZHG E\
society. Books were seen as both educational tools and entertainment. Women did 
not ordinarily read the same books as men, who encouraged reading for women 
for improvement rather than entertainment. From the mid-eighteenth century 
UHDGLQJ EHFDPH DQ LPSRUWDQW SDUW RI QREOHZRPHQ¶V HYeryday life, a popular 
leisure activity and by the beginning of the nineteenth century the image of young 
women was inseparable from romantic reading.120 The fact that the life-writers 
record in their diaries what they read as well as new literary acquisitions indicates 
that books and reading were an important part of their daily lives and worthy of 
recording. The Miatlevs had a huge library consisting of 6,524 volumes. Miatleva 
does not, however, provide any details as to which volumes these were (37ob).  
                                                 
119
 Marker, p. 196. 
120
 2OJD(*ODJROHYDµ,PDJLQDU\:RUOG5HDGLQJLQWKH/LYHVRI5XVVLDQ3URYLQFLDO
Noblewomen (1750-¶in Rosslyn, ed., pp. 129-146 (pp. 130, 132, 142). 
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The Reading of Three Francophone Russian Women 
During the time Divova, Miatlvea and Turkestanova were writing, they record 
reading a variety of material, from novels and newspapers, to travel literature and 
plays and much of this in French, although not to the exclusion of Russian.  
The life-writers do not indicate how they acquired their reading material 
or in which language they read the texts. While they are unlikely to make a note 
of everything they read, we can infer that the texts they do mention are indicative 
of what francophone Russian women read in general, as there are many 
similarities among the reading materials they record. 
The foreign, and particularly French, novel appealed to the sensibilities of 
the Russian female reader by the typical themes it dealt with, including love, 
social status and propriety. Although our life-writers do not cite specific titles 
WKH\KDYHUHDG LQPDQ\FDVHVWKH\GRSURYLGHDXWKRUV¶QDPHV0PHGH6WDsO LV
not unanimously approved of by the life-writers and yet they are familiar with her 
novels. Turkestanova writes that Mariia Fedorovna read Mme de Staël in the 
FDUULDJH'LYRYDGHVFULEHVGH6WDsO¶VHSLVWRODU\QRYHODelphine121 as being 
µVDQV SULQFLSHV HW FRQWUH OD UHOLJLRQ¶  $OWKRXJK 'LYRYD GHSLFWV KHUVHOI DV
GLVDSSURYLQJ RI GH 6WDsO¶V QRYHO VKH VWDWHV WKDW VKH DWWHQGHG WHD RQ VHYHUDO
RFFDVLRQVDWWKHDXWKRU¶VKRPHEHIRUHVKHZDVH[LOHGIURP3DULV$VDVRFLDO
climber, Divova connects herself socially to de Staël and emphasises the fact that 
she was moving in prominent  social circles and in this way participated in the 
Parisian literary scene. She also connects herself socially to another famous 
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 Germaine de Staël, Delphine (Geneva, 1802). 
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)UHQFK ZRPDQ QRYHOLVW 0DGDPH GH 6RX]D ZKR DFFRUGLQJ WR 'LYRYD µD pFULW
pendant son émigration de si jolis URPDQVHVWXQHIHPPHGHEHDXFRXSG¶HVSULWHW
WUqV DLPDEOH MH O¶DL EHDXFRXS YXH¶  'LYRYD LQGLFDWHV WKDW VKH LV IDPLOLDU
ZLWKGH6RX]D¶VHSLVWRODU\DQGPHPRLUQRYHOVVHWLQWKHUHLJQVRI/RXLV;9DQG
Louis XVI and whose recurring themes include family, education and virtue. 
7XUNHVWDQRYDUHYHDOVWKDWVKHDOVRUHDGVQRYHOVDQGUHFRUGVUHDGLQJDµVLOO\QRYHO¶
in the carriage on her travels, but provides no supplementary details (27).  
Miatleva records reading Les Cousins, an unpublished allegorical novel, 
ZULWWHQE\KHUFRXVLQ7DW¶LDQD9DVLO¶HYQD*ROLWV\QD¶V father Vasilii Alekseevich 
9DVLO¶FKLNRY(1754-1830), Brigadier and Governor of Novgorod from 1789-1795:  
PDFRXVLQHJDOLW]LQIHPPHGH'LPLWU\>«@DSUqVOHGLQpSHQGDQWTXHOHV
enfans jouaient Meilhan >"@PHFRPPHQFD OD OHFWXUHG¶XQ URPDQGHVRQ
SqUH OHVFRXVLQVTXH%RULVP¶DSUHWWp&¶HVWSDUIDLWHPHQWpFULVHW UHPSOL
G¶HVSULW FRPPH WRXW FH TXL HVW VRUWL GH VD SOXPH &¶HVW XQ URPDQ
allegorique et critique sur le siècle et la Cour où il vivoit et qui pourroit 
servir à touttes les cours. (48ob) 
 
It was not unusual for texts to circulate in manuscript in the early nineteenth 
century in Russia and to be duplicated by copying by hand. Miatleva shows that 
she has read other works written by the same author and is, therefore, in a position 
to judge the quality of this text. She represents her experience as a reader by her 
DELOLW\ WR LGHQWLI\ WKH JHQUH RI 9DVLO¶FKLNRY¶V ZRUN DQG LQGLFDWHV WKDW VKH KDV
sufficient knowledge of the subject matter to support the autKRU¶VYLHZV 
Correspondence from Western Europe was widely read in Russia in the 
long eighteenth century and provided models for Russians who wished to try their 
hand at the autobiographical genre, as there was a scarcity of published work of 
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this kind by Russian authors. Mme de Sévigné was famous for her abundant 
correspondence and Divova clearly has a high opinion of her talents as a writer. 
We can infer that she has read the correspondence, as when she is reunited with 
her children after their arrival in Paris from Dresden, she states that not even de 
Sévigné could express in writing the joy she is feeling (126), which indicates that 
she does not estimate any other author more highly. We can also surmise that 
Miatleva is familiar with de Sévigné, as she comments approvingly on her 
KDLUVW\OH LQ SRUWUDLWV  7XUNHVWDQRYD ZULWHV LQ KHU GLDU\ WKDW µM¶DL SDVVp OD
MRXUQpHjOLUH OHV OHWWUHVGHO¶DEEp*DOLDQL122 que je ne recommende à personne, 
FDUF¶HVWXQHOHFWXUHSDUIDLWHPHQWHQQX\HXVH¶6KHODWHUFKDQJes her mind, 
KRZHYHU DQG ZULWHV µMH PH VXLV UDFFRPPRGpH DYHF FH 1DSROLWDLQ OH VHFRQG
volume de ses lettres est joli tout-à-fait; il y en a quelquesunes qui pétillent 
G¶HVSULW¶ 
Turkestanova demonstrates an interest in biographical writing. She records 
reading =DSLVNLR]KL]QL L VOX]KEH$OHNVDQGUD,O¶LFKD%LELNRYD:123 µSi le style en 
pWDLW PRLQV ORXUG O¶RXYUDJH HQ VHUDLW SOXV DJUpDEOH j OLUH PDLV LO IDXW FRQYHQLU
TXHOHFRXVLQQ¶DSDVODSOXPHEULOODQWH$XUHVWHF¶HVWWRXMRXUVXQHOHFWXUHDVVH]
inWpUHVVDQWH¶/LNH0LDWOHYD7XUNHVWDQRYDPDNHVFULWLFDOREVHUYDWLRQVDERXW
what she reads. She also represents herself as a reader with experience and a point 
of view. Her clear opinions suggest that she is able to analyse the information she 
reads and make reasoned judgements. Her observations on the quality of 
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 Ferdinando Galiani, &RUUHVSRQGDQFHLQpGLWHGHO¶DEEp*DOLDQLFRQVHLOOHUGX5RLSHQGDQWOHV
années 1765 à 1783, ed. by Barthélemy Mercier de Saint-Léger, 2 vols (Paris, 1818). 
123
 Aleksandr Aleksandrovich Bibikov, =DSLVNLR]KL]QLLVOX]KEH$OHNVDQGUD,O¶LFKD%LELNRYD 
synom ego senatorom Bibikovym (Saint Petersburg, 1817). 
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%LELNRY¶VELRJUDSK\DOVRLQGLFDWHWKDWVKHKDVDKLJKOHYHORIFRPSUHKHQVLRQRI
Russian.  
The life-writers also represent themselves as having an interest in travel 
writing. On several occasions Turkestanova mentions a text by Reichardt and 
Schreiber, which she uses to instruct herself and her fellow travellers about 
YDULRXV VLWHV WKH\ FRPH DFURVV GXULQJ WKHLU WUDYHOV µDX UHVWH DYHF 5HLFKDUGW HW
Schreiber à la main et que je consultais alternatLYHPHQW MH P¶LQVWUXLVDLV
SDUIDLWHPHQW VXU WRXV OHV REMHWV TXL H[FLWDLHQW PRQ LQWpUrW¶  ,W LV XQFOHDU
exactly which text she is referring to, especially as she does not indicate in which 
language the text was written. When we take into consideration the regions in 
which she was travelling, however, it is most likely that she was reading Aloys 
:LOKHOP6FKUHLEHU¶VGuide pour ceux qui font le voyage du Rhin et de la Moselle 
et qui vont visiter les bains du Mont Taunus, les vallées du Necker et de la Murg, 
et le canton dit Odenwald.124 It seems unlikely that she was reading Johann 
)ULHGULFK 5HLFKDUGW¶V DQG 6FKUHLEHU¶V Vertraute Briefe, geschrieben auf einer 
Reise nach Wien und den Oesterreichischen Staaten zu Ende des Jahres 1808 und 
zu Anfang 1809125 due to the fact that she does not mention travelling to Austria 
in her diary and she requires a translation from German when speaking to the 
VFXOSWRU'DQQHFNHU¶VGDXJKWHULQ6WXWWJDUWZKLFKLQGLFDWHVWKDWVKHGLGQRWKDYH
knowledge of German (50).  
                                                 
124
 Aloys Wilhelm Schreiber, Guide pour ceux qui font le voyage du Rhin et de la Moselle, et qui 
vont visiter les bains du Mont Taunus, les vallées du Necker et de la Murg, et le canton dit 
Odenwald (1813). 
125
 Johann Friedrich Reichardt and Aloys Wilhelm Schreiber, Vertraute Briefe, geschrieben auf 
einer Reise nach Wien und den Oesterreichischen Staaten zu Ende des Jahres 1808 und zu Anfang 
1809 (Amsterdam, 1810). 
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Divova indicates that she was familiar with Marie-Gabriel-Florent-
Auguste de Choiseul-*RXIILHU¶VVoyage Pittoresque en Grèce.126 Once again, she 
emphasises the fact that she knew the author, but offers no opinion on the text 
itself. She writes that she met him in St Petersburg at the court of Catherine II and 
that he called on her in Paris. She accuses him of ingratitude to Russia as an 
émigré and intrigue. She suggests that he did not illustrate the text himself (97-
98). 
Miatleva and Turkestanova represent themselves as familiar with French 
theatre in its written form. Miatleva records reading French playwrights, including 
Racine, Molière and Beauharnais, whose respective plays Athalie, Le 
Misanthrope and Le Barbier de Séville ou la Précaution inutile she writes about 
acting in (2ob, 5). She also writes of reading books about theatre costume (2ob-3). 
7XUNHVWDQRYDLVIDPLOLDUZLWK5DFLQH¶VFRPHG\Les Plaideurs (18) and to pass the 
time in the carriage while travelling, she reads Bélisaire (109), a tragedy in five 
acts in verse by French dramatist Victor-Joseph Étienne de Jouy,127 whose 
performance was forbidden at the Comédie-Française due to the supposed 
similarities between Bélisaire, a Roman general, and Napoleon. Turkestanova 
represents herself as well informed about new books, and able to acquire them. 
Miatleva writes that she read newspapers which are shared between family 
PHPEHUV DV PRVW OLNHO\ RWKHU UHDGLQJ PDWHULDO ZDV µPRQ IUqUH >«@ SDUW SRXU
                                                 
126
 Marie-Gabriel-Florent-Auguste de Choiseul-Gouffier, Voyage Pittoresque en Grèce (Paris, 
1782). 
127
 Victor-Joseph Étienne de Jouy, Bélisaire (Paris, 1818). 
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Ɇɚɤɚɪɶɟɜ128 DSUqV GHPDLQ HW P¶D SURPLV GH PH ODLVVHU OHV JD]HWWHV TX¶LO UHoRLW 
SHQGDQW VRQ DEVHQFH¶  0LDWOHYD VKRZV WKDW VKH ZDV LQWHUHVWHG WR UHDG
material chosen by her brother. It was not unusual for men to pay attention to and 
VXSHUYLVH ZRPHQ¶V UHDGLQJ DQG VHOHFW VXLWDEOH PDWHULDO IRU WKH FRQVXPSWLRQ RI
female relatives.129 Miatleva also indicates that she reads /¶$EHLOOH GX 1RUG.130 
7XUNHVWDQRYD DOVR UHDGV QHZVSDSHUV µM¶DL UHoX XQ IDWUDV GH JD]HWWHV TXL P¶RQW
RFFXSpDVVH] ORQJWHPV¶ . She indicates that her addressees will read about 
0DULLD )HGRURYQD¶V WUDYHOV LQ WKH Severnaia pochta131 and believes that their 
XQHYHQWIXOUHFHSWLRQDW1DUYDZLOOEHH[DJJHUDWHGE\WKLVSXEOLFDWLRQLQWKHµVW\OH
HPSKDWLTXHTXLOXLHVWSURSUH¶DQGVRGHWHUPLQHVWRSXWWKHUHFRUGVWUDLJKWDQG
tell the Littas that nothing exceptional occurred. She states, however, that if it 
VKRXOG µSDUOH GH QRV WULRPSKHV GH 'RUSDW HOOH QH GLUD TXH OD YpULWp¶  ZKLFK
indicates that the Imperial travelling party were very well received there. The fact 
WKDWVKHLVIDPLOLDUZLWKWKHQHZVSDSHU¶VVW\OHDQGNQRZVwhat kind of events are 
covered is a strong indication that she read the Russian-language Severnaia 
pochta herself. 
Turkestanova shows herself to be familiar with the Bible and compares 
KHUDWWHQGDQW5KXOO¶VVLVWHULQZKRVHKRXVHVKHVWD\VDW9DOPLHUDLQmodern-day 
Latvia when she is too unwell to continue the journey, to the widow of Zarephath 
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 Miatleva is probably referring to the famous Russian fair that was held annually on the banks 
of the Volga in the vicinity of the Makar'ev Monastery. 
129
 Cf. Glagoleva. 
130
 Most likely a review that appeared from 1804-1810 at Altona, an area of Hamburg in Germany. 
Although she is writing in 1811, she may have only just received this particular edition. It is not 
possible that Miatleva read the Severnaia pchela as this Russian daily did not appear until 1825. 
131
 The Severnaia pochta was a newspaper published twice a week in St Petersburg between 1809 
DQGE\WKH0LQLVWU\RI,QWHUQDO$IIDLUVDQGLQFOXGHGPDWHULDOVDERXW5XVVLD¶VHFRQRPLFOLIH
and foreign news. 
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(114). Furthermore, she records regularly reading the Bible, but not of her own 
volition, it seems, as a form of instruction for both heart and mind: 
µ/¶,PSpUDWULFH TXL QRXV IDLW YR\DJHU MH FURLV SRXU QRXV IRUPHU O¶HVSULW HW OH
FRHXUV¶HVWPLVHHQGHYRLUGHQRXVIDLUHOLUHFKDTXHPDWLQXQFKDSLWUHGHOD%LEOH
HWXQDXWUHGX1RXYHDX7HVWDPHQW¶ 
 
Conclusions  
Evidence suggests that a considerable amount of the reading recorded by these 
women was by French authors or written in French and while none of the women 
tells us what she prefers to read, the majority of the reading material recorded is 
novels, life-writings, plays and newspapers.  
Divova does not mention explicitly any reading she has done, but solely 
names French female novelists and life-writers. This may be due to the fact that 
she was in Paris at the time of writing and was writing about Paris when she wrote 
her reminiscences. She is more concerned with recording her literary 
acquaintances than her literary habits. She represents herself as a monolingual 
French-language reader who knows famous French authors personally.  
Miatleva records reading a variety of genres. She must have read the plays 
in French as she acted in them in French. It seems likely that the newspapers she 
read were in both French and Russian. She demonstrates that French-language 
reading material was accessible in Russia. Although she remained in Russia 
during the time she kept this diary it is possible that she subscribed to /¶$EHLOOH
du nord, but no proof of this is provided. Miatleva thus represents herself 
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principally as a French-language reader who participates in French, Russian and 
Russian francophone literary culture. Miatleva represents herself as a bilingual 
reader. 
Turkestanova records the largest amount of reading. She demonstrates that 
even while travelling she still had access to both French and Russian reading 
material and, what is more, recently published material. To all appearances, she 
reads Russian but engages predominantly in French-language reading. She 
represents herself as participating in French, Russian and, whether or not she 
reads Reichardt and/or Schreiber in the original or in French translation, 
germanophone literary culture. Like Miatleva, Turkestanova represents herself as 
a bilingual reader.  
Although the evidence suggests that the life-writers engaged 
predominantly in reading in French, Miatleva and Turkestanova represent 
themselves as experienced and critical readers who participate in literary cultures 
in addition to the French one. There is evidence of Miatleva and Turkestanova 
being able to read French and Russian with equal ease. Judging by the works that 
the life-writers read, we can infer that they had a very high level of French 
comprehension and that Turkestanova, if not Miatleva, had a high level of 
Russian comprehension. A reasonable assumption to make from the evidence 
provided is that all three life-writers were fluent readers of French, if not equal to 
natives, while Miatleva and Turkestanova were fluent readers of Russian. While 
Divova represents herself as a monolingual reader in French, Miatleva and 
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Turkestanova represent themselves as bilingual readers with dual linguistic 
identities.  
 
Writing 
)XUWKHUGUDZLQJRQ&OpPHQW¶VH[WHQVLRQRI%DNKWLQLDQKHWHURJORVVLDWKLVVHFWLRQ
focuses on the life-ZULWHUV¶ VFULSWXUDO ELOLQJXDOLVP %LOLQJXDOLVP KHUH GRHV QRW
necessarily refer to the mastery of several national languages, but the life-ZULWHUV¶
ability to manipulate them in writing and also the visible presence of several 
languages in the texts. In a first instance, I examine the demonstration of 
'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V ZULWWHQ DELOLWLHV LQ )UHQFK DQG WKHQ ,
turn my attention to the demonstration of their written expression in Russian and 
the presence of other national languages in the texts. Dialogism will be discussed 
where relevant. 
'LYRYD¶VWH[WLVZULWWHQHQWLUHO\LQ)UHQFKDQGLWLVIRUWKLVUHDVRQWKDWVKH
will receive limited attention in this section. The absence of languages other than 
French in her text could be due to the fact that she was in Paris when she was 
writing her Journal and writing about her time in Paris in her Souvenirs, and had 
no reason to use Russian or any other language. Divova makes absolutely no 
reference to her ability to write in any language other than French, so there is no 
evidence for scriptural bilingualism. 
7KH TXDOLW\ RI WKH ZULWWHQ )UHQFK LQ 'LYRYD¶V 0LDWOHYD¶V DQG
7XUNHVWDQRYD¶VWH[WVLVYHry good. It is, however, a reasonable conjecture that the 
YHUVLRQV RI 'LYRYD¶V DQG 7XUNHVWDQRYD¶V WH[WV XQGHU FRQVLGHUDWLRQ KDYH EHHQ
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edited for publication. Having read several manuscripts written in the early 
nineteenth century, I have seen that the level of mastery of written French varies 
from life-writer to life-writer, is phonetic in places and usually complies with 
FRQWHPSRUDU\VSHOOLQJUXOHV'LYRYD¶VDQG7XUNHVWDQRYD¶VZULWWHQ)UHQFKRQWKH
other hand, is both more modern and flawless, which indicates editorial 
modification. 0LDWOHYD¶V unedited manuscript, however, demonstrates that 
although she generally has an excellent command of the French language and 
writes fluently, spelling is phonetic in places. It was not uncommon for Russian 
francophone women life-writers to write phonetically.132 Accents and 
grammatical agreements are not always as a modern-day reader would expect. 
Miatleva writes e or é at the end of infinitives instead of er, diné being just one 
example. She merges words in writing as she hears them pronounced in speech, 
dutout, apeupres and pardessuslemarché, for example. Miatleva employs spelling 
common in the early nineteenth century, substituting a for o in imperfect tense 
conjugations such as avoit, vouloit, rendoient and étoit and in words such as 
affoiblis, while omitting the t in words such as désagremens, bruyans and 
établissemens. Her writing shows signs of hypercorrection in the form of the 
doubling of consonants, reppettitions, toutte, vollonté, sallon and she employs 
abbreviations, such as pr./ for pour and also when referring to titles of friends and 
acquaintances, psse/ instead of princesse and csse/ instead of comtesse, for 
example. Overall, Miatleva displays a good level of grammatical accuracy. 
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 Cf. ©6LWXOLVMDPDLVFHMRXUQDO«ª, pp. 40-41. 
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Although I cannot comment on WKH TXDOLW\ RI 'LYRYD¶V DQG
7XUNHVWDQRYD¶V ZULWWHQ )UHQFK WKHVH SXEOLVKHG WH[WV DUH UHPDUNDEO\ VLPLODU WR
0LDWOHYD¶VLQVW\OHDQGH[SUHVVLRQ7KHWH[WVDOOIORZHDVLO\DQGQRQHRIWKHOLIH-
writers writes in an elevated or literary style, but rather their language appears to 
mimic speech and in this way gives an insight into their everyday vernacular. The 
syntax and wide vocabulary they employ is fairly simple and the texts contain a 
variety of colloquialisms such as asticoter and baragouiner and locutions 
including OH MHX Q¶HQ YDXW SDV OD FKDQGHOOH, for example, which demonstrate a 
good mastery of, if not native ability in, written expression. One indication of the 
life-ZULWHUV¶KLJKOHYHORIHDVHLQ)UHQFKZULWWHQH[SUHVVLRQLVWKDWWKH\ZULWHLQD
converVDWLRQDOVW\OHµles enfans ont teind des oeufs ce matin la bonne est un peu 
PLHX[jFHTXHO¶RQGLUDPDLVVDFRQYDOHVHQFHVHUDORQJXHHWOHQWHELHQKHXUHXVH
HQFRUHVLHOOHHQUHYLHQWHOOHPrPHDO¶DLULQTXLqWH¶RE7KLVH[DPSOHWDNHQ
from Miatleva¶V GLDU\ LV MXVW RQH LQVWDQFH RI D UXQ-on sentence. Miatleva uses 
fewer coordinating conjunctions than is usual in written French and, together with 
the informality and spontaneity of her language, demonstrates her informal, 
conversational style of writing.  
Evidence suggests a high level of ease in the life-ZULWHUV¶)UHQFKZULWWHQ
expression. None of them emphasises the fact that she is writing in French, nor 
does she give any reason for writing in this language, which seems on the face of 
it an unusual choice for Russian nationals. The absence of any reference to their 
use of French is an indication that writing in this language was completely natural 
and did not require any explanation. It is necessary, of course, to take into 
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consideration the fact that 7XUNHVWDQRYD¶V WH[W LV DQ HSLVWRODU\ GLDU\ DQG
epistolary etiquette required the use of French.133 Her use of the French language 
in writing is therefore dialogic. It is orientated towards both social expectation 
and that of the Littas. Social code requires sufficient proficiency in written French 
to enable Turkestanova to correspond in that language. 
Although their texts are written predominantly in French, Miatleva and 
Turkestanova insert Russian words in Cyrillic into the French text. Both life-
writers employ orthography common in early nineteenth-century Russia. The 
Russian language is frequently employed to inscribe names such as Krasovski and 
Vaniusha, especially when the life-writers provide the Russian patronymic as 
well, Nikolai Ivanovich Saltykov and Mariia Semenovna, for example. Cyrillic 
script is also used by Turkestanova to inscribe insults. She refers to Princess 
Czartoryska as the .LHYVNDLD YHG¶PD 6KH ILQGV D 0RQVLHXU %RUJQH¶V QDPH VR
amusing that she provides the Russian translation, krivoi, so her addressees can 
fully appreciate the joke. Toponyms including Tula and Bogorodskoi often appear 
in Cyrillic script. Miatleva writes that she goes fishing in the Moskva reka and 
that she shops on Ulitsa Prechistenka in Moscow. Cyrillic script is also often 
employed to render specifically Russian reality, particularly where religious 
terminology is concerned. Referring to property and estate concerns, Miatleva 
PHQWLRQV KHU KXVEDQG¶V zaemnoe pismo and the torgovka who is interested in 
purchasing her jewellery. She attends a panafida and the vecherniaia when the 
Plashchanitsa is carried through the church on Good Friday. Turkestanova refers 
to the Russian newspaper Severnaia pochta and Russian comic opera 0HO¶QLN in 
                                                 
133
 ©6LWXOLVMDPDLVFHMRXUQDO«ª, p. 19; Lotman, pp. 34, 36. 
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Cyrillic and enjoys playing durak. She writes of there only being two 
psalomshchik at a church service she attended in Stuttgart and of the SRG¶¶H]G to 
WKHEXLOGLQJZKHUHVKHOLYHVLQ6W3HWHUVEXUJ0LDWOHYD¶VDQG7XUNHVWDQRYD¶VXVH
of Russian demonstrates that they were able to manipulate the language in writing 
at least to some degree. Here, we see the way in which language reveals a Russian 
cultural layer in the life-writings. The French-language text is inhabited by 
Russian cultural discourse, as will be explored in Chapter Three.  
Although Miatleva demonstrates a certain capacity to write Russian by her 
use of Cyrillic script in her diary, it is possible to see that this small sample of her 
written Russian is also phonetic in places. As in French, she recreates the sounds 
in writing, Varinka instead of 9DUHQ¶ND and RWSXVNQ¶LD instead of otpusknaia, for 
H[DPSOH 'XH WR WKH IDFW WKDW 7XUNHVWDQRYD¶V WH[W KDV EHHQ HGLWHG , FDQQRW
comment on the quality of her Russian expression, but it is clear that Miatleva 
wrote Russian much in the same way as she did French and so there is no reason 
to suppose that she mastered this language to a lesser degree in writing than she 
did French.  
Contrary to her use of French, Turkestanova draws attention to her use of 
Russian in writing, which indicates that it was unusual. She resorts to writing 
Russian when she is abroad as a subtle act of resistance to her duty. She objects to 
the continuous obligation of official visits and her use of the Russian language has 
the effect of concealing her identity to non-Russian readers:   
M-r Faber, qui était avec nous, pria très-KXPEOHPHQW6D0DMHVWpG¶LQVFULUH
VRQQRPGDQVXQOLYUHRLOIDLWpFULUHWRXVOHVYR\DJHXUV/¶LPSpUDWULFH\
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FRQVHQWLW MHVLJQDLDSUqVHOOHHW M¶pFULYLVHQUXVVHPRQQRPWRXWDXORQJ
Ne le lira pas qui voudra! (61)  
 
,W LV QRW KRZHYHU RQO\ 5XVVLDQ ZRUGV WKDW DSSHDU LQ 0LDWOHYD¶V DQG
7XUNHVWDQRYD¶V WH[WV 7KH\ also insert words in other European languages. 
Miatleva inscribes some English words when she is referring to employing a 
housekeeper to make pickles for consumption during the winter (73ob). 
Turkestanova writes on several occasions that the God save the King melody was 
SHUIRUPHGLQ0DULLD)HGRURYQD¶VKRQRXU6KHDOVRLQVFULEHV,WDOLDQZRUGVLQmid-
sentence, altri tempi (14) and tutti quanti (45), for example. Her use of Italian is 
most likely directed towards her Italian addressee Litta and is therefore dialogic. 
She adapts her language to relate to Litta as an Italian in his native tongue. 
Although their limited use of English and Italian does not provide evidence to 
suggest that the life-writers mastered these languages, it is another case of what 
Clément refers to as scriptural bilingualism, the visible presence of several 
languages in the same text. 
Conclusions  
This section has revealed that Divova, Miatleva and Turkestanova write French to 
a high standard, if not to the same level as natives. The life-ZULWHUV¶ ODFN RI
reliance on Russian, or any other language indicates the high level of their 
comfort and ease writing in French.  
Divova represents herself as monolingual in French as far as writing is 
concerned, which indicates that she considers French to be her first language or at 
least language of choice in the written medium. Miatleva and Turkestanova, on 
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the other hand, demonstrate an ability to manipulate the Russian language in 
writing, albeit to a restricted degree, when referring to specifically Russian reality. 
There is no evidence to suggest that Miatleva mastered Russian any less than she 
did French. Miatleva and Turkestanova represent their use of Russian to be 
limited to specific situations where French will not do, which shows that Russian 
was indispensable in their everyday lives. The Cyrillic script, employed to refer to 
Russian cultural concepts, reveals a Russian cultural discourse in their texts and 
therefore their participation in Russian culture. 
It can be seen that Miatleva and Turkestanova demonstrate scriptural 
bilingualism. They demonstrate the ability to write English, Italian and Russian. 
Their insertion of words in those languages into their texts is an aspect of 
KHWHURJORVVLD LQ WKHLU ZULWLQJV )XUWKHUPRUH 7XUNHVWDQRYD¶V XVH RI ERWK ZULWWHQ
French and Italian is dialogic. Miatleva and Turkestanova reveal a further aspect 
of their plural linguistic subjectivities by their ability to write in several 
languages. 
 
Speaking 
7KLV VHFWLRQ IRFXVHVRQ'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶VGHPRQVWUDWLRQ
of their oral mastery of French, Russian and, to a much lesser extent, other 
European languages as it can be perceived through their writing. Modifying 
&OpPHQW¶V H[WHQVLRQ RI %DNKWLQLDQ KHWHURJORVVLD WR LQFRUSRUDWH WKH VSRNHQ
bilingualism of the life-writers, I consider the way in which the report of their 
spoken linguistic proficiency constitutes another form of heteroglossia present in 
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the texts. Bilingualism here does not necessarily mean the perfect mastery of the 
languages in question, but the demonstration of the ability to communicate in 
these languages. Due to the fact that it is impossible to analyse directly their oral 
capacities and because the women do not state how well they spoke French or 
Russian, I extract details from their writings which provide circumstantial 
evidence as to their spoken proficiency and reach conclusions about whether or 
not, according to the evidence provided, they can be considered to be bilingual. 
Once again, Divova will receive restricted attention in this section due to the fact 
that she does not make any reference to speaking or being able to speak any 
language other than French. This is probably due to the fact that in Paris she 
would have had no need to employ any other language. 
In a first instance, I examine the circumstantial evidence for the life-
ZULWHUV¶SURILFLHQF\LQVSRNHQ)UHQFK,WKHQLQYHVWLJDWHWKDWRIWKHLUSURILFLHQF\
in spoNHQ5XVVLDQDQG LQ0LDWOHYD¶VFDVH LQ(QJOLVK ,GLVFXVVGLDORJLVPZKHUH
relevant. 
Circumstantial evidence suggests that Divova, Miatleva and Turkestanova 
possessed a high level of proficiency in spoken French. Although they do not 
explicitly write about their use of the language in social and domestic contexts, 
the absence of reflections on this subject suggests that it is the norm for these 
women to function in French rather than in Russian or any other language. Their 
demonstration of an ability to read and write to a high standard in French suggests 
that they also spoke French to the same standard, if not to the same level as a 
native.  
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The life-writers would have required a good mastery of spoken French and 
also enhanced their oral skills on their travels due to their obligation to use it in 
both official and social situations. In Paris, Divova would have had consistent and 
regular exposure to the French language. She would have found it necessary to 
speak French to her French servants, French social acquaintances and at court. In 
this way, she would probably have furthered her knowledge and command of the 
French language. Travelling in an official role as lady-in-waiting when French 
was the lingua franca in Europe, Turkestanova, it is realistic to conjecture, would 
have spoken French to the diplomats she encountered and at the foreign courts she 
visited. As a representative of the Russian Empire she would have been expected 
to possess a high level of competence in the language. In this way, the French 
language is dialogic inasfar as the life-writers represent it in their texts as such. 
Their use of French acts as a social dialect which is orientated towards specific 
interlocutors, towards their social level and, therefore, responds positively to their 
discourse.  
Although the life-writers do not comment directly on their own 
proficiency in and use of spoken French in social interactions, they do comment 
FULWLFDOO\ RQ WKDWRIRWKHUV'LYRYDZKR VDZ1DSORHRQ¶VPRWKHU0DULD /HWL]LD
Ramolino, Her Imperial Highness Mother of the Emperor (1750-1836), 
RFFDVLRQDOO\ LQ WKHPRUQLQJVKDUVKO\FULWLFLVHVKHU)UHQFK µODPHUHGX3UHPLHU
&RQVXOjO¶DLUG¶XQHIHPPHG¶HVSULWHOOHSDUOHWUqVPDOOHIUDQoDLV¶Unless 
her own spoken French was excellent, Divova would QRWNQRZLIDQRWKHU¶VZDV
faulty. Ramolino was not formally educated. Born in Ajaccio when Corsica was 
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still part of the Republic of Genoa,134 she would in all likelihood have spoken 
Corsu as her native language and therefore have spoken French only as a 
subsidiary language. Turkestanova comments on a QXQ¶V ODFN RI NQRZOHGJH RI
)UHQFKDW6W&DVLPLU¶VFRQYHQWLQ:DUVDZ 
La mère provinciale de S-t Casimir ne parle pas le français; mais une autre 
UHOLJLHXVHTXL OHEDUDJRXLQHXQSHXP¶DIDLWHQWHQGUHTX¶HOOHVDLmeraient 
ELHQ TXH O¶,PSpUDWULFH OHV SUvW VRXV VD SURWHFWLRQ HW TX¶HOOHV HXVVHQW GHV
relations avec Pétersbourg. (22) 
 
The fact that she comments pejoratively that the nun could only say a few words 
in French, and badly at that, indicates that while the nun shows herself capable of 
using French as a communication tool, Turkestanova represents herself as 
manipulating it at a higher level. 
0LDWOHYD¶VDELOLW\WRDFWLQ)UHQFKSOD\VGHPRQVWUDWHVDFHUWDLQPDVWHU\RI
the French language. It not only shows that she is able to learn and reproduce the 
lines in what is presumably not her mother tongue, but that she is confident 
enough in the language to stand up and perform in front of an audience. In order 
to successfully portray her characters both in speech and physically, Miatleva 
would need to understand nuances in the French-language script. Accordingly, if 
it can be assumed that she produced high-quality performances on the stage, her 
spoken French was very likely of a high standard.  
French was not, however, spoken to the exclusion of Russian by 
noblewomen at the turn of the nineteenth century. Miatleva demonstrates at least 
                                                 
134<http://europeanhistory.about.com/od/bonapartenapoleon/a/bioletbonaparte.htm>;  
<http://napoleonbonaparte.wordpress.com/2008/01/18/la-famille-de-napoleon-laetitia-bonaparte-
1750-1836-madame-mere/> [accessed 21 August 2009]. 
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a small knowledge of Russian vocabulary, which she displays in her diary, a fact 
which was discussed in the section on writing. It is entirely likely, therefore, that 
if she could write these words down, she could employ them in speech. Miatleva 
shows that certain contexts in her domestic life required the use of spoken 
Russian. She describes interactions with her servants, who as part of the lower 
classes would not have spoken French; so, in all likelihood, Russian would have 
EHHQ WKH ODQJXDJH LQ ZKLFK VKH ZRXOG KDYH GLVFLSOLQHG WKHP µM¶DL pWp YRLU OD
laverie et déclarer à touttes les blanchisseuses, que je ne forçois personne, mais 
que je nH SD\HURLV TXH FHOOHV TXL WUDYDLOOHURLHQW¶  0LDWOHYD DOVR UHIHUV LQ
5XVVLDQ WR KHU KXVEDQG¶V SURPLVVRU\ QRWH RE ZKLFK LQGLFDWHV WKDW VKH ZDV
familiar with Russian financial terminology and that Russian financial 
transactions that were settled verbally would have been carried out in Russian. As 
estate manager responsible for the household budget (8), she was likely to have 
made financial transactions with merchants and to have carried out her own 
property purchases in Russian whether directly or through an intermediary (31, 
57ob). To negotiate transactions and understand the mechanics of the Russian 
financial system would have required a reasonably good command of the spoken 
ODQJXDJH 0LDWOHYD¶V GLVFRXUVH FDQ EH VHHQ WR EH GLDORJLF DV VKH DGDSWV LW and 
orientates it towards the social level of her interlocutors, whether they are serfs, 
merchants or in the property market. She responds to them in a way they will 
understand, using their own language. This shows that national languages 
function as social discourses for early nineteenth-century Russian noblewomen. I 
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FDQQRWKRZHYHUFRPPHQWRQ WKHVSHFLILFTXDOLW\RI0LDWOHYD¶VVSRNHQ5XVVLDQ
as her diary contains no evidence in this regard.  
The fact that regular churchgoers Miatleva and Turkestanova refer to 
religious terminology in Russian indicates that only Russian would do in the 
religious domain. Orthodox church services would have taken place in Church 
Slavonic, the Russian liturgical language, and dealings with religious officials in 
Russian. The life-writers would very likely have participated in these services by 
learning prayers in Church Slavonic by heart. Although Church Slavonic is 
relatively similar to the Russian language, it would nevertheless have been foreign 
to them. They would have had a certain level of spoken comprehension, but not 
have had any facility in the liturgical language. The Russian priesthood was 
excluded from high society as it was not part of the nobility. Priests received a 
relatively elementary education and therefore did not, as a rule, know French.135 
0LDWOHYD¶VDQG7XUNHVWDQRYD¶VDELOLW\WRPDQLSXODWHWKH5XVVLDQDQGSRVVLEO\WR
some extent, the Russian liturgical language emphasises their spoken 
bilingualism, plural linguistic subjectivities and therefore heteroglot nature. Their 
language is dialogic; they orientate it towards Orthodox Church officials, other 
Orthodox believers and God. 
0LDWOHYD¶VGHPRQVWUDWLRQRIKHUDELOLW\WRVSHDNDWKLUGODQJXDJHQDPHO\
English, further reveals the plurality of her linguistic subjectivities and 
emphasises her heteroglot nature. She demonstrates her spoken bilingualism by 
her ability to converse in English when Admiral Grey calls on her (5ob). She does 
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 Literaturnoe vzaimovospriiatie Rossii i Frantsii v religioznom kontekste epokhi (1797-1825), 
pp. 9-10. 
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not directly mention the presence of English servants in her home, but she appears 
to have a housekeeper (73ob) and also mentions in passing that there is an English 
ZRPDQLQKHUKRXVHµO¶DQJORLVHDHXODMDXQLVVHHWQ¶HQHVWSDVHQFRUHGpEDUDVVpH¶
(56). It is a reasonable assumption that Miatleva speaks English with these 
members of her staff as she is capable of engaging in English conversation with 
her guests. Again, Miatleva adapts her language to the social situation. 
 
Conclusions  
This section has revealed that Divova, Miatleva and Turkestanova demonstrate a 
high level of proficiency in spoken French in their texts. Divova represents herself 
as monolingual in French while Miatleva and Turkestanova demonstrate 
knowledge of spoken French and Russian. Miatleva also shows herself to speak 
English. None of the life-writers reveals which language she prefers to speak, but 
the weight of circumstantial evidence suggests that French was the language of 
everyday transactions while Russian was reserved for specifically Russian 
situations for which French would not do. The use of English in MLDWOHYD¶VFDVH
also has limited and specific use. The fact that the presence of a second and third 
language stands out in the texts and yet none of the life-writers comments on her 
French suggests that French is the dominant spoken language, while Russian 
along with English are secondary languages. There is, however, no concrete 
evidence provided of this or indeed of whether the life-writers spoke French and 
Russian to the same standard. 
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My analysis has shown that Miatleva and Turkestanova display spoken 
bilingualism in their life-writing which is one element of their heteroglot nature 
DQGGXDOSOXUDOOLQJXLVWLFVXEMHFWLYLWLHV0\PRGLILFDWLRQWR&OpPHQW¶VFRQFHSWLRQ
of heteroglossia to include spoken bilingualism has shown that the life-ZULWHUV¶
demonstration of their spoken bilingualism, in the context of speaking several 
national languages rather than social and cultural dialects, also constitutes a form 
of heteroglossia in the life-writings. Furthermore, Miatleva and Turkestanova 
represent themselves as adapting their spoken language to different social and 
cultural situations and in this way, national languages act in the same way as 
social dialects of the same language. They represent themselves as employing 
different national languages in different contexts and thus adapting and 
orientating their discourse towards their interlocutor which serves to render their 
GLVFRXUVH GLDORJLF 7KH\ VKRZ WKHPVHOYHV WR UHVSRQG WR WKHLU LQWHUORFXWRU¶V
discourse at his or her social level. 
 
General Conclusions 
This chapter has revealed that linguistic identity counts for an important part of 
the plural subjectivities represented in text by Divova, Miatleva and 
Turkestanova. It has also shown that linguistic identity is a contributing factor to 
these francophone Russian woPHQ¶VFXOWXUDOLGHQWLWLHVDQGGHPRQVWUDWHGQRWRQO\
the life-ZULWHUV¶DOO URXQGPDVWHU\RI WKH)UHQFK ODQJXDJH WRQDWLYHVWDQGDUGEXW
their literary and spoken bilingualism.  
  111 
 
0\ DQDO\VLV KDV UHYHDOHG WKH WH[WXDO 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V
multiple linguistic subjectivities by the examination of their literary (reading and 
scriptural) and spoken bilingualism. That is to say, the analysis has demonstrated 
their bilingualism as readers, writers and speakers of both French, Russian and, to 
a lesser extent, Italian and English. Bearing in mind that I examine the evidence 
provided in the life-writings themselves rather than biographical information 
about the life-writers, my analysis has revealed the textual Divova to be 
monolingual in French. 'LYRYD¶VUHSUHVHQtation of her French linguistic identity 
is interesting inasfar as it demonstrates the extent to which French language 
influence had penetrated Russian noble society in the early nineteenth century and 
in some cases had become dominant, eclipsing Russian altogether.  
)ROORZLQJ&OpPHQW¶VH[WHQVLRQRI%DNKWLQLDQKHWHURJORVVLDWRLQFRUSRUDWH
the analysis of texts by a bilingual author composed in a cross-cultural context, 
this chapter has shown that the concept of literary (reading and scriptural) 
bilingualism FDQ DOVR EH DSSOLHG WR FHUWDLQ IUDQFRSKRQH 5XVVLDQ ZRPHQ¶V OLIH-
writings. Miatleva and Turkestanova demonstrate their ability to manipulate 
several national languages in reading and writing. National languages, namely 
French and Russian in this case, function in the same way as social dialects do in 
%DNKWLQ¶V DQDO\VLV RI KHWHURJORVVLD LQ WKH QRYHO 7KH\ HTXDWH WR WKH PXOWLSOH
social discourses possessed by an individual at any one time. Different national 
languages are employed in different social and cultural contexts and adapted to 
and orientated towards a certain target audience. In the case of the demonstration 
of spoken bilingualism, these linguistic discourses are dialogic, they are 
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represented as being orientated towards particular interlocutors and the associated 
VRFLDO FRQWH[W 7XUNHVWDQRYD¶V XVH RI )UHQFK LQ KHU HSLVWRODU\ GLDU\ LV DOVR
dialogic, as she has specific addressees and is responding both to their letters and 
epistolary etiquette, as is her insertion of Italian words into her diary for the 
EHQHILWRIKHU,WDOLDQDGGUHVVHH)XUWKHUH[WHQGLQJ&OpPHQW¶VSRLQWVRIDQDO\VLV,
KDYHDOVRGHPRQVWUDWHGWKHZD\LQZKLFK0LDWOHYD¶VDQG7XUNHVWDQRYD¶VVSRNHQ
bilingualism can be perceived through their writing and further draw our attention 
to the presence of heteroglossia in their texts. 
Their ability to manipulate different languages allows Divova, Miatleva 
and Turkestanova to participate in different cultures; and they represent 
themselves as accessing and participating in French, Russian and other European 
culture by the literature they read and their domestic and social interactions with 
both Russians and foreigners. The use of French and Russian allows them to 
communicate with different social circles.  It can be seen therefore that the ability 
tRUHDGZULWHDQGFRPPXQLFDWHLQVHYHUDOODQJXDJHVFRQWULEXWHVWR0LDWOHYD¶VDQG
7XUNHVWDQRYD¶VFXOWXUDOELOLQJXDOLVPWKDWLVWRVD\WKHLUPDQLSXODWLRQRI)UHQFK
Russian and other cultural discourses, which is examined in more detail in 
Chapter Three.  
On a superficial, external level, that is to say when displaying 
accomplishments, to conform with epistolary etiquette and in social and public 
life, French is represented by the life-writers as their dominant tongue. Russian is 
represented as being employed when referring to more personal, domestic aspects 
of life, religious life and life on the estate, for example, areas where the language 
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was obligatory for cultural reasons. The weight of evidence indicates, however, 
WKDW)UHQFKZDV'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶VGRPLQDQWWRQJXH7KHLU
overall lack of reliance on Russian or any other language and lack of comment on 
their writing in French and use of French more generally suggests that it is an 
entirely normal practice and does not require comment.  
This chapter brings into question the idea that at the turn of the nineteenth 
century Russian noblewomen were not capable of using Russian, the tongue of 
their native country. The fact that Miatleva and Turkestanova represent 
themselves as having at least some knowledge of Russian is interesting, as women 
of this time and social class are usually thought to represent a more extreme case 
of deficiency in Russian than they demonstrate in their life-writings.    
 
 
  114 
 
Chapter 3 
Textual Representations of Cultural Identity 
 
7KLV FKDSWHU UHYHDOV D WKLUG DVSHFW RI 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V
plural subjectivities. Further to their multiple gendered and linguistic 
representations of self, I discuss the multiple French and Russian cultural 
discourses, or cultural bilingualism, of the life-writers and consider their multiple 
associated cultural subjectivities. By culture, I refer to French and Russian 
national influences, way of life and the arts. I develop the idea presented in the 
last chapter that mastery of different languages permits access to and participation 
in the associated cultures.  
0\ DQDO\VLV IRFXVHV RQ 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V
representation of their participation in and knowledge of French and Russian 
culture. I consider their representation of their cultural awareness and whether 
they participate more fully in French or Russian culture. In my investigation of 
the life-ZULWHUV¶SOXUDOFXOWXUDOVXEMHFWLYLWLHV,GUDZRQERWK&OpPHQW¶VH[WHQVLRQ
of Bakhtinian heteroglossia to incoporporate cultural bilingualism and my 
modifications to her points of analysis. I consider cultural transfer (the 
transplantation of one culture into the geographical space associated with another 
culture), socio-cultural bilingualism (a double and contrasting experience of the 
same cultural reality) and cultural participation (taking part in a way of life or 
activities associated with a particular culture). The multiple cultural discourses are 
another form of heteroglossia present in the life-writings.  
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DuH WR WKH WH[WV¶GLYHUVLW\ LQ UHVSHFWRI WKHFXOWXUDOFRQWH[W LQZKLFK WKH
women were writing, which has a direct effect on cultural participation, they will 
not be accorded equal attention in each section of the analysis. In their travel 
writings, Divova and Turkestanova describe events, meetings and customs that 
are out of the ordinary for them, which serves to highlight their participation in 
foreign culture. 'LYRYD¶V FDVH LV SDUWLFXODUO\ LQWHUHVWLQJ DV VKH ZULWHV DERXW WKH
time she spent in Paris and she comments directly on what she depicts as Parisian 
difference. It is for this reason that her Parisian sojourn will receive particular 
attention. By contrast, Miatleva did not leave Russia in the years she kept her 
diary and so my analysis will focus on the expression of her participation in 
Russian culture in Moscow and on her estates. 
I examine the life-ZULWHUV¶SDUWLFLSDWLRQ LQ)UHQFKFXOWXUHEHIRUH ORRNLQJ
FORVHO\ DW 'LYRYD¶V UHSUHVHQWDWLRQ RI KHU SDUWLFLSDWLRQ LQ 3DULVLDQ OLIH , WKHQ
investigate all tKUHH ZRPHQ¶V UHSUHVHQWDWLRQ RI WKHLU SDUWLFLSDWLRQ LQ 5XVVLDQ
culture. 
 
'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶V3DUWLFLSDWLRQLQ)UHQFK
Culture 
 
7KLVVHFWLRQIRFXVHVRQ'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶VSDUWLFLSDWLRQLQ
French culture whether from a distance or in France itself. The French language is 
the vehicle for the self-images that the life-writers represent and its associated 
culture influences this representation. In the second chapter, we saw that the life-
writers participate in French literary culture, but this section shows in what way 
they participate in French culture in a wider sense. I will discuss all three life-
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ZULWHUV¶ NQRZOHGJH RI DQG SDUWLFLSDWLRQ LQ WKH )UHQFK DUWV DQG WKHQ 'LYRYD¶V
experience of Parisian life. The analysis reveals the life-ZULWHUV¶ DGRSWLRQ RI
French cultural discourses and discusses cultural transfer and socio-cultural 
bilingualism where relevant. 
 
Theatre  
Divova and Turkestanova represent themselves as enthusiastic theatregoers who 
participate in French theatricDO FXOWXUH ERWK LQ 5XVVLD DQG DEURDG µ,Q WKH KDOI
century ending in 1825 theatre was one of the chief forms of public entertainment 
LQ 5XVVLD SDUWLFXODUO\ LQ 6W 3HWHUVEXUJ¶136 There was a French theatre in 
operation in St Petersburg but the life-writers dRQRWUHYHDOLIWKH\ZHQW'LYRYD¶V
husband was director of the French troupe at the Hermitage Theatre and so it is 
very likely that she attended French theatrical performances in the imperial capital 
and perhaps even knew the French actors personally, but she makes no mention of 
WKLV'XULQJKHUVWD\LQ3DULVWKHDWUHZDVRQHRI'LYRYD¶VPDLQDPXVHPHQWV6KH
ZULWHV RI VHHLQJ SOD\V RSHUDV DQG EDOOHWV DQG GHFODUHV KHUVHOI WR EH µIROOH GX
WKpkWUHGH3DULV¶6KHSURYLGHVDOLVWRIQHZRSHUDVWKDWVKHKDV seen during 
her Parisian stay, some of them several times, these including Jean-Baptiste 
/XOO\¶VProserpine and Psyché (62-63). Turkestanova records her numerous visits 
to French theatrical productions on her travels across Congress Poland, the 
kingdoms and Grand Duchies of the German Confederation and the Kingdom of 
WKH1HWKHUODQGVDQGUHFRXQWVSURGXFWLRQVVKHVDZLQFOXGLQJ1LFROz¶VFRPLFRSHUD
                                                 
136
 µ6W3HWHUVEXUJ$FWUHVVHVRQDQGRII6WDJH¶S 
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Joconde (XJqQH 6FULEH¶V YDXGHYLOOH Les deux précepteurs 0ROLqUH¶V Le 
Misanthrope and %DOOLqUHGH/DLVHPHQW¶VRpera Le Rossignol in Brussels (68, 69). 
Turkestanova also shows that she appreciates French opera. She writes that she 
knows the music of French composer $QGUp&DPSUD¶V Tancrède, which she saw 
several times on her travels, off by heart (87). 
Unlike Divova and Turkestanova, Miatleva represents herself as acting in 
domestic theatrical productions. This is an instance of cultural transfer. French 
culture is played out in a Russian context, that is to say, French theatre is 
transplanted into Russia. It is performed by Russians, in a Russian home and to a 
Russian audience. Miatleva appropriates the French play by learning and 
perfecting her French theatrical role. She assimilates verbally and gestually the 
French characters she plays. This example of cultural transfer demonstrates the 
way in which Miatleva adopts a French cultural discourse and participates in 
French theatrical culture.  
All three women represent themselves as experienced theatregoers and 
knowledgeable about the quality of the performances. They do not hesitate in 
WKHLUFULWLFLVPDVWKHIROORZLQJH[DPSOHWDNHQIURP'LYRYD¶VWH[WLOOXVWUDWHV 
 
/¶RQVHSODLQWTXHO¶RQFULHEHDXFRXSjO¶2SpUDIUDQoDLVPRL-même, dont 
OHV RUHLOOHV Q¶pWDLHQW MDPDLV KDELWXpHV TX¶j OD PXVLTXH LWDOLHQQH la 
française, surtout chantée par Mlle Maillard me faisait mal et je me 
ERXFKDLVTXHOTXHIRLVOHVRUHLOOHVPDLVHQUpIOpFKLVVDQWDSUqVM¶DLYXTXH
OHVDFWHXUVHWOHVDFWULFHVGHO¶2SpUDIUDQoDLVQHSRXYDLHQWIDLUHDXWUHPHQW
TXH GH FULHU FDU OHV ,WDOLHQV QH MRXHQW SDV O¶opéra italien; ils sont sur la 
VFqQHFRPPHGHVEFKHVGHERLVHWQHV¶RFFXSHQWTXHGHOHXUFKDQW0DLV
OHV )UDQoDLV j O¶2SpUD MRXHQW FRPPH V¶LOV MRXDLHQW OD WUDJpGLH LO YRXV
arrachent des larmes par leur jeu. (61) 
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Like Divova, Turkestanova has a critical H\H µOH VRLU VSHFWDFOH RQ D G¶DERUG
GRQQp XQ SURORJXH HQ PXVLTXH SRXU H[SULPHU OD MRLH GH YRLU O¶,PSpUDWULFH j
Weymar, ensuite la tragédie de Mahomet.137 -¶DL WURXYpTXH O¶XQQH FDGUDLW SDV
DYHF O¶DXWUH¶ 0LDWOHYDZULWHVRIKDYLQJVHHQ+HQUL0RQWDQ%HUWRQ¶VRSHUD
Françoise de Foix LQ5XVVLDµRSHUDQRXYHDXDVVH]LQWpUHVVDQWPXVLTXHGH%HUWRQ
LQVLJQLILDQWH DVVH] ELHQ MRXp KRUULEOHPHQW FKDQWpH¶  7KH OLIH-writers depict 
themselves as familiar with and well-versed in French theatrical culture. 
 
Art 
Another element of French culture in which our life-writers participate is art. 
Miatleva and Turkestanova show themselves to be knowledgeable of French art 
and artists. Not only do they represent themselves as familiar with the artists and 
their works, but also as being able to offer a critique. Miatleva writes of her 
admiration for works by artists including Claude Vignon and Antoine-Jean Gros 
LQ ,XVXSRY¶V FROOHFWLRQ RE µDYHF EHDXFRXS GH FKDUODWDQLVPH OHV SHLQWUHV
IUDQoRLVSURGXLVHQWGHO¶HIIHWVXUWRXW GDQVOHVSRUWUDLWV¶7XUNHVWDQRYDJRHVWR
see an art exhibition in the town hall in Weimar and writes that amongst the best 
paintings was a Holy Family by French painter Nicolas Poussin (96).  Miatleva 
DQG 7XUNHVWDQRYD¶V UHSUHVHQWDWLRQ RI WKHLU NQRZOedge of and familiarity with 
French painting suggests that it was a subject in which they had acquired a degree 
of expertise. 
 
                                                 
137
 Voltaire, Le fanatisme, ou Mahomet le prophete (1741).  
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 History 
Turkestanova represents herself as taking an active interest in contemporary 
French and Russian history. She followed the events as they happened and 
remembers them well. She visits famous sites and landmarks from the Napoleonic 
wars, including the bridge near Kovno, in modern-day Lithuania, where Napoleon 
crossed the Neiman (14), the site of Field Marshal Mikhail Fedotovich 
.DPHQVNLL¶V IOLJKW DW WKH Battle of Pultusk (17), the house in Tilsit where the 
peace treaty was signed in 1807 between Imperial Russia and the French Empire 
(112) and the site of the battle of Waterloo (74). Turkestanova, who visits the 
auberge in Warsaw where Napoleon stayed on his return from the Battle of 
Berezina, LVHYHQDEOHWRTXRWHKLPµ'XVXEOLPHDXULGLFXOHLOQ¶\DTX¶XQSDV¶
(20). Although some of these visits were the result of travelling with Mariia 
Fedorovna, Turkestanova depicts herself as genuinely interested in the 
Napoleonic wars and enthusiastically determines to make the visits even when she 
LVXQZHOOµ9RXVSHQVH]ELHQTXHMHQ¶DXUDLVSDVYRXOXPDQTXHUFHWWHSDUWLHDXVVL
pour en être ai-MHODLVVpWRXWHVPHVPpGHFLQHVGHF{Wp¶   
 
'LYRYD¶V5HSUHVHQWDWLRQRIKHU3DUWLFLSDWLRQLQ3DULVLDQ/LIH  
 
7KLVVHFWLRQLVFRQFHUQHGZLWK'LYRYD¶VUHSUHVHQWDWLRQRIWKHZD\VLQZKLFKVKH
participated in Parisian life and culture during her stay in the French capital 
between 1802 and 1804. It examines her views and definitions of French culture 
and the extent of her integration into Parisian life as well as the socio-cultural 
bilingualism present in her text.  
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Divova came to Paris in order to enjoy herself, spend money and socialise 
with hospitable, cheerful and agreeable Parisians (76). She represents herself as 
participating in Parisian life with a view to creating a social reputation for herself. 
'LYRYD¶V YLHZ RI IXOO SDUWLFLSDWLRQ LQ 3DULVLDQ OLIH LQYROYHV FUDPPLQJ DV PDQ\
pleasurable activities into the day as possible: 
 
3DULV HVW XQH YLOOH R FKDFXQ QH YLW TXH SRXU VRL HW VHV SODLVLUV >«@ RQ
voudrait les avoir tous et comment en trouver le moyen? Si la journée était 
de quatre-vingt-seize heures elle serait encore trop courte pour ceux qui 
courent après tous les plaisirs: boutiques, promenades, Champs-Elysées, 
Bois de Boulogne, Tuileries, Palais-5R\DO%RXOHYDUGSDUWRXWRO¶RQGRLW
se montrer, il faut voir tout cela, dîner à six heures, courir les spectacles, 
comment trouver le temps à tout? (46) 
 
 
She writes that she lives as the French do. For Divova, participation in Parisian 
culture signifies circulating in literary circles, visiting museums, going to the 
theatre, going shopping, eating good food and being seen in all the right places: 
 
Voulez-YRXV YRLU GHV JHQV GH OHWWUHV" &¶HVW j 3DULV 9RLU WRXWHV OHV
DQFLHQQHVFKRVHVGHO¶,WDOLH"$XPXVpXPGH3DULV'HVVSHFWDFOHV"6HL]H
WKpkWUHV FKDTXH MRXU >«@ $MRXWDQW j FHOD OHV 7XLOHULHV OHV &KDPSV-
Elysées, les boulevards, le Palais-Royal. Tout cela plein de monde à pied, 
en cabriolets, en buggys; des déjeuners à la fourchette au Bois de 
Boulogne, des dîners chez tous les traiteurs. (48) 
 
'LYRYD¶VSULPHGHSLFWLRQRIKHUSDUWLFLSDWLRQLQ3DULVLDQFXOWXUHLVKHUKHGRQLVWLF
behaviour as a social butterfly in social life. She describes her busy social 
calendar, her attendance at and hosting of many events and shows herself to 
delight in the hedonism of Parisian society. The pleasures she enjoys most require 
ample wealth and leisure time. She represents these pleasures as essential to 
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participating in Parisian life to a maximum and thus projects a self-indulgent 
image.  
A further way Divova participates in Parisian life is by spending time at 
the French court and with Parisians in their own homes (44-45). She represents 
herself as fully integrated into its high-VRFLHW\LQKDELWDQWV¶HYHU\GD\OLIHDQGQRW
as an outsider, a visiting foreigner, who would simply see the superficial surface 
of Parisian life. According to Divova, her landlady Madame de la Reynière loved 
KHUOLNHDGDXJKWHUDQGWKH\ERWKKDGNH\VWRDFFHVVHDFKRWKHU¶VFRPPXQLFDWLQJ
rooms (78-79). She depicts herself as participating in life at the French court and 
as knowing the First Consul and his wife not only personally but well enough to 
be invited to their home (91-92). Divova thus represents herself at the core of 
1DSROHRQ¶V UHDOP DQG NQRZLQJ WKH ZRUNLQJV RI )UHQFK FRXUW OLIH OLNH D QDWLYH
6KHIHHOVDWKRPHLQ3DULVµ-HQHVDLVFRPPHQWFHODV¶HVWIDLWPDLVDXERXWGH
mois de séjour à PaULVMHPHVXLVFUXHGDQVPDSDWULH¶:KDWLVPRUHVKH
depicts herself as treated differently from other foreigners by attending social 
events to which foreigners were not ordinarily invited (51, 84, 92). Divova 
represents herself as an active participant at the heart of the Parisian social world 
who has knowledge of high society from the inside. 
Divova depicts a double experience of Parisian life, however, one positive 
and one negative. She represents the same cultural reality in contrasting ways. 
Although Divova shows her enthusiastic participation in and integration into the 
enchanting, hedonistic Parisian social world, she also paints quite a contradictory 
and dreary picture of her experience of Parisian social life in which she feels used 
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and lonHO\ 6KH ODPHQWV 3DULVLDQ VHOILVKQHVV DQG GHWDFKPHQW µMH VXLV IRUFpH GH
convenir que mon coeur et mon âme y [in Paris] ont souffert bien des fois. Je ne 
SXLV PH IDLUH j O¶LGpH TX¶RQ QH YLHQQH FKH] YRXV TXH SRXU V¶DPXVHU TX¶RQ QH
pense pas à vous quand on FURLWTXHYRXVrWHVVHXOH¶ 6KHH[SHULHQFHV WZR
YHUVLRQV RI WKH VDPH UHDOLW\ 'LYRYD¶V GRXEOH DQG FRQWUDVWLQJ H[SHULHQFH RI
Parisian life is an example of socio-cultural bilingualism as Clément defines it.  
Although Divova places much emphasis on her integration into Parisian 
life and living like a native, she also emphasises Parisian difference and her 
participation in Parisian life as an outsider. She shows herself to be culturally 
aware in that she draws attention to what she considers to be out of the norm: 
µO¶RQGpMHXQHj3DULVjPLGLjODIRXUFKHWWHFHQ¶HVWTXHODVRXSHTXLPDQTXHSRXU
faire un dîner de ces déjeuners-Oj FDU O¶RQQ¶\ GLQHTX¶j VL[KHXUHV¶ 6KH
further comments that Parisians, and particularly the women, dance differently at 
balls (118) and represents her surprise at the way the Parisians heat their houses 
stating that the Russian system is superior (58). Divova shows by these 
observations that she is not well-versed in Parisian daily life and suggests that it is 
not natural to her but that she has adopted these habits because she is in Paris. 
Enthusiasm for French life, it seems, did not bring Divova to serious 
sympathy for Catholicism. She views Roman Catholic religious services as a 
visitor to Paris. She takes a very light-hearted approach to the first mass sung at 
Notre Dame since the Revolution:  
 
&H TXL P¶D ELHQ DPXVpH HQFRUH F¶HVW GH YRLU WRXV OHV JpQpUDX[
UpSXEOLFDLQVHQJUDQGHWHQXHREOLJpVG¶pFRXWHUELHQDWWHQWLYHPHQWWRXWHOD
messe sans y mettre le moindre intérêt; presque tous ceux que je 
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FRQQDLVVDLV Q¶DYDLHQW SDV O¶DLU QL OD PDQLqUH ELHQ FKUpWLHQ GH V¶H[SULPHU
sur la religion. (95-96)  
 
The main interest of this event for Divova is not the historic public revival of 
Catholicism but the cachet of closeness to power as she watches the celebration 
IURP -RVpSKLQH %RQDSDUWH¶V YLHZLQJ JDOOHU\  Divova does not, therefore, 
represent herself as participating in Parisian life and culture at its profoundest 
level. 
 
Conclusions  
This section has revealed the numerous aspects of French culture of which 
Divova, Miatleva and Turkestanova display knowledge and in which they 
participate. It has shown that Miatleva and Turkestanova, who are well-versed in 
French theatre and art, are able to gain knowledge of and participate in the French 
DUWVIURPDGLVWDQFH,Q0LDWOHYD¶VFDVHFXOWXUDOWUDQVIHURFFXUVDVVKHUHSUHVHQWV
herself performing French plays in a Russian context. While the life-writers 
demonstrate a good grasp of French cultural discourse in the domain of the arts, 
these are only external and superficial aspects of French culture. 
It is perhaps surprising, therefore, that Divova, who recounts her time 
spent in the French capital, also principally depicts herself as participating in 
superficial aspects of the culture, that is to say Parisian social life and theatrical 
FXOWXUH)RU'LYRYD¶VWH[WXDOVHOI3DULVLVQRWDERXW)UHQFKFXOWXUHper se but the 
pleasures of social events and high society. Although she did socialise with 
Parisians in their homes and experienced French everyday life at first hand, she 
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only emphasises the fact that she was on close terms with those concerned rather 
than details of their everyday typically French activities that she may have 
SDUWLFLSDWHGLQRUNQRZQDERXW'LYRYD¶VPRWWRDSSHDUVWREHµwhen in Rome do 
DV WKH5RPDQVGR¶$V DSOHDVXUH VHHNHU DQG VRFLDO FOLPEHU VKHSDUWLFLSDWHV LQ
Parisian culture when she will be able to derive some benefit from it. She uses 
Parisian cultural discourse as a means to an end, and secondarily, she represents 
herself as not entirely integrated. Even with all the knowledge she has of the inner 
workings of Parisian society, she does not participate in Parisian life at its most 
profound level or adopt the cultural discourse as a way of life. Divova only 
submerges herself in French life as far as it suits her purposes. She goes through 
the external motions, but incongruously does not ultimately share the hedonistic 
cultural values, which is revealed by the presence of socio-cultural bilingualism in 
her text.   
It can be seen, therefore, that although the life-writers represent 
themselves as having a thorough knowledge of certain external manifestations of 
French culture, they do not involve themselves at any profound level. Divova, 
Miatleva and Turkestanova confine their engagement in French culture to material 
aspects related to social life. Although their mastery of the French language 
allows them access to many elements of French culture, they demonstrate no 
spiritual affinity with it. They do not represent themselves as entirely French by 
culture. Even Divova, who depicts herself as living like a native, ultimately 
approaches French culture as an outsider, adapting herself to Parisian life 
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according to desire and perceived necessity. Nevertheless, all three life-writers are 
fluent in aspects of French cultural discourse. 
 
'LYRYD¶V0LDWOHYD¶VDQG7XUNHVWDQRYD¶V3DUWLFLSDWLRQLQ5XVVLDQ
Culture 
 
7KLV VHFWLRQ LV FRQFHUQHG ZLWK 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V
representation of their knowledge of and participation in Russian culture, whether 
from a distance or in Russia itself. Following evidence in the texts, it examines 
their religious devotion, superstition, property rights, use of the Julian calendar, 
interaction with serfs and views on serfdom, participation in Russian theatrical 
FXOWXUHDQGVSHFLDODWWHQWLRQZLOOEHDFFRUGHGWR7XUNHVWDQRYD¶VVHQVHRIFXOWXUDO
awareness. Where appropriate, I consider cultural transfer. This section 
demonstrates in what ways these women represent themselves as being Russian 
by culture. Divova will receive restricted attention in this section due to the fact 
that she makes very little mention of her knowledge of or participation in Russian 
culture in her Journal et souvenirs, which again is likely to be attributable to the 
fact that she writes about her Parisian sojourn and had no reason to refer to 
Russian culture.  
Despite the fact that Divova, Miatleva and Turkestanova write in French, a 
Russian cultural layer is visible in their life-writings. The life-ZULWHUV¶ 5XVVLDQ
cultural roots are evident in the French-language texts. In the expression of their 
Russian cultural identities, their francophone linguistic identity is of secondary 
importance.  
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Religion 
Both Turkestanova and Miatleva represent their participation in Russian culture 
by their depiction of their religious identity as devout Orthodox believers. 
External manifestations of religious belief, such as crossing oneself, are 
characteristic of the Orthodox faith.138 Miatleva exclaims in her dairy that when 
she attended the Vespers service she did not see a single person present cross 
themselves (88ob). The fact that she records this indicates that she sees the sign of 
the cross as an appropriate and obligatory expression of devotion and that it was 
surprising and out of the norm that it was not performed by everyone present. 
Turkestanova demonstrates her personal devotion by private prayer in her 
SHUVRQDO RUDWRU\ LQ 6W 3HWHUVEXUJ µSOHLQH G¶XQ VHQWLPHQW GH MRLH HW GH
UHFRQQDLVVDQFHHQYHUV OD3URYLGHQFHSRXUP¶DYRLU UDPHQée dans mes foyers, la 
SUHPLqUHFKRVHTXHMHILVIXWG¶DOOHUjPRQRUDWRLUHSRXU/XLUHQGUHPHVDFWLRQVGH
JUkFHV¶  ,FRQ FRUQHUVZHUH FRPPRQ LQ WKHPDLQ URRP LQQREOHKRXVHV DV
well as in bedrooms.139  
Turkestanova represents her Orthodox identity when she regrets not being 
DEOHWRFHOHEUDWHKHUVDLQW¶VGD\LQWKHZD\WKDWVKHLVDFFXVWRPHGWRGRZLWKWKH
Littas (100). In Orthodoxy, saint day celebrations are more important than 
birthday celebrations. Furthermore, she is very enthusiastic in her wishes to 
Countess Litta and other Catherines of their mutual acquaintance when it is her 
VDLQW¶VGD\ 
 
                                                 
138
 Janet M. Hartley, A Social History of the Russian Empire, 1650-1825 (London: Longman, 
1999), pp. 236, 242. 
139
 Hartley, p. 237. 
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&¶HVW DXMRXUG¶KXL YRWUH IrWH P-PH OD FRPWHVVH M¶DL EX j YRWUH VDQWp MH
YRXVDLVRXKDLWpWRXWOHERQKHXUTX¶RQSHXWDYRLU-ici bas [sic], et pour moi 
la continuation de votre amitié. Vous aurez la bonté de dire à Catherine 
5LEHDXSLHUUHTXHMHQHO¶DLSDVRXEOLpHWjP-me Samoïlow que sa fille et 
moi avons fait chorus pour son compte. (93) 
 
Miatleva and Turkestanova further highlight their participation in Russian 
religious culture by their depiction of Easter and Christmas celebrations. Miatleva 
records her intensive timetable of religious activities in the week leading up to 
Easter, the most important celebration in the Russian Church, beginning with her 
prayers and devotions and ending with a service in a chapel created for that 
purpose in her house on the Saturday evening and the visits the family received on 
Easter day itself. According to ancient tradition painted eggs are given and 
received at Easter in Russia and Miatleva depicts herself spending time painting 
eggs with her children (46-48). The Christmas celebration is also a major part of 
Russian culture. Turkestanova depicts herself as pursuing her religious 
observance in a foreign context which demonstrates great devotion to her faith. 
She celebrates Orthodox Christmas on 25 December 1818 in Frombrok in 
Northern Poland: µF¶HVW OH MRXU GH 1RsO SRLQW GH PHVVH QXOOH SDUW 3RXU QRXV
dédommager, le marquis Paulucci a fait chercher un prêtre de regiment qui a 
chanté un Te-DeumWRXVOHVRUWKRGR[HVVHVRQWUHVVHPEOpVSRXUO¶pFRXWHU¶
This is an example of cultural transfer. An Orthodox church service is performed 
in a foreign context, in Poland in the latter case and in Prussia in the following. 
Special arrangements are made for Mariia Fedorovna to enable her to worship and 
Turkestanova participates as a member of the travelling party: µPHVVHj3RWVGDP
dans une chapelle que le roi avait fait arranger tout exprès à cette intention; le 
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prêtre de la mission ruVVHODGHVVHUYLWDYHFOHVFKDQWUHVG¶XQGHQRVUpJLPHQWVTXL
VHWURXYDLWHQPDUFKH¶-106).  
Turkestanova indirectly represents her Orthodox identity when she 
comments on visiting Catholic and Protestant religious buildings as a tourist (9). 
She describes the convent of the Order of the Sisters of Saint Elizabeth at Prague 
as living up perfectly to the romantic ideas that she has always cultivated about 
Catholic convents (36). Turkestanova depicts these places as exotic and not as 
places of worship. Both women represent their participation in Russian culture to 
be of a profound religious nature. 
 
Julian Calendar 
Turkestanova and Divova demonstrate their participation in Russian culture by 
their observance of the Julian calendar. In 1818, Orthodox Christmas Eve fell 13 
days later than Catholic and Protestant Christmas Eve and accordingly on 13 
December 1818, Turkestanova informs her addressees in St Petersburg that it is 
Christmas Eve in Berlin (106). Divova also shows herself to observe the Julian 
calendar when she represents herself as celebrating Russian New Year in Paris by 
holding a ball (54). The life-ZULWHUV¶ UHSUHVHQWDWLRQ RI WKHLU REVHUYDQFH of this 
calendar in a foreign context shows the extent to which it played a significant role 
in their lives.  
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Superstition 
Miatleva depicts herself as being of a superstitious nature. The Russians were 
reputed for their supertitiousness and calendrical predictions and divination were 
particularly common at the time of important religious feasts. New-Year fortune 
telling was part of the culture of celebration140 and in her diary entry on New 
<HDU¶V(YHLQ0LDWOHYDUHSUHVHQWVKHUVHOIDVSDUWLFLSDWLQJLQ5XVVLDQFXOWXUH
by her belief in omens and prognostics based on what she depicts as a bad omen: 
après le dîneUQRXVDYRQVHQFRUHHXUpSSHWWLWLRQGX%DUELHUHWM¶DLWUqVPDO
LPDJLQp GH OD IDLUH GDQV OD FKDPEUH URXJH FDU M¶\ DL JDJQp XQ WRUWLFROL
DIIUHX[ HQ UHQWUDQW GDQV OH VDORQ MH QH SRXYDLV SOXV UHPXHU HW M¶HQ DL
EHDXFRXS VRXIIHUW F¶HVW PDO FRPPHQFHU PRQ DQQpe et cela promet tout 
plein de désagremens. Dieu veuille me les épargner! (13)  
 
She interprets the stiff neck as a sign of impending misfortune for the year to 
come. Miatleva does not represent herself as perceiving the contradiction between 
her superstitious tendencies and her observance of the rituals of the Orthodox 
Church, two seemingly incompatible cultural discourses within Russian culture. 
She simultaneously embraces these ethic and moral and irrational belief systems.  
 
Property Ownership 
One of the principal images of self that Miatleva depicts in her diary is that of 
female property owner, a specifically Russian identity. Following an act of 
OHJLVODWLRQ LQ µZRPHQFRXOGRZQDQGGLVSRVHRISURSHUW\ VHSDUDWHO\ IURP
                                                 
140
 W. F. Ryan, The Bathhouse at Midnight: An Historical Survey of Magic and Divination in 
Russia (Stroud: Sutton, 1999), p. 131. 
  130 
 
WKHLU KXVEDQGV¶141 and without WKHLU KXVEDQG¶V FRQVHQW µ7KH\ EHFDPH µDFWLYH
participants in the market for land and serfs and controlled as much as a third of 
WKHHVWDWHV LQSULYDWHKDQGVRQ WKHHYHRI(PDQFLSDWLRQ¶142 This legal privilege 
enjoyed by Russian noblewomen was an advantage virtually unknown to their 
counterparts in Western Europe.143 Miatleva represents property as a prime topic 
of conversation with her female friend:  
KLHUM¶DLWURXYpODSVVH%RULV>LOOHJLEOH@HWQRXVDYRQVEHDXFRXSSDUOpGH
ȻɨɝɨɪɨɞɫɤɨɣHOOHDHQFRUHDXPHQWpOHGpVLUTXHM¶DLGHO¶DFKHWHU>«@M¶DL
G¶DXWDQWSOXVHQYLHG¶DYRLUFHWWHWHUUHTXHWRXW\HVWSUrWLOQ¶\DTXHV¶\
transporter (14ob-15) 
 
She frequently writes of her intentions to buy and sell property:  
nous venons de recevoir une réponse de notre hRPPHGHɄɭɪɫɤLOSDUDLW
TXHODWHUUHHVWHQPDXYDLVpWDWM¶HQVXLVPRLQVIDFKpHDSUpVHQWD\DQWHQ
WrWH G¶DFKHWHU XQH WHUUH TXH 0U 'pPLGRII YHQG j 9RORGLPLU GH 
SD\VDQV HW TXL VHUD EHDXFRXS SOXV j QRWUH SRUWpH TXH O¶DXWUH SXLVTX¶HOOH
Q¶HVWTX¶j verstes au plus (72ob) 
 
 
She represents herself as having female competition in negotiations for property 
purchase, but she does not always depict herself as visiting the places and 
carrying out the negotiations herself. She writes that she sends agents on her 
EHKDOI µ&H PDWLQ Ȼɚɛɪɨɜ >"@ HVW UHYHQX G¶XQH FDPSDJQH R MH O¶DYDLV HQYR\p
pour la voir. je la trouve trop chere et Mde de Broglie la marchande ainsi nous en 
VRPPHVUHYHQXHVWRXWjIDLW¶RE6KHGHSLFWVKHUVHOIDVORRNLQJRQKHUHVWDWHV
                                                 
141
 Michelle Lamarche Marrese, $:RPDQ¶V.LQJGRP1REOHZRPHQDQGWKH&RQWURORI3URSHUW\
in Russia, 1700-1861 (Ithaca: Cornell University Press, 2002), pp. 1, 52.  
142
 0LFKHOOH /DPDUFKH 0DUUHVH µ7KH (QLJPD RI 0DUULHG :RPHQ¶V &RQWURO RI 3URSHUW\ LQ
Eighteenth-&HQWXU\5XVVLD¶LQRussian Review, 58, 3 (1999), pp. 380-395 (p. 381).  
143
 $:RPDQ¶V.LQJGRP, p. 1. For an overview of the situation in France see Adrienne Rogers, 
µ:RPHQDQGWKH/DZ¶LQFrench Women and the Age of the Enlightenment, ed. by Samia I. 
Spencer (Bloomington: Indiana University Press, 1984), pp. 33-48. 
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as a source of revenue which are to be readily sold (30ob-31ob). Miatleva depicts 
her participation in Russian culture as having a practical dimension. 
 
Serfdom 
By their interaction with serfs and defence of serfdom, Miatleva and 
Turkestanova respectively represent themselves as participating in and showing 
knowledge of Russian culture. Serfdom was a specifically Russian cultural 
feature. Miatleva represents herself as responsible for signing a large number of 
release papers for the serfs that her husband does not wish to appear on the next 
census (88ob). She also recounts her serfs bringing the family a large quantity of 
EUHDG 0LDWOHYDGHSLFWVKHUVHOI DV DWWHQWLYH WRKHUEDE\GDXJKWHU9DUYDUD¶V
nanny, Mariia Semenovna. She is concerned both about her health and her being 
able to participate in the Easter service from a different room despite her childcare 
responsibilities (47ob). Once again she shows her participation in Russian culture 
to be of a practical nature. In Brussels, Turkestanova endeavours to defend 
Russian serfdom to a critical aide-de-camp who fought in Russia during the 
Napoleonic wars:  
dans les principes du monde les plus liberaux; il [the aide-de-camp] 
P¶DPXVD LQILQLPHQW -H WkFKDL GH OXL SURXYHU TXH QRV SD\VDQV VHUIV
comme il les appelle) sRQW ELHQ SOXV KHXUHX[ TXH G¶DXWUHV HW MH OH
démontrai si bien que le gouveneur [Vander Burch] et sa femme se 
rangèrent de mon côté. (70) 
 
As lady-in-waiting to Mariia Fedorovna, Turkestanova is representing the Russian 
Empire in an official role and so it is her duty to defend and promote Russian 
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culture. She depicts herself as fully believing what she says, however, and as 
having a reasoned knowledge of the subject matter.  
 
Theatre  
Turkestanova is the only one of the life-writers to depict herself as participating in 
Russian theatrical culture. She represents herself as going to see Russian theatrical 
SURGXFWLRQVLQ6W3HWHUVEXUJDQGZULWHVWKDWWKHUHQGLWLRQRI&DPSUD¶VTancrède 
she saw in Weimar reminded her of the Russian opera 0HO¶QLN from the time of 
the 1777 St Petersburg floods (92). She is undoubtedly referring to Aleksandr 
2QLVLPRYLFK$EOHVLPRY¶VFRPLFRSHUD0HO¶QLN± koldun, obmanshchik i svat.  
 
7XUNHVWDQRYD¶V5HSUHVHQWDWLRQRIKHU&XOWXUDO$ZDUHQHVV 
Confronted with foreign alterity, Turkestanova represents her sense of Russian 
cultural awareness and identity as being heightened. At court in Weimar, for 
example, she depicts her participation in Russian court life by drawing attention 
to what she considers to be out of the norm by her representation of her surprise at 
the customs there: 
Ici on fait comme à Dresde: dès que le grand-duc et son épouse sont à 
OHXUV WDEOHV GH MHX WRXV OHV DVVLVWDQWV YRQW O¶XQ DSUqV O¶DXWUH IDLUH OHXU
UpYpUHQFH j FHV DXJXVWHV SHUVRQQDJHV ORUVTXH MH YLV TX¶RQ V¶HQ DOODit la 
IDLUHJUDYHPHQWjO¶,PSpUDWULFHMHSHQVDLVHQWRPEHUGHULUH1pDQPRLQV
SRXUQHSDVPHVLQJXODULVHUM¶DLpWpVDOXHUODYLHLOOHJUDQGH-duchesse, mais 
MH Q¶DL MDPDLV HX OH FRXUDJH GH UpSpWHU PD UpYpUHQFH j O¶,PSpUDWULFH MH
VHQVTXHMHQ¶HXVVHSXO¶HQYLVDJHUVDQVOXLULUHDXQH]>«@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She shows herself to be objective about foreign landscape, buildings and towns 
(96), but her comments about them more often than not lead to her evocation of 
the Russian equivalent:  
/¶HQWUpHGH6WXWWJDUG D pWp WULRPSKH V¶LO HQ IXW MDPDLVXQH LOOXPLQDWLRQ
qui ne cédait en rien à celle de Peterhoff; une magnificence au château qui, 
MHYRXV O¶DYRXHP¶D IDLW WRPEHU OHVEUDV F¶HVWELHQSOXVEHDXTXHQRWUH
FKHUSDODLVG¶+LYHUM¶HQDFFHSWHO¶+HUPLWDJH,OQ¶\DSDVde salle comme 
S-t George, mais il y en a de très-EHOOHV>«@ 
 
She represents being abroad, and especially as an unwilling traveller, as 
unceasingly leading her mind back to Russia and particularly to Moscow and to St 
Petersburg (36, 49, 96) for which, she states, she will always have a marked 
preference despite the weather (78). She shows herself to experience great 
pleasure on occasions when she meets compatriots on her travels (62) and 
represents herself as having a profound sense of attachment to her homeland and 
as being overcome with joy on her return:  
-HQ¶HQFUR\DLVSDVPHV\HX[HQWUDYHUVDQWOHVUXHVTXRLTX¶LOILWSDVWURS
FODLUM¶DYDLVEDLVVpODJODFHSRXUQHULHQSHUGUHGHVREMHWVTXLV¶RIIUDLHQWj
PDYXHHW ORUVTXH M¶DSSHUoXV OHSDODLVG¶K\YHU MHSHQVDLP¶pODQFHUKRUV
GHODSRUWLqUH¶-116)  
 
By using Russian reality as a benchmark for comparison, Turkestanova represents 
a thorough knowledge of Russian culture whilst through her presentation of her 
attachment to Russian life and her homeland, she depicts a strong sense of cultural 
awareness and national belonging.  
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Conclusions  
This section has demonstrated a layer of Russian cultural discourse within 
'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V )UHQFK-language texts. Miatleva, 
Turkestanova and, to a lesser extent, Divova all represent themselves as 
possessing knowledge of and participating actively in elements of Russian 
FXOWXUH0LDWOHYD¶VDQG7XUNHVWDQRYD¶VNQRZOHGJHRIDQGSDUWLFLSDWLRQLQ5XVVLDQ
culture is principally shown to lie in religious, practical and domestic spheres of 
OLIH DQG 7XUNHVWDQRYD¶V DOVR LQ FRXUW OLIH 7KH\ UHSUHVHQW WKHPVHOYHV DV EHLQJ
involved in Russian culture at a profound level. Their Orthodox faith is 
represented as being very important to them as well as other beliefs, namely 
VXSHUVWLWLRQV DQG WKH MXVWLFH RI VHUIGRP 0LDWOHYD¶V GD\-to-day practical life 
involving non-nobles and financial transactions also occupies much space in her 
representation of her participation in Russian culture.  
We can infer that their mastery of the Russian language allows Miatleva 
and Turkestanova full access to Russian religious life, while it allows Miatleva to 
interact with her serfs and carry out negotiations for property purchase. A 
command of the Russian language would also enable Turkestanova to understand 
Russian theatre productions.  
7KLV VHFWLRQ KDV VKRZQ WKDW 0LDWOHYD DQG 7XUNHVWDQRYD¶V WH[WV DUH
heteroglot by their representation of themselves as adopting several cultural 
discourses within Russian culture. The fact that Divova recounts the years she 
spent in Paris and her circulating largely in French society explains the absence of 
references to her participation in Russian culture. As an unwilling traveller and 
  135 
 
representative of the Russian Empire, Turkestanova, on the other hand, shows her 
mind as never far from her homeland. She represents herself as highly culturally 
aware. This section has also demonstrated cultural transfer and the contradiction 
WKDW H[LVWV EHWZHHQ 0LDWOHYD¶V UHOLJLRXV EHOLHIV DQG VXSHUVWLWLRQ EXW ZKich she 
does not depict herself as perceiving. Miatleva and Turkestanova represent 
themselves as Russian by culture in religious, practical and domestic spheres of 
life. 
 
General Conclusions 
7KLV FKDSWHU KDV UHYHDOHG WKH UHSUHVHQWDWLRQ RI 'LYRYD¶V 0LDWOHYD¶V DQG
7XUNHVWDQRYD¶V)UHQFKDQG5XVVLDQFXOWXUDOPXOWLSOLFLW\DVDWKLUGHOHPHQWRIWKH
plural subjectivities that they depict in their life-writings. It has demonstrated the 
life-ZULWHUV¶ NQRZOHGJH RI DQG SDUWLFLSDWLRQ LQ YDULRXV HOHPHQWV RI )UHQFK DQG
Russian culture, that is to say the arts and everyday life, and has shown all three 
ZRPHQ¶VFXOWXUDOELOLQJXDOLVP 
French and Russian cultural discourses in the life-writings under 
consideration behave in the same way as social discourses in Bakhtinian 
heWHURJORVVLD &OpPHQW¶V H[WHQVLRQ RI %DNKWLQ¶V FRQFHSWLRQ RI KHWHURJORVVLD WR
incorporate a cross-FXOWXUDO VLWXDWLRQ LV WKHUHIRUH DSSOLFDEOH WR 'LYRYD¶V
0LDWOHYD¶VDQG7XUNHVWDQRYD¶VWH[WVDQGWKHDSSOLFDWLRQRIKHUPHWKRGRIDQDO\VLV
and my own modifications to that method which cater for the specificity of the 
texts under consideration, have revealed the life-ZULWHUV¶FXOWXUDOELOLQJXDOLVPDQG
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shown instances of cultural transfer and socio-cultural bilingualism as well as 
contradictory cultural discourses within Russian culture. 
The life-writers do not, however, show the same degree of cultural 
bilingualism and cultural multiplicity. Bearing in mind I examine textual 
representations and not biographical information, Divova represents the least 
cultural multiplicity. All the cultural subjectivities she depicts are related to 
externals, such as social occasions. She does, however, show herself to be 
culturally aware inasfar as she perceives differences between the Parisian and her 
habitual way of life and tries her best to live Parisian life like a native. She 
represents her cultural bilingualism as limited by her depiction of her participating 
for the most part in French culture although this is perhaps not surprising as she 
writes about her time in the French capital. Miatleva and Turkestanova, who 
depicts herself as the most culturally aware of the three women, represent a 
greater degree of cultural multiplicity and bilingualism and show that it was 
possible to access French culture without actually being on French soil. They 
demonstrate the interaction of two different cultures within their texts which is 
represented as being the result of the infiltration of French culture into Russian 
noble culture in matters of social life and the arts. 
It is clear, however, that Divova, Miatleva and Turkestanova do not adopt 
WKHVDPHGLVFRXUVHVLQERWK)UHQFKDQG5XVVLDQFXOWXUH7XUNHVWDQRYD¶VGHSLFWLRQ
of her knowledge of and participation in both French and Russian theatrical 
culture excepted, the life-writers display their knowledge of and participation in 
differing spheres of the two cultures. The life-ZULWHUV¶ UHSUHVHQWDWLRQ RI WKHLU
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knowledge of and participation in French culture is connected to the social sphere 
and the arts while that of Russian culture is represented as based on religious, 
practical and everyday foundations. Different social contexts are depicted as 
imposing different cultural discourses. The life-writers do not, therefore, represent 
themselves as either exclusively French or Russian by culture, but rather as 
bicultural. Although they demonstrate knowledge of and participation in the 
French culture, ultimately, none of them represents herself as being entirely 
uprooted from her native soil despite using the language of another culture.  
Paradoxically the life-writers write about their knowledge of and 
participation in Russian culture in French and Turkestanova writes in French 
about something Polish, German or Dutch and compares it to something Russian. 
It could be argued that language is one of the most significant external signs of 
cultural participation which renders the life-ZULWHUV¶ H[SUHVVLRQ RI WKHLU 5XVVLDQ
cultural subjectivities problematic. Divova, Miatleva and Turkestanova do not, 
however, depict themselves as perceiving this contradiction or as suffering from 
it. This indicates that all three women are indeed bicultural. This chapter has 
shown, therefore, that the use of the French language, far from suppressing the 
presence of Russian cultural discourse in the texts, bears witness to the life-
ZULWHUV¶FXOWXUDOELOLQJXDOLVP'LYRYD0LDWOHYDDQG7XUNHVWDQRYDUHSUHVHQWWKHLU
relationship with the French language and culture as unproblematic, that is to say 
they represent no conflict between their French and Russian cultural selves. Their 
cultural bilingualism allows them to generate polysemic meanings from a 
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deceptively monolingual (French-language) narrative and produces a depiction of 
cross-cultural identities. 
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Conclusions 
This study has examined the plural subjectivities of Divova, Miatleva and 
Turkestanova as represented in their life-writings. It remedies a paucity of 
UHVHDUFKFRQFHUQLQJSOXUDOLGHQWLWLHVLQ5XVVLDQZRPHQ¶VIUDQFRSKRQHOLIH-writing 
by considering texts written in a cross-cultural context. In this respect, 
1XVVEDXP¶s theory of gendered interdiscourses, Bakhtinian heteroglossia, 
&OpPHQW¶V H[WHQVLRQ RI KHWHURJORVVLD DQG P\ PRGLILFDWLRQV WR WKDW H[WHQVLRQ
proved productive in their application to the texts under consideration and 
revealed the multiple discourses adopted by the life-writers and their associated 
subjectivities. In Chapter One, the focus was on gendered subjectivities and the 
DGGUHVVHHV¶ LQIOXHQFH RQ VHOI-representation. Chapter Two explored the life-
ZULWHUV¶ OLQJXLVWLF LGHQWLW\ ZKLOVW WKH WKLUG FKDSWHU H[amined their cultural 
identity. The analysis revealed all three life-ZULWHUV¶ UHSUHVHQWDWLRQ RI WKHLU
FXOWXUDOELOLQJXDOLVPDVZHOODV0LDWOHYD¶VDQG7XUNHVWDQRYD¶VUHSUHVHQWDWLRQRI
their literary and spoken bilingualism. In this study, bilingualism is not limited to 
national languages, but is equally applicable to the expression of different subject 
positions within one culture and of discourses relating to different national 
cultures. 
What makes this study innovative is its examination of both the textual 
UHSUHVHQWDWLRQ RI SOXUDO VXEMHFWLYLWLHV LQ 5XVVLDQ ZRPHQ¶V IUDQFRSKRQH OLIH-
writing from the early nineteenth century and the cross-cultural angle from which 
it approaches the texts. While previous studies have been made of plural identity 
in Russian womHQ¶V OLIH-writing, they neither focus specifically on French-
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language texts nor take into consideration their specific linguistic and cultural 
dimension. This dissertation adds to the current pool of knowledge through its 
focus on contradictory and inconsistent gendered subjectivities and offers a new 
DSSURDFK WR DQG XQGHUVWDQGLQJ RI IUDQFRSKRQH 5XVVLDQ ZRPHQ¶V VHOI-
representation in life-writings by analysing them from linguistic and cultural 
perspectives. It has further shown that Divova, Miatleva and Turkestanova 
represent themselves as bicultural, a concept which refers not only to their self-
representation of being both French and Russian by culture, but also to the 
adoption of different gendered subjectivities within Russian noble culture. 
The analysis has demonstrated the importance of the role played by 
culture in the representation of the life-ZULWHUV¶SOXUDOVXEMHFWLYLWLHVZKHWKHUWKDW
be the culture of the contemporary Russian noble society, or French and Russian 
FXOWXUH 7KH FRQWHQW RI 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V WH[WV PDNHV LW
clear that biculturalism can take many different forms. Their biculturalism is 
complex and multidimensional and the life-writers adopt more than one cultural 
profile in various ways. The texts depict individual versions of biculturalism, that 
is to say Divova, Miatleva and Turkestanova represent themselves as shifting their 
cultural identities according to the social or cultural situation in which they find 
themselves.  
It is striking that Divova represents herself as culturally but not 
linguistically bilingual, as language is an important part of culture. She places 
much emphasis on self-promotion in general and yet does not comment on her 
linguistic accomplishments, which contrasts not only with the other texts under 
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FRQVLGHUDWLRQEXWDOVRZLWK5XVVLDQZRPHQ¶VIUDQFRSKRQHWH[WVLQJHQHUDOZKHUH
language figures prominently. This could be attributed, of course, to her depiction 
of herself trying to live like a native Parisian and Parisian subject matter, and so it 
is possible that she considered descriptions and representations of the use of 
anything other than French language and culture unnecessary. On a superficial 
OHYHO 'LYRYD¶V WH[W JLYHV IHZ FOXHV WR KHU FXOWXUDO ELOLQJXDOLVP EXW WKH
representation of Parisian difference in everyday, domestic matters, and therefore 
of her cultural awareness, is revealing in the context of the harmonious 
coexistence of two cultures in her writing, the French culture concerning arts and 
the social sphere and the Russian culture concerning everyday, domestic life.  
0LDWOHYD¶VUHSUHVHQWDWLRQRIWKHFRH[LVWHQFHRIWZRQDWLRQDOFXOWXUHVLQKHU
life is particularly interesting, as she is the only life-writer under consideration 
who remained in Russia while she kept her diary. This confirms that the French 
language and its associated culture had indeed penetrated deeply into Russian 
everyday life and that the adoption of the French language and popularity of 
French arts and social custom was not simply a result of being abroad at a time 
when French was the lingua franca.  
Turkestanova represents not only the most linguistic bilingualism, but also 
the most cultural bilingualism. She also shows herself to be the most culturally 
aware of the three women. Even though she places more emphasis on her 
preference for, and attachment to, Russia and everything Russian than the other 
life-writers, she does not reject French culture. On the contrary, she engages 
herself in the same way as Divova and Miatleva in French social custom and the 
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arts. 7XUNHVWDQRYD¶VFDVHLVLQWHUHVWLQJLQDVIDUDVLWVKRZVWKDWRQHFDQH[SUHVVDQ
LQWHQVHVHQVHRIEHORQJLQJWRRQH¶VKRPHODQGDQGVWLOOUHSUHVHQWWKHSUHYDOHQFHRI
a foreign culture in particular aspects of life, which once again serves to 
emphasise the curiously unproblematic coexistence of French and Russian culture 
in Russian life.  
7KH DQDO\VLV KDV UHYHDOHG )UHQFK WR EH 'LYRYD¶V 0LDWOHYD¶V DQG
7XUNHVWDQRYD¶VGRPLQDQWWRQJXHRYHUDOOEXW)UHQFKDQG5XVVLDQDUHUHSUHVHQWHG
as having different uses in different contexts. French is depicted as the life-
ZULWHUV¶GRPLQDQW ODQJXDJHZKHQGLVSOD\LQJDFFRPSOLVKPHQWV FRQIRUPLQJZLWK
epistolary etiquette and in social and official public life, while Russian is shown 
to be employed in religious and domestic contexts, that is to say in situations 
where it is obligatory for cultural reasons. The investigation of the life-ZULWHUV¶
participation in the French and Russian cultures has shown that while French 
cultural and linguistic influences had infiltrated Russia and its culture to a large 
extent, the Russian language and culture are nevertheless represented as 
occupying an important place in the lives of Miatleva and Turkestanova, whose 
knowledge of and participation in Russian culture lies, like the use of the 
language, in the religious and domestic spheres of life. None of the three life-
writers represents herself as either exclusively French or Russian by culture. 
Miatleva and Turkestanova display literary and spoken bilingualism while all 
three life-writers display cultural bilingualism. The findings indicate that there 
were clear social, linguistic and cultural codes within the Russian nobility to 
which the life-writers subscribed.  
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2QH RI WKH PRVW LQWHUHVWLQJ IHDWXUHV RI 'LYRYD¶V 0LDWOHYD¶V DQG
7XUNHVWDQRYD¶V WH[WV is the way in which the French and Russian cultures are 
represented as coexisting in their lives in an unproblematic way. In fact, the life-
writers do not comment on this apparently unusual and striking element of their 
writing, which indicates that it was the norm. Each culture is depicted as having a 
very defined place in their lives. The life-writers represent a clear divide between 
the French and Russian cultural spheres of influence, and while there is no 
contradiction within these spheres (excepting 0LDWOHYD¶VUHSUHVHQWDWLRQRIKHUVHOI
as both a devout Orthodox believer and superstitious), there is an apparent 
contradiction between them which the life-writers do not depict themselves as 
perceiving. French cultural influence is represented as having a worldly 
dimension, lying within the social sphere and the arts, while Russian cultural 
influence is represented as having a religious and domestic dimension. Despite the 
fact that French was the language of culture, the extent to which French culture 
was accorded a privileged place in the Russian nobility seems unnecessary due to 
the fact that Russia had its own culture, and rather than concentrate on developing 
this culture to put it on a par with other Western European cultures, this situation 
was officially sanctioned and encouraged by several successive monarchs.  
The life-writers represent themselves as being no less Russian by culture 
EHFDXVH WKH\ ZULWH LQ )UHQFK 'LYRYD¶V 0LDWOHYD¶V DQG 7XUNHVWDQRYD¶V FXOWXUDO
bilingualism is represented as a product of their social position. Writing in French 
as a Russian woman is therefore represented as a result of culture. 
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It is not possible to make a clear statement about whether or not Divova, 
Miatleva and Turkestanova can be considered to be representative of Russian 
francophone women in general. As far as language is concerned, they represent 
two differing models. Divova represents herself as monolingual in French, while 
Miatleva and Turkestanova portray themselves as bilingual in French and Russian 
and capable of manipulating English and Italian. Despite the diverse nature of the 
life-writings and the situations in which they were composed, there is 
commonality. All three women represent themselves to a lesser or greater degree 
as culturally bilingual and they depict their knowledge of and participation in the 
same spheres of French and Russian culture. This suggests that they can be taken 
as representative of Russian francophone women from this period, especially in 
view of the fact that other life-writers not considered in this study represent 
similar models of cultural participation in their texts. It is necessary, of course, to 
bear in mind that this study has focused on textual representations of self rather 
than on biographical information, and so generalisations should not be based on 
this material as there is no guarantee of its veracity. The same analysis applied to 
biographical information would undoubtedly have yielded different results and 
shown a greater degree of bilingualism, particularly in the case of Divova. 
However, the dearth of biographical material available means that such a study 
would in all probability have been generally much less fruitful. 
This dissertation has demonstrated the plural nature of the subjectivities of 
Divova, Miatleva and Turkestanova. Far from having one static subjectivity and a 
unitary, essential sense of identity, the life-writers, within the specific historical 
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context of the early nineteenth-century Russian nobility, represent themselves as 
having multiple subjectivities on the basis of the different gendered, linguistic and 
cultural positions they occupy. Although the life-ZULWHUV¶GHSLFWLRQRIWKHLUSOXUDO
subjectivities is influenced by a complex array of factors, those subjectivities are 
largely represented as lying within pre-coded cultural discourses. Culture is 
shown to be key. It shapes the life-ZULWHUV¶ VHOI-representation and gives it 
meaning. 
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